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e-DAY LIFT TICKET 
“15 | FREE NIGHT 


You'll have two days to hit the mountain, double down at the 
casinos and party the night away. Heavenly is picking up the tab 
on your hotel room... whether you choose to sleep is up to you. 


Book by Feb. 13 at skiheavenly.com/stayfree or call 
1-800-HEAVENLY for your free night! 


Valid for Sunday-Thursday stays in February (excluding Feb. 15). Two-day lift ticket purchase required. 
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LETTERS 


BURIAL BUSINESS 


Interesting look at those who call 
Colma their final resting place: | 
really enjoyed Joe Eskenazi’s article on 
Colma [“Last Stop,” feature, 1/14]. It 
was a great story on the history of the 
relationship between San Francisco 
and Colma and the evolution of how 
people bury the dead. I’m personally 
against burial of any kind but I know 
old habits die hard — no pun intended. 
Jewelle G. 


BLOG COMMENTS 
OF THE WEEK 


It's expensive after getting a DUI: 
It’s pretty easy to get a DUI and it’s not 
worth the risk [“SF Cops To Go After 
Drunks Tonight,” Erin Sherbert, The 
Snitch, 1/23]. The driver loses his 
license for 30 days, he has to pay for 
DUI school, fees to the DMV to get a 
restricted license, figuring out 
transportation to work during the 
suspension, whether or not to get a 


lawyer, hassling the DA for a court date, 


traveling to and from a court 
appearance, taking time off work to 
take care of all these things. If someone 
is going to decide to drive [after having 
a drink] at least have a breathalyzer 
because DUIs can be easily avoided. 
Good luck. 

FirstOffender 


Blog post doesn’t get at the heart 
of the matter: This writer seems 
focused on inciting further issues 
rather than actually tackling inequality 
and discrimination [“Saturday’s Protest 
in the Castro for Queer People of Color 
Got a Little Ugly,” Pete Kane, The 
Snitch, 1/21]. What’s the takeaway — 


“l'm personally | 
against burial 
of any kind but | 
know old habits 
die hard - no 
pun intended.” 


JEWELLE G. COMMENTING 
AON “LAST STOP" 


that middle-class Caucasians are 
disgusted with disruptive behavior or 
that bar attendees should put their 
drinks down and riot in the streets? 
This article is extremely short-sighted 
and unfortunately offers nothing 
productive to the community or the 
equality movement. 


Concerned But Hopeful 


He’s not that bad: Kid Rock might 
not bea saint, but the writer is making 
him look much worst than he is [“5 
Reasons Kid Rock is the (Absolute 
Fucking) Worst,” Rae Alexandra, All 
Shook Down, 1/21]. In fact, most of 
what you say is complete B.S. 


EdN. 


LETTERS POLICY 
We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: ///-1839 
Email: letters@sfweekly.com 
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Green Beer 


With a wind-powered brewery and local distribution, will Budweiser become hippies’ brew of choice? 


By Joe Eskenazi 


For San Francisco beer drink- 
ers who believe they’re above patroniz- 
ing a company that advertised its wares 
via a commercial featuring an ill-placed 
candle and flatulent horse, the old Bud- 
weiser catchphrase of “Nothing Beats a 
Bud” can be read many ways. 

And yet, locals heading through 
Fairfield may find themselves at the 
Anheuser-Busch tasting room, sam- 
pling Bud, Bud Light, Bud Ice, Busch, 
Busch Light, Busch Ice, King Cobra, 
Hurricane High Gravity Malt Liquor, 
and any number of brews they don't 
want to drink. 

But should they be drinking them? 

Visitors to Fairfield will also notice 
a pair of hulking wind turbines and 
a solar array that provides up to 30 
percent of the brewery’s electricity 
requirements. And, due to Anheus- 
er-Busch’s array of North American 
breweries, the odds are overwhelming 
that the Bud you purchase locally will 
have been brewed locally. 

Is it more environmentally friendly 
for locals to buy the (counterintui- 
tively) locally brewed Anheuser-Busch 
products than twee (objectively bet- 
ter) beers from far-off lands? “That 
seems like a slam-dunk to me,” says Al 
Weinrub, author of Community Power: 
Decentralized Renewable Energy in 
California. 

And yet, pinpointing a product’s 
environmental impact is like peeling 
an onion: You reveal layer after end- 
less layer and wind up in tears. 

So, yes, Budweiser is produced 
locally. But how about the raw mate- 
rials used to make that beer? Are they 
farmed sustainably? Where do they 





make the bottles? How about the bot- 
tlecaps? How about the paper for the 
packaging and the beer labels? How 
about the ink for the paper for the 
packaging and the labels? And the glue 
affixing the label onto the bottle? And 
the components of that glue? 

“The problem with this sort of 
thing,” admits UC Davis economist 
Jim Bushnell, “is that you can keep 
going on forever.” 

Making these calculations 


would be beyond even a willing 


consumer. But, notes UC 
Berkeley economist Sever- 
in Borenstein, there is a 
system that could do 
it for us. It’s called 
“capitalism.” 
When 
ethanol is 
transported 
into California, 
Borenstein ex- 
plains, the pol- 


lution created by doing so is accounted 
for via taxes assessed by the state. We 
don’t do this for, say, the transport 

of raw materials to brew beer. But we 
could. And then locally crafted prod- 
ucts requiring less pollution to be pro- 
duced would cost less. 

If Budweiser wants to tout its green 
laurels, UC Berkeley business professor 
Kellie McElhaney says her research 
indicates it would 


resonate more with female shoppers 
than male ones. Women still do more 
grocery shopping than men. But men 
buy more beer. 

On the plus side — for Budweiser 
and, perhaps, the earth — the Millen- 
nial Generation is especially suscep- 
tible to environmental appeals. And, 
notes McElhaney, “they buy a 
lotta beer.” 



















Fred Noland 


The Few, 
the Proud 


The hidden world of 
ballpark ushers. 


The World Champion San 
Francisco Giants recently solic- 
ited for ballpark workers on the 
same website where they appar- 
ently picked up outfielder Nori 
Aoki: Craigslist. 

Most fans think they know 
what ballpark ushers do. But do 
you really? The team’s posted 
requirements for these AT&T 
Park non-millionaires are sur- 
prisingly detailed. 

For example, not only are 
ushers required to “escort or 
direct guests to their proper 
seats, they’re also mandated 
to “wipe the seats they will be 
occupying.” It’s a good thing 
wiping someone's seat is 
included in the job description 
as “you may not accept tips for 
this service.” 

Ushers are also expected 
to keep an eye out for injuries 
resulting from foul balls, fill 
out reports when they occur, 
and “watch for confrontations 
resulting from these souvenirs.” 
You may not, presumably, 
accept tips for arbitrating these 
disputes. 

You would also do well to “be 
alert to objects being thrown 
from the View Level, Suites, and 
Club Level.” 

A sixth sense with regards to 
falling objects, then, would be 
useful. As would a sixth sense 
in general: Ushers are expected 
to “greet guests in a pleasant 
manner and offer to help them 
before they have to come to 
you.” 

Rookie ushers will make 
rookie mistakes. But, with ex- 
perience, a veteran usher learns 
how to anticipate who needs his 
seat wiped. JE 





Dude, Where's 
My Car? 


Yes, the cops can dismantle 
your vehicle and hold it 
indefinitely. 


At around 2 a.m. on Sunday, 


Then the neighbors knocked on 
her door: “They’re taking your car.” 

The police, in fact, were in the 
midst of towing away Garcia’s 2006 
Nissan Sentra as evidence when she 
ran onto the street. They'd already 
rolled off with a few other cars that 


got it worse than Garcia’s, which was 


perforated by a single shot through 


the driver’s side door. She convinced 


officers to allow her to rescue some 








Jan. 18, Nery Garcia was awakened by 
a barrage of gunfire outside her sis- 
ter’s home on 25th and Connecticut. 
And she was ready to go back to bed 
because, sadly, barrages of gunfire are 
the type of thing that happens on 
25th and Connecticut at 2 a.m. 


groceries from the trunk. 

And that’s a good thing, because 
they'd have rotted by now. 

Not having a car impedes Garcia's 
ability to ferry around her 21(!) 
nieces and nephews. After repeated- 
ly dialing the police number handed 


to her, Garcia, an administrator at 
this newspaper, finally reached a 
human being after four days. That 
officer gave her another number to 
call; dialing it reached a perpetual 
busy signal (it turned out to bea 
non-working number). 

Like gunfire erupting at 25th 
and Connecticut, cops hauling off 
evidence is just one of those things. 
SFPD spokeswoman Officer Grace 
Gatpandan says the department 
can hold onto cars indefinitely. And 
if they need to partially or totally 
dismantle the vehicle in search of 
whatever they’re looking for, they 
will not put it back together for you 
(you'd need to fill out a form “and 


the city will cut you a check”). 

If a crime were committed with or 
within the car, “indefinitely” would 
figure to be weeks or months, per San 
Francisco Public Defender Jeff Ada- 
chi. In the case of a bullet merely trav- 
eling through a vehicle, Adachi says 
three to five days is par for the course. 
And that was the case with Garcia: 
After she wrote the SFPD emails (also 
addressed to a newspaper reporter), 
they reacted with unimpeachable ra- 
pidity. Her car was ready for retrieval 
on Friday, Jan. 23. 

Incidentally, if you’ve got some- 
thing in your car less innocuous 
than groceries — you're out of 
luck. Even if, as in Garcia’s case, the 


impacted portion of the vehicle is 
limited, the police will conduct a 
thorough “inventory search.” There’s 
a sound rationale: Cops’ weeklong 
delay in retrieving Leonard Milo 
Hoskins’ decomposing body from a 
van in 2008 gave his killers the time 
they needed to abscond to Mexico. 

“If you've got some pot, they’re 
not going to care,” says Adachi. “A 
little bit of coke, they’re not going 
to care. Briefcase full of Ecstasy — 
they’ll probably care.” 

Garcia says there’s nothing bad in 
the car. But if there were, the public 
defender advises her “the best thing 
to say is ‘I don’t know how that got 
in there.” JE 
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Visions of the Pit 


A reservoir that isn't areservoir is imagined as a 6,000-unit development so that it might become a 500-unit one, 


maybe. 


By Andrew Dalton 


On a Wednesday night in Janu- 
ary, in the cafeteria of a private high school 
just across Interstate 280 from the Balboa 
Park BART station, a group of 100 or so 
neighbors and activists gather to discuss 
the future of the neighborhood. Specifi- 
cally, they come to deliver their opinions 
regarding what should be done with the 
Balboa Reservoir, a nearly 18-acre plot of 
city-owned land next to the City College of 
San Francisco. 

The Balboa Reservoir is an odd space, 
not least because it doesn’t look much 
like a reservoir at all. It’s an open and 
flat parking lot (unusual for the area) 
smack in the middle of a neighborhood 
mostly populated by single-family 
homes. The reservoir sits, sunken a few 
feet below the surrounding area, be- 
tween Mt. Davidson to the north, CCSF 
to the east, and a new low-rise condo 
building with a ground-floor Whole 
Foods to the south. New residents of 
the complex, which fronts Ocean Ave- 
nue, can look straight out their third- 
floor windows and enjoy a view of the 
three-story earthen dam that separates 
the reservoir from the quaint Westwood 
Park neighborhood to the west. On a 
recent Saturday, the parking lot that 
serves as the reservoir’s asphalt bottom 
was empty save for a man on a recum- 
bent tricycle pedaling laps around the 
perimeter while a woman waited for him 
in the passenger seat of a parked Prius. 

Unfortunately for the current 
drought, the reservoir has never held 
water. It was built in the early 1930s as 
part of a Civil Works Administration 
project that also created the scenic Lake 
Merced Boulevard. In total, more than 
6,000 workers collected paychecks from 
the CWA for their work. Today, the 
sunken pit only holds overflow parking 
for City College. 

Back in the cafeteria of Lick-Wilm- 
erding High School, the room is dimly 
lit, aside from the LCD monitors ad- 
vertising the soup of the day and the 
bright white of a projector throwing up 
a PowerPoint presentation on a portable 
screen. Around the room, reps from the 
Planning Department have set up idea 
boards — maps of the site with transit 
stops, green spaces, and public resources 
illuminated. All of them are pinned with 
notes asking attendees to “WRITE ON 
ME!” By car, the pit is only accessible 
via one sloping road and a daisy chain 
of parking lots connecting it to Phelan 
Avenue, but the scribbles on the maps 
call for it to become anything from 
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From the ground up: One activist 
group's not-so-modest proposal 
would reach more than 50 stories 
high. 


student farms to low-income housing 

to a performing arts center that was 
already approved twice by voters, but 
whose development has stalled again 
while CCSF’s future is uncertain. One 
handwritten suggestion on the boards 
stubbornly calls for the plot to remain as 
parking. People standing around seem 
prepped for outrage. 

Perhaps sensing the resistance in 
the room, Jeremy Shaw, an MIT-trained 
planner and urban designer with the 
San Francisco Planning Department, 
carefully introduces his short presen- 
tation with the caveat that there are 
no current designs and no renderings 
to present tonight. The purpose of this 
meeting, Shaw explains, is simply to en- 
gage the community and allow members 
to share their ideas on how the city can 
best use the space. 

The problem with asking everyone 
for input, of course, is that everyone be- 
lieves his or her plight is the worst. 


The reservoir is one of four city- 
owned sites that Mayor Ed Lee has asked 
the Planning Department to look at as po- 
tential grounds for new low- and mid- 
dle-income housing developments. The 
city would like to see anywhere from 500 
to 800 units here — a big development in 
any neighborhood and a decent splash in 
the bucket of 30,000 units the mayor has 
made it his goal to build. One attendee 
stops the presentation right there: What 
if public opinion decrees that “we don’t 
want it developed?” 

One Balboa Park neighbor and ac- 
tivist, Aaron Goodman, seems to have 


LETTERS NEWS 





come to the meeting with an ax to grind, 
because he launches into a speech about 
neighborhood congestion as soon as I 
can introduce myself as a reporter. He 
sees the hundreds of proposed new 
units as an overload of existing resourc- 
es. He’s riled that the Ingleside Library 
is brand new and already too small to 
accommodate demand, as is the nearby 
public pool. And, even with the loads of 
transit options in the neighborhood, he 
thinks the city’s Transit Effectiveness 
Project is anything but effective when it 
comes to serving the neighborhood. 
Another activist is Raldi, whose stick- 
on name tag says his real name is “Mike,” 
but Raldi is what he goes by on Reddit, 
where his post imploring fellow readers 
of the r/sanfrancisco subreddit to attend 
the meeting garnered around 300 up- 
votes and 200 comments in the 48 hours 
leading up to the event. Most of the 
commentary there consisted of broad 
strokes calling out the shortsightedness 
of neighborhood groups and the ultra- 
conservative attitude that bands neigh- 
bors together whenever changes are 
proposed. It didn’t seem like any other 
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redditor came to the meeting or brought 
the discussion offline, though. 

Raldi shows me a flier that has been 
circulating throughout the meeting 
and on telephone poles downtown. The 
flier depicts a hypothetical future: a 
rendering of the reservoir with a stag- 
gering 6,030 total units spread across 
two dozen low- to high-rise towers in 
a development that wouldn't look out 
of place next to AT&T Park or Lake 
Michigan. The fliers are the product 
of San Francisco Bay Area Renters 
Federation, SFBARE, a new if absurdly 
named pro-development group that 
isn’t necessarily proposing the massive 
development, only demonstrating that 
it’s not impossible. The rendering is the 
work of Alfred Twu, an artist who is 





Andrew Dalton 


not associated with the federation but 
whose hypothetical renderings of tech 
company campuses with 100 percent 
on-site employee housing went viral last 
year. Despite Shaw’s earlier caveat about 
there being no set plans for the site, the 
rendering has already set off a great deal 
of handwringing around the room. 


The crowd at Lick-Wilmerding 
breaks into small groups hunkered around 
cafeteria tables, each with a moderator 
from the Planning Department to guide 
the discussion while another takes notes 
ona large paper drawing pad. Each table’s 
discussion sounds like neighborhood 
group therapy. Everyone brings his or her 
singular, and often myopic, concerns to the 
table, and the Planning Department must 
corral all of those opinions and fears into 
useful feedback that will inform its own 
process moving forward. The department 
has to find some common ground where 
there is now only a pit and some pavement. 
At one table, a woman rationalizes 
her fear of adding new units to the 
neighborhood by conjuring the spec- 
ter of an opaque developer. “I don’t 


want the development,” she explains, 
“because I don’t believe it will be trans- 
parent.” The parking lot currently “over- 
flows into the neighborhood every single 
day,’ she insists, punctuating the last 
three words for emphasis. If she were 

to agree to any development, she says, 
she would like to see more single-family 
homes. In other words: Fill the pit but 
don’t add density. 

Sonja Trauss, the self-appointed 
head of SFBARE, is visibly excited. She 
brought her own snacks (aranciata and 
pretzels) and is pointing to the hypo- 
thetical 6,000-unit development as the 
key to the neighborhood and the city 
getting everything they need out of the 
site. Even with just the lowest mid-rise 
buildings, she explains, the city could 
still fit in nearly 2,000 units. Others at 
her table are quick to jump down her 
throat, asking her where she came from 
(Trauss lives in West Oakland) and if she 
was even old enough to remember the 
first two times voters have shot down 
development at the site (she’s 33 and 
moved to the Bay Area from Philadel- 
phia three years ago). The table is get- 
ting contentious. The evening’s agenda 
dictates that everyone must move on. 

As discussion time wraps up, a 
spokesperson delivers each table’s top 
priorities for amenities they'd like to 
see at the space. Despite the small-scale 
clashes from around the room, a few 
common threads emerge that people 
seem agreeable to. Some of the most 
staunchly antidevelopment folks even- 
tually warm up to the idea of affordable 
housing, especially if it helps neighbor- 
hood workers or the CCSF faculty and 
student body. Walkability and improved 
transit are two major talking points that 
keep coming up, as is the desire to “do 
something beautiful” and “maintain the 
integrity of the neighborhood” — two 
suggestions lifted directly from the 
Planning Department’s survey ques- 
tions. Those goals may be vague, but 
they at least give the Planning Depart- 
ment a sense of what the neighbors will 
find acceptable in any future proposal. 


Afterward, a few members of 
SFBARF gather at a nearby dive bar to 
decompress. 

“We can rant about stuff like this at 
the bar any time,’ Trauss explains to a 
group of four, including myself, “but we 
should go and rant at meetings like this.” 
She has a point: Hers is the exact same 
tactic the “aging hippie” contingent, as 
she and her fellow SFBARFers call them, 
have been using for years. If you show up 
and talk, your voice must be heard. 

And it may have worked. Despite the 
fact that many people came to the meet- 
ing with lofty and possibly disingenuous 
goals about “neighborhood integrity,’ 
the dam they hoped would hold back 
change starts to crack under the weight 
of reality and the increasing pressure to 
build housing. When faced with 6,000 
units towering 50 stories over their 
backyards, suddenly even 800 units 
seems quite reasonable. Just as long as 
there’s plenty of parking. 


ADalton@SFWeekly.com 
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THE DROUGHT IMPROVED CALIFORNIA'S OUTDOOR MARIJUANA HARVEST. 


Better Off Dry 


Summertime in Northern Cali- 
fornia is long, hot, and dry. The ideal at- 
mosphere for a float down the Russian 
River is also the perfect climate for grow- 
ing the things you'd want to bring along 
on that river trip. Hops, good wine 
grapes, and world-class cannabis all 
thrive in the heat. 

As America finally cottons to the 
notion of cannabis as a legitimate 
industry, growing marijuana is prov- 
ing itself a viable career. The average 
farmworker in America takes home 
a little more than $30,000 a year. 
California fruit pickers and animal 
stewards make slightly more money, 
but some farmworkers in the state 
can take home as much as $41,800 
annually. That’s the average wage for 
a farmworker on a marijuana patch, 
according to the Emerald Growers 
Association, a trade group for outdoor 
farmers. And if you own the plot of 
land where pot is grown, you can clear 
an average of about $100,000 a year, 
according to a survey of 50 pot farm- 
ers in nine counties. 

That’s more than timber workers 
and more than enough to be consid- 
ered middle class. 

Provided, of course, you can find 
the water. 
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The water question is every Cali- 
fornia farmer’s problem. Even in wet 
years, contention over the disburse- 
ment of water around the state echoes 
in the halls of Congress. And amid the 
concern posed by the ongoing drought 
(it’s the driest it’s been in California’s 
history; for the first time, no rain fell 
in San Francisco in January) mari- 
juana has become an environmental 
bogeyman. 

Media from the mainstream to 
Mother Jones followed a narrative pre- 
sented by officials from the State De- 
partment of Fish and Wildlife, which 
suggested cannabis farms are the rea- 
son several streams in northern rural 
counties turned dry, thereby posing an 
existential threat to yet another signa- 
ture California delicacy: salmon. 

Some shriller sources went fur- 
ther, positing that the drought would 
harm the annual harvest 
of outdoor marijuana 
(branded “sun-grown” by 
the merchants looking to 
move what’s still cheaper 
and less in demand than 
cannabis grown under 
lamps). LA Weekly warned 
us almost a year ago that, 
if things held steady, pric- 
es would double. 

As with most dooms- 
day predictions, it didn’t 





exactly come to fruition. In fact, 
almost the opposite occurred: In the 
short-term, the drought not only 
improved the outdoor harvest, local 
dispensary buyers tell SF Weekly, but 
outdoor farmers are getting better 
prices per pound. 

How can this be? 

For starters, the harvest is smaller 
by as much as 20 percent, according to 
Rick Pfrommer, the main buyer at Oak- 
land’s Harborside Health Center, one of 
the busiest dispensaries in the state. 

That’s good for growers. A pound 
of sun-grown was fetching $1,800 in 
August, when enterprising growers are 
bringing hauls of “light-dep” to mar- 
ket (light-deprivation is the scientific 
method by which a pot planter fools his 
crop into flowering and budding early, 
usually by use of a tarp thrown over 
the plants to cut the use of sunlight). 
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By December, when the market 
is generally flooded with the recent 
harvest and when prices dip as low as 
$1,200 or lower, pounds were still going 
for $1,500. (At the dispensary counter, 
the cost of an eighth held steady.) 

And those solid prices were for 
consistently higher-quality stuff, 
Pfrommer tells me recently. “Almost 
everyone | know grew smaller plants 
this year because of water being so 
tight. And as a result, they grew high- 
er-quality herb.” 

In flush years, farmers tend to 
indulge in cannabis’s ability to take 
as much as seven gallons of water per 
day, per plant. “Cannabis can take a 
lot of water,” he says. “But when you 
overwater, you cause the cell walls to 
swell. You get bigger yields, and higher 
weight, but the buds themselves aren’t 
the same quality.” 

With only three gallons or so per 
plant, the buds are tighter and denser, 
Pfrommer tells me, 
with “more resin con- 
tent because it’s not a 
big, spread-out bud. ... 
They also have a much 
more robust flavor.” 

In other words, for 
conscientious growers, 

the drought could 
have finally broken 
the bad habits “en- 
demic” in outdoor cul- 
tivation: overwater- 
ing and overfeeding. 
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It could also have put some crooks 
out of business. 

I sat down recently with a serious 
industry player who made his name 
growing cannabis outside. I asked him 
how badly the drought had ravaged his 
plantings. He chuckled. 

“I’m fine,” he said. “I’m on a well.” 

This is significant. It wasn't taxpay- 
ers obeying plant counts that drained 
Sproul and Salmon creeks dry. It was 
the outlaws — gangs of Eastern Eu- 
ropean extraction, southeast Asians, 
or “Northern California hillbillies” 
(not one person I talked to recently 
complained about “Mexican cartels”) 
shipping pounds out of state. 

It’s a theory, but it has some 
weight. If you are an honest citizen 
and growing 25 plants on established 
property, you'll use groundwater. 
True, there are plenty of homestead- 
er-like farmers growing on lonely hill- 
sides far away from civilization while 
attempting to obey the law. But if 
you re entirely reliant on water pulled 
from a nearby stream, chances are 
you're a lawbreaker, my guy said. 

2015 is shaping up to be anoth- 
er dry year. Nobody in agriculture 
is praying for clear skies and a dry 
creek bed. But so far, the apocalyptic 
drought has spelled disaster more for 
bad practices and bad players in the 
marijuana industry. 


CRoberts@SFWeekly.com 
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Ci JOE ESKENAZI, YOUR HUMBLE NARRATOR 





It’s not quite 11 a.m. at the 
Granada Cafe bar in the Excelsior. Your 
humble narrator is the only one drinking 
coffee, and the median age in here is been 
there. 

The bar was formerly the adjunct of 
a sprawling, old-school, “You want ziti 
with that?”-style Italian restaurant. But, 
as in the neighborhood writ large, the 
Italians departed and were replaced by 
Chinese, and the Granada is now the 
dimly lit adjunct to a Henry’s Hunan 
Restaurant. “The Chinese,” says one 
elderly patron with a glance over his 
shoulder, “tend to stay over on that 
side. They’re not much for drinking.” 
The older white men wearing ballcaps 
emblazoned with battleship classifica- 
tions tend to stay on this side. They’re 
drinking shots and Bud Lites at 11 in 
the morning and every group is both 
together and separate in here. 

And, when you think of it, out there, 
too. 

Fair enough. Now, who’s heard the 
story about Dan White? 

Grady Lee smiles. He’s 82. He’s lived 
in this neighborhood for 60 years and 
been occupying this bar stool for much 
of the last 25. He’s heard the story since 
the day White asphyxiated himself 
in the garage of his Excelsior District 
home on Oct. 21, 1985, and all the 
years since. He last heard it as recently 
as 2011. 

“The city made a mistake!” some 
fellow Excelsior lifer told Lee not quite 
four years back. “Dan White got away 
with murder and now he’s living the 
high life in Ireland!” 

Lee laughs. He knows better than to 
believe this. “Look, I’ve been to Ireland. 
I don’t care if you're a millionaire. Ain’t 


nobody there living the high life.” 


So, no, Lee does not believe that 
White — son of the city, class valedicto- 
rian, Vietnam vet, cop, firefighter, District 
11 supervisor, Twinkie aficionado, cold- 
blooded murderer of Mayor George 
Moscone and Supervisor Harvey Milk — 
faked his death. He does not believe 
White, somehow, clandestinely absconded 
to The Emerald Isle and found the mate- 
rial success he couldn't in this country. 

But people do. 

“Well, huh,” exclaims retired police 
Capt. Paul Chignell. “That’s really funny.” 
Chignell was an old buddy of White's; 
White handpicked Chignell as the officer 
he’d surrender to after he gunned down 
the mayor and Milk in 1978. “I turned 
myself in at Northern Station to Officer 
Paul Chignell, who I could trust and I 
know would do things properly,’ White 
said at the time. 
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White Lies 


A community's pain is soothed by a bizarre conspiracy theory. 





i 


Tee ote Mme it 






Mike Weiss Double Play Collection, San Francisco History Center, San Francisco Public Library 


Chignell is still doing things proper- 
ly. “The evidence,’ he says, “is conclusive 
that [White] committed suicide in the 
garage area of the home.” 

And yet Lee and other Excelsior 
stalwarts we spoke with have heard the 
White-to-Ireland scenario for years. 
Even people unwilling to wholly buy 
into a convoluted conspiracy theory 
tend to shrug their shoulders and say 
things like, “Well, I didn’t see them roll 
the body out of the garage...” 

Let’s be clear: Dan White is dead. 

His final resting place, in fact, is easily 
locatable at the Golden Gate National 
Cemetery in San Bruno. The nice fellas 
giving tours of this military graveyard 
make sure to show you his headstone, 
second on the tour, right after Admiral 
Nimitz. 

There’s little upside in parsing the 
nuances of a conspiracy theory that is, 
on its face, banana-farm crazy. What’s 
more relevant is plumbing what’s 
evinced by people convincing them- 
selves this is true or even could be true. 

Perhaps this has something to do 
with the societal forces that got White 
elected in the first place. And have, 
since, made him into more of a symbol 
than a man. A symbol of a place anda 
time that no longer exist. 

White was supported, in part, by 
people alarmed with the transformation 
of the city that has led to, among other 
things, a neighborhood bar being graft- 
ed onto a Chinese restaurant. The influx 
of Latino immigrants in the 1960s and 
70s led to a prodigious round of White 
Flight; White’s successful — and unsub- 


LETTERS NEWS 


The Excelsior’s Supervisor Dan 
White, the All-American boy. 


tle — campaign slogan was “Unite and 
Fight With Dan White.” 

White was referred to in the papers 
as “an all-American boy” when he res- 
cued a woman from the seventh story 
during a blaze at the Geneva Towers 
housing project. And, again, during his 
trial for double murder. 

“All-American” was not a descrip- 
tor anyone would think to apply to 
the Excelsior, then or now. But the 
all-American boy was a killer. And the 
neighborhood has transformed; the 
nostalgic ideal of a bygone San Francis- 
co White embodied and rode to power 
is gone. And so is he, its physical per- 
sonification. 

And that — that’s a lot to take. 


On Oct. 21, 1985, White affixed a 
garden hose to his car’s exhaust pipe and 
ran it into the vehicle’s interior. And, as he 
died, his purported song of choice was 
“The Fields of Athenry.” 

No less than parsing the mindset 
of those who refuse to admit White’s 
death, White’s choice of this song to 
play as he died is intriguing. It’s a poi- 
gnant Irish folk ballad that could bring 
a stone to tears; it’s a profoundly sad 
and tragic song and fitting music to 
usher off a sad and tragic life. 

But it’s much more than that. “The 
Fields of Athenry” recounts a man’s last 
night in Ireland before being separated 
from his wife and children and deport- 
ed to Australia. The song’s protagonist 


San Francisco Examiner 


tw 7) to 


stole food to feed his famished off- 
spring and chafed under the yoke of an 
oppressive government: 


By a lonely prison wall 

I heard a young man calling 

Nothing matters Mary when you're 
free, 

Against the Famine and the Crown 

I rebelled; they ran me down 

Now you must raise our child with 
dignity. 


And so, Dan White purportedly 
expired while listening to a song about 
a man who has committed a crime, but 
was forced to do so by an unjust gov- 
ernment, and is being harshly punished 
and expelled from society. 

As Paul Chignell might say, “Well, 
huh.” 

“The Fields of Athenry” was not 
playing on the jukebox at the Granada 
on that recent morning. Dennis Philipie 
had fulfilled his duty for the day — 
dropping off “The First Lady” at work. 
Now he’s having a shot and a Bud Lite 
and recounting the glory years of the 
City College basketball program. Asked 
about Dan White, he spins around on 
his stool. 

“Dan White? Lemme tell you about 
Dan White. I played ball in high school 
with Dan White.” He’s smiling now. 
“Dan White? He was a good guy. A real 
good guy.” 

Philipie grits his teeth a bit. “But, 
you know ... he had a breakdown.” 

And the smile is gone. 


Low lie the Fields of Athenry 

Where once we watched the small free 
birds fly. 

Our love was on the wing; we had 
dreams and songs to sing 

It’s so lonely ‘round the Fields of 
Athenry. 


Joe.Eskenazi@SFWeekly.com 
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The Snatch 


Always willing to answer 
your call, no matter how 
Stupid it Is. 


WALLS COME 
CRASHING DOWN 


This might be news to some people, 
but nobody cares if your Facebook 
profile is offline. Especially not the 
cops. Unbelievably, there are some 
out-of-touch people who would clas- 
sify a social media brownout as a life- 
and-death emergency; hence the five 
calls East Bay 911 dispatchers re- 
portedly received Monday when 
Facebook and Instagram temporar- 
ily went out of service. Claycord.com 
reports that an anonymous dis- 
patcher sent the news site a kind 
note, reminding readers/Facebook 
users when it is okay to call 911 and 
when it is not: “Ijust want to know if 
you can put a note out to Claycord- 
ians asking them to not call 911 
when a website doesn’t work? We 
have nothing to do with Facebook 
and when Facebook isn’t working, 
it’s not an emergency. Our lines are 
dedicated to handle life and death 
calls, and even though Facebook is 
important to a lot of people, it’s not a 
matter of life and death when it 
stops working. One caller even called 
back to tell me I was being rude be- 
cause I told her it wasn’t a life-threat- 
ening emergency. Thank you 
Claycord for all you do.” From what 
we understand, Facebook’s outage 
was reportedly caused by an internal 
glitch. The site is back up — and no- 
body was reported injured or killed 
because of the social media snafu. 


BY THE NUMBERS 
In grand American tradition, this 
Sunday’s Super Bowl XLIX will 
showcase only the best stereotypes 
our country has to offer — like that 
14 billion hamburgers will be con- 
sumed in celebration of men giving 
each other concussions. WalletHub 
released a study on the New En- 
gland Patriots and Seattle Seahawks 
showdown, with some statistics: 
-7.5 million households will buy 
new television sets 
-1.25 billion chicken wings will be 
eaten 
-35.7 million tweets will roll out 
during the game 
-Vegas casinos are expected to 
profit $18.9 million 
-$500 million will pump through 
Arizona’s economy 

Given that the average ticket 
costs $4,833 and the $359 mil- 
lion from advertising, there’s 
also 350,000 signatures to 
revoke the National Football 
League’s tax-exempt status, ac- 
cording to the study. 


For more news, go to 
blogs.sfweekly.com/thesnitch. 
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rates apply to non-promo balances, including optional charges. Promo 
purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be applied as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Synchrony Bank. 
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spaces normally reserved for the 
band’s crew, and, in some cases, me- 
dia and contest-winners — had been 
scalped. 

As far as anyone could figure, 
someone appeared to be putting tick- 
ets for sale on Craigslist, and, after 
customers had transferred payment, 
they were told that their names 
would be on the list, or they'd have 
tickets waiting at will-call. 

Jason Perkins, co-owner of the 
Parish Entertainment Group (which 
owns music venues the New Parish, 
Leo’s Music Club, and Brick and Mor- 
tar Music Hall), was perplexed. 

“We had people calling us from a 
band’s promotional company, saying 
‘Is this allowed? Is this a policy you 
have?” he says. “And of course, no, 
we don’t sell our guest-list spots. But 
this made us look like we were being 
shady. It looked bad for everyone.” 

Perkins’ staff looked through the 
media requests it had received, and 
became suspicious of Mutiny Radio, 
the much-aggrieved, internet-only 
radio station run out of a storefront 
at 21st and Florida in the Mission. 
(Followers of local media drama will 
recall the station’s predecessor, Pirate 
Cat Radio, which started as founder 
Daniel “Monkey Man” Roberts’ pet 
project and ran as an idiosyncratic, 
unlicensed low-power FM station for 
more than a decade — until 2009, 
when the FCC threatened a fine of 
$10,000 if it didn’t get off the air- 
waves. The station moved online, and 
the next year saw an acrimonious 
split between Roberts and other 
employees; a group relaunched the 
station as Mutiny Radio in June of 
2011. But more on that later.) 

A Mutiny Radio DJ named Ai- 
sha Spearman — aka DJ Aisha, of 
“Sounds from the Street with DJ 
Aisha,” every Saturday from 6 to 8 
p.m. — appeared to the New Parish 
folks to be the culprit, as she was nor- 
mally the person requesting tickets 
for giveaways. 

Perkins emailed the DJ to say he 
knew what was going on. 

“Aisha, this is possibly one of the 
lowest scams I have seen in a long 
time,” wrote Perkins in an email on 
Dec. 23. “Asking us for free ticket 
give[aways] and then selling them 
on Craig’s list [sic]? WOW — that is 
just terrible...’m including other club 
owners on this email so they know 
not to fall for this scam either. Ex- 
tremely disappointed.” 

On Jan. 4, nearly two weeks later, 
he got a response: “Hey Jason, we 
need to make money just like anyone 
else. Get over it.” 


Perkins was appalled. He wrote 
back to suggest that what the station 
was doing was illegal, and received 
the following response: 

“Haven't you seen that episode 
of Leave it to beaver [sic], where the 
beaver collects water to sell before 
the water for his neighborhood is 
shut off? What we are doing isn’t 
illegal, just opportunistic and purely 
capitalist.” Below that, a reference 
to California Penal Code 346, which 
governs ticket-scalping, and says 
only that “It is illegal to sell tickets 
that were bought for the purpose of 
resale for more than face value on the 
grounds of the event venue without 
the written permission of the event 
sponsor.” 

Perkins wasn’t sure if selling pro- 
mo tickets was technically illegal, but 
it didn’t matter. He forwarded the 
exchange to a handful of other club 
owners and promoters around the 
Bay Area, including Allen Scott from 
Another Planet Entertainment, Dawn 
Holliday of Slim’s and Great Ameri- 
can Music Hall, and Dan Strachota of 
the Rickshaw Stop. One club owner 
forwarded SF Weekly the email chain, 
including the bizarre responses. 

And that seemed like the end of it: 
A cut-and-dry case of a scammer get- 
ting caught in the act, and promoters 
spreading the word not to work with 
her anymore. 

Except that the alleged scammer 
was from Mutiny Radio, where things 
are very rarely cut-and-dry. And so it 
was: Those emails weren't, allegedly, 
sent by anyone who works at the sta- 
tion. Not only does Spearman deny 
selling tickets, the DJs at Mutiny say 
these email chains did not include 
them at any point. 

This is when things got interest- 
ing. 


In the landscape of you-scratch-my- 
back-I’ll-scratch-yours trades and inter- 
actions that make up a music scene’s 
hidden economy, ticket giveaways are 
among the most straightforward. Club 
owners get free promotion, radio sta- 
tions have an incentive to offer their 
listeners for tuning in, and fans get free 
tickets: Everyone wins. 

To sell tickets intended for promo- 
tional purposes, of course, cuts every- 
one out of that equation except the 
seller. There’s no question it’s slimy. 

But is it unethical, if they were 
tickets the venue wasn’t going to 
make a profit from anyway? Dawn 
Holliday — who, as the owner of 
Slim’s, a former protégé of Bill Gra- 
ham’s, and the founder of Hardly 
Strictly Bluegrass, knows the S.F. mu- 
sic scene as well as anybody — says 
there’s no question about that, either. 
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“This is out-and-out thievery,” says 
Holliday. “To me, you're stealing not 
only from the club, you're stealing 
from the band. The band is supposed 
to get a percentage of every ticket 
that walks in the door, not to men- 
tion a percentage to the house, every 
sound guy, stage tech. ... [The person 
selling tickets] is basically spending 
people’s potential paychecks. There is 
nothing ethically proper about what 
this person is doing.” 

Holliday feels lucky that Slim’s is 
a small enough venue to keep a close 
eye on scalping. The club’s employees 
go through Craigslist periodically, 
and regularly contact people who 
buy illegally to offer a refund anda 
face-value ticket at the door. If Holli- 
day sees scalper exchanges happening 
in the line for Slim’s shows, she tears 
people’s tickets up then and there. 

“This is how bands have income, 
and when it comes to small busi- 
nesses in San Francisco, it’s the only 
way any of us stay open too,’ she 
says. “I’m just appalled. I think if 
there were an 11th commandment, it 
should be, “Thou shalt not sell comps.’ 
I mean, I would actually probably 
take the one about adultery off and 
add that instead.” 


I first reached out to Mutiny Radio 
on Jan. 6, to ask for a comment on 

the accusations of scalping. I used 

the personal address I had for the 
station manager, Pam Benjamin, as 
well as “tech@mutinyradio.org” — 


the address behind the snotty re- 
sponses to the New Parish folks, the 
person venue owners had pegged as 
Spearman. 

The response I got appeared to be 
from Benjamin: 


We have been doing this for a while 
now and I really don’t see the problem. I 
had this idea a longtime ago when I was 
at Pirate Cat Radio. Monkey wouldn't 
let us do it and I always thought that 
was a waste. Just like anyone, we need 
to make money however we can. 

To be completely transparent, we 
have raised about $2,000 doing this. Its 
[sic] not a lot of money by SF terms but 
it helps. I love the promoters that work 
with us and don’t think Bill Graham 
would care if he was still alive. 

Cheers to you too, 

-P 


This was new. Such nonchalance 
from the highest person on the to- 
tem pole implied that scalping was 
far from a misstep by one DJ; it was 
systemic, an accepted practice for 
fundraising. 

We went back and forth over the 
next two days. (Holliday, upon hear- 
ing Graham’s name invoked in this 
context: “I worked for Bill Gra- 

ham for 14 years and believe 
me, he would care. He bare- 
ly believed in promotional 
tickets to begin with.”) 
I asked about tax filings 
| for the $2,000, whether 


Evan DuCharme 


A decoration inside the studio 
hints at the station's M.O. 


it was an officially station-condoned 
policy, and more. Benjamin was 
steadfast in her defense: “...these 
tickets aren’t bought, they are [giv- 
en] to us to promote the bands and 
their shows. We do all that stuff but 
if something is laying around we sell 
them. There is no face value for guest 
list tickets even. You know these 
promoter people need to understand 
their own rules and how they gave us 
these tickets. This is the age [of] Airb- 
nb economics. It’s time to embrace 
that.” 

Privately, I questioned the intelli- 
gence of any media professional who 
wanted to maintain a relationship 
with venue owners in a small city like 
San Francisco so blatantly disregard- 
ing the aforementioned understand- 
ing about the nature of promotions, 
but I didn’t question the validity of 
the email. 

Until the real Pam Benjamin 
called. 

This Benjamin, who had only seen 
my initial email, was calling to say she 
had no idea what was going on — and 
that selling promotional tickets was 
absolutely not a station-sanctioned 
policy. I forwarded her the correspon- 
dence I'd been having with the per- 
son I thought was her over the last 
couple of days, and she called back 
immediately, obviously upset.>? p16 
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Apparently I'd been communicating 
with the person behind “tech@muti- 
nyradio.org,’ who apparently changed 
the name field of the email to appear 
as Benjamin’s personal email. 

“This practice has never been con- 
doned nor has any money been seen 
in the station coffers,” says Benjamin, 
adding with a sad laugh that she 
would love to stumble upon $2,000. 
“We are under the Media Alliance 
501c3 tax codes so that we can re- 
ceive donations and have fundraisers. 
The person you’ve been communi- 
cating with is trying to slur our good 
name.” 

So who's behind the “tech” ad- 
dress? Benjamin says no one at the 
station has had access to the muti- 
nyradio.org domain name since Feb- 
ruary, which is when she says some- 
one “stole” it from them by renewing 
it under false pretenses. She later 
saw the domain name for sale online 
for $500 and decided to buy it — but 
by the time the collective decided to 
go for it, the person had raised the 
price to $2,000. They decided to pass. 
The station now operates from the 
domain names pcrcollective.org and 
mutinyradio.fm, while its old home, 
mutinyradio.org, bears lots of Pirate 
Cat Radio insignia. 

Benjamin suspects that the person 
behind the “hijacking” is Roberts; 
according to many at the station, he’s 
been known to do this kind of thing 
before. There’s certainly evidence that 
someone out there is using the Mu- 
tiny Radio name, and in at least one 
instance, there are ties to Roberts: 
The Twitter handle @MutinyNewsSF, 
which longtime Mutiny DJ “Will 
the Stranger” says was hacked or 
stolen from the station, tweeted out 
a promotional announcement about 
Sidestage, Roberts’ new company, as 
recently as Sept. 24. The Facebook 
page at facebook.com/mutinyradiosf 
is branded with the same “Pirate Cat 
presents Mutiny Radio” imagery and 
writing, and posts mostly classic 
punk videos and news — Roberts’ 
wheelhouse — and nothing actually 
related to the station. Will forwarded 
a list of a half-dozen other “stolen” 
social media or audio-streaming 
accounts, many of which appear at 
first glance to belong to Mutiny Ra- 
dio, as evidence. Benjamin is careful 
to state, however, that she does not 
want to out-and-out accuse Roberts, 
as the station is in the middle of a 
legal case against him — a suit that’s 
been stalled since he left the country 
in 2011. 

A search for the owner of the 
mutiny.org domain name turns up 


only a Phoenix, Ariz., business called 
Domains By Proxy, which helps users 
maintain their privacy; the compa- 
ny’s only required to fork over infor- 
mation via subpoena. The IP address 
of the “tech@mutinyradio.org” emails 
points toward Google headquar- 
ters, meaning only that the emails 
are hosted by Gmail. The Craigslist 
ads believed to be from Mutiny are 
long gone, with apparently nothing 
cached. 

I contacted the person claiming to 
be Benjamin at the mutinyradio.org 
address and confronted him/her/it 
about the impersonation. The person 
would only identify as “an angry for- 
mer Mutiny DJ that has sold tickets 
and really doesn’t think Mutiny is 
worth writing stories about. Vapid, 
ineffectual, irrelevant and not news- 
worthy.” I asked about the $2,000. 


with which he’s always treated 
relationships with promoters. 

His time working for Bill Graham 
Presents was the spark for these 
relationships, wrote Roberts. After 
founding Pirate Cat, “I would hand- 
pick BGP concerts with bands that I 
liked and secure tickets to give away 
on Pirate Cat Radio. This opened Pi- 
rate Cat Radio to a whole new world 
of promotional giveaways. Now PCR 
could giveaway tickets to venues like 
the Warfield, the Fillmore or even the 
Shoreline amphitheatre...until the 
very end, when I sold Pirate Cat Cafe 
and closed Pirate Cat Radio, we still 
worked with and had great relation- 
ships with most bay area [sic] venues 
and bookers and promoters,” wrote 
Roberts. “The flow of ticket give- 
aways never stopped and the idea of 
jeopardizing these relationships was 
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“$2,000 is only what I saw from Oc- 
tober 2013 to Summer of 2014. The 
number is bigger than that I’m sure.” 

As for Roberts? Reached via email 
in Berlin, where he now lives, Roberts 
tells a different story about the do- 
main name: He did own mutiny.org 
for a time, he says, as a “test market” 
name before he bought KPDO in Pes- 
cadero. He says it was hacked a few 
years back, until early 2014, when 
he says a person from Mutiny Radio 
reached out to offer the domain name 
back to him. He says he accepted, and 
subsequently sold it for $5,000; he 
doesn’t know who owns it now. 

But if you want to get him really 
riled up, ask whether he’s ever 
scalped tickets. 

In a lengthy email and 
blog post, Roberts wrote 
of the DIY punk ethos 
that drove his founding 
of Pirate Cat Radio asa 
teenager, and the reverence 





unfathomable.” 

In summary: “The background of 
how Pirate Cat Radio was founded 
and grew should explain my stance 
on cheating promotional partners. 

If anyone at PCR ever did something 
like this they would have been caught 
and removed without bias. Basically 
told to walk the plank.” 


The story of Mutiny Radio doesn’t 
date back too far, but what it lacks in 
years, it more than makes up for in 
drama. Founded as Pirate Cat Radio in 
1996, it was the brainchild of a then- 
15-year-old Daniel Roberts, who 
wanted to promote local punk shows. 
He found a way to do it out of his par- 
ents’ living room in Los Gatos, with 
a store-bought 40-watt radio 
transmitter and a low-power FM 
station out on the far western 
edge of the dial: 87.9 FM. 
That’s the frequency where 
listeners could find Pirate Cat 
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up until 2010, at which point it had 
enjoyed a sizable cult following for 
nearly 15 years. The FCC issued a 

few warnings, but Roberts — who by 
then had legally changed his name 

to “Monkey,” and was running the 
station out of the highly visible store- 
front at 21st and Florida Streets in 
the Mission — claimed operations 
were legal, citing a federal provision 
that allows low-power radio stations 
to operate during wartime. (The War 
on Terror, Roberts reasoned, had 
been in progress since 2002; there- 
fore Pirate Cat was on the up and up.) 
In the fall of 2009, the FCC voiced 

its dissenting opinion to the tune of 
a $10,000 fine, and Pirate Cat Radio 
moved online. 

Just over a year later, in February 
2011 — to cop Sherilyn Connelly’s 
phrasing from her 2013 SF Week- 
ly story about pirate radio — the 
station “exploded in a fiery ball of 
drama.” Depending on who you ask, 
said fireball involved Roberts a) sell- 
ing a majority share of the station to 
an outside investor who answered a 
Craigslist ad; b) selling it to a non- 
profit that ran Pescadero’s KPDO 89.3 
FM (which Roberts also ran briefly); 
or c) taking the station’s cash box and 
leaving the country. 

Regardless: From that train wreck 
of an ownership dispute sprang the 
PCR Collective, a group of DJs that 
soon rebranded itself as Mutiny 
Radio, streaming comedy, music, 
and mixed-media shows seven days 
a week. Benjamin, a comedian, has 
served as station manager and pro- 
gram director since the changeover, 
operating with a goal of making 
decisions more democratically than 
when the station was under Roberts’ 
leadership. 

There are now 49 on-air shows at 
Mutiny, with each DJ either paying 
$40 per month for the honor or 
otherwise paying dues in “sweat 
equity” — volunteer work. Several 
people mentioned Benjamin’s 
tirelessness and dedication; the 
group recently voted to give her a 
monthly $500 stipend for her long 
hours, making her the only paid staff 
member. (Benjamin: “It has sort of 
been my whole life since June of 
2013.”) 

The station’s overhead is currently 
$2,700 a month, says Benjamin, in- 
cluding rent and bills; the collective 
is making ends meet from a com- 
binations of dues, live shows (the 
station is rented out to bands each 
Saturday from 8 to 10 p.m.), anda 
small amount of underwriting from a 
medical marijuana company. Mutiny 
hasn’t been in the red since it started 
the rentals, says Benjamin. 
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Former volunteers will tell you, 
however, that the station has never 
quite seemed able to shake off the 
ghost of its former captain. In 2013, 
an entire directors’ group left amidst 
disagreement about the station’s 
direction. And on more than one 
occasion, the Mutiny audio stream 
and social media accounts have been 
shut down or taken over through 
what many members believe to be 
hacking by a vindictive and tech-sav- 
vy Roberts. (Benjamin bemoans her 
own lack of technical know-how, by 
contrast.) 

Still, the station enjoys plenty of 
goodwill in a changing San Francisco, 
especially considering its location in 


the rapidly gentrifying Mission Dis- 
trict. For the last three years, Mutiny 
has partnered with Mission Boys and 
Girls Club for a program in which 
Benjamin trains students to make 
their own podcasts. The cafe’s walls 
are home to installations with names 
like “Eviction Times” and “Incarcerat- 
ed Art,” featuring work by local visual 
artists who receive 100 percent of the 
proceeds. Iconic San Francisco rabble 
rouser Diamond Dave Whitaker hosts 
a talk show that’s hard to imagine 
anywhere else. The studio has hosted 
musical guests like George Clinton 
and Toots and the Maytals, provided 
stage time for nearly every under- 
ground comic in town, and offered 


independent coverage of the Occupy 
movement at a time when, arguably, 
many other media sources in the Bay 
Area couldn’t, or wouldn't. 

And, hey: It’s a volunteer-run arts 
collective. Ask members of any busi- 
ness that fits this profile, and they’ll 
tell you that disagreement and disor- 
ganization are signs that a collective 
is, well, a collective — most often 
one with very noble, populist, if not 
terribly well-defined, goals. There are 
certainly businesses worthy of much 
more scrutiny — cough, tech compa- 
nies receiving massive tax breaks in 
the name of community development 
— currently shaping San Francisco in 
much more permanent ways. 


So how is it that a little DIY radio 
station with such good intentions 
keeps finding itself under siege — 
whether it’s by an outsider or some- 
one among its ranks? 

Who’s trying to sabotage whom? 


It’s 7:30 on a Saturday night, and at 
the corner of 21st and Florida, there’s a 
warm light emanating from the doors 
at Mutiny Radio. Inside the small, 
funky space, Christmas lights are 
strewn near the ceiling, and benches 
are lined up for a show that will start in 
half an hour, while the band’s instru- 
ments and brown-bagged tallboys lie in 
wait against a front window. A dona- 
tion jar is propped against a pi- 9? p18 
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ano. In one corner, a man works on an 
acrylic painting. His brightly colored 
portraits of Mutiny Radio DJs already 
line one wall; his work in progress, inci- 
dentally, is of SF Weekly’s film critic, 
former Pirate Cat Radio (and current 
Radio Valencia) DJ Sherilyn Connelly. 

Behind the glass, Spearman is 
finishing up her show. The local band 
Strange Hotel is in the studio to- 
night, promoting its upcoming gig at 
the Make Out Room. On the sidewalk 
outside, groups of twentysomethings 
congregate, smoking cigarettes; in- 
side, friends of the band move furni- 
ture to make room for a stage. 

When I first contacted Spearman, 
she called back the next day, ona 
break from her day job at a tech-relat- 
ed media blog. She’s been at Mutiny 
for about five years, and says she’s 
been doing giveaways for at least a 
year or two. Asked if she’d ever sold 
tickets meant for giveaways, she said 
simply, “No, I haven't.” 

“Over the years I’ve developed a 
relationship with a few different plac- 
es; Another Planet Entertainment 
used to work with us a lot,” she says. 
“So it’s definitely a bummer that they 
don’t want to work with us now.” She 
does acknowledge that in many cases 
having “giveaways” from her show 
simply means posting on Facebook 
that she has tickets up for grabs, and 
that they often go to friends. 

But she’s had the same email ad- 
dress for a long time now, she says 
— her personal one. And she has no 
qualms about saying she believes the 
emails from the mutinyradio.org ad- 
dress sound like Roberts. 

“T was at the station in 2011 when 
the shit hit the fan and we changed 
from Pirate Cat to Mutiny Radio. There 
was a point where he was contacting 
people through our various email ad- 
dresses; he’s always found ways to do 
that kind of thing,” she says tonight, 
clearly ready to go home before the 
show starts, and seemingly not over- 
ly concerned about the allegations 
against her. “I just hope this doesn’t 
cast the station in a negative light.” 


Two days after I go to see Spear- 
man, a smoking gun of sorts — if 
Craigslist transactions can ever be con- 
sidered so exciting — lands in my in- 
box. Aman who wishes to remain 
anonymous has forwarded correspon- 
dence between himself and a person 
who by all appearances is Spearman, 
showing that he bought tickets off 
Craigslist from her, through interac- 
tions that include her personal email 
address, for at least four shows 
throughout the fall of 2014. It includes 


. 


PayPal records linked to her name. 

The man says he attends roughly 
120 shows a year, and patronizes 
scalpers on the street in addition to 
cruising Craigslist for tickets. Spear- 
man’s posts first came to his atten- 
tion when he saw tickets listed for 
$20 below the door price; he would 
reach out, pay via PayPal, and in some 
cases have tickets waiting for him 
at will-call in under an hour. In one 
of their interactions, she tells him, 
“They may ask what list, so just men- 
tion Live Nation under Mutiny Radio 
if you have to.” 

By all appearances, Spearman’s 
been caught red-handed, right? 

One would think. Confronted with 
this information, Spearman maintains 
she had no part in these transactions. 
She surmises that Roberts hacked into 
both her personal email and PayPal 
accounts through his hacking of muti- 
nyradio.org, which is “scary.” 

“Pm flashing back to when I first 
started there, and I thought it was 
the coolest thing I'd ever seen,” she 
says. “But being a part of the station 
made me learn that I had to have my 
wits about me, have my guard up, be- 
cause people are gonna do whatever 
the hell they want ... I guess selling 
the station wasn’t enough for him 
and he still has some beef with us af- 
ter all these years.” 

She sighs, thinking about the days 


when Roberts ruled the roost. “It 
was actually terrifying. The monarch 
of the station was always there,” she 
says. Now, with the DJs taking more 
control over things, it’s much more 
free-form and it has a much more 
positive energy. If Pam weren’t run- 
ning things, I don’t think I would be 
there. I probably wouldn't be doing 
radio at all.” 

If the station were still playing by 
Roberts’ rules — that scalpers should 
be “removed without bias” — Spear- 
man wouldn't, in fact, be doing radio 
there for much longer. Absent any ev- 
idence to the contrary (asked if she’d 
seen any odd transactions on her 
PayPal account, Spearman said she’d 
noticed some “funny” ones, but was 
unable to produce proof of anything 
that looked like hacking), signs point 
toward her having sold promotional 
tickets on at least a few occasions. 

In the meantime, Roberts — 
entrepreneurial, tech-savvy, often 
straight-up obnoxious Roberts, who 
cut ties with his former staff mem- 
bers so forcefully that he takes issue 
with reporters even describing Muti- 
ny Radio as something that grew out 
of Pirate Cat — is an easy bogeyman 
for the station’s woes, way over there 
in Berlin. 


Radio, and the function it plays in 
shaping culture, has arguably changed 





Evan DuCharme 
Program director Pam Benjamin 
outside the station in 2013. 


more over the past 20 years than just 
about any other medium (except, of 
course, for the internet). Ask anyone 
born before 1990, and they’ll tell you of 
a soft spot they nurture for a particular 
DJ — there’s a reason the voices of 
Chuy Gomez, Big Rick Stuart, and 
Aaron Axelson sound like lullabies to 
Bay Area natives — or high school eve- 
nings during which they marked time 
by when Loveline came on. These were 
collective, formative ways to experience 
music. And college radio? For Berkeley 
kids, there was pretty much nothing 
cooler than going to see a band because 
you heard about it on KALX. 

Spotify and Pandora and other 
music-streaming sites have since 
turned radio on its head. The inter- 
net has democratized the way we 
consume art by making us curators 
of our own soundtracks, but it’s also 
fragmented us in our thirst for indi- 
vidualization, our insistence on music 
as a personal accessory. So where, in 
2015, does community radio fit into 
this puzzle? It’s a tough question. 

BFF.fm, Radio Valencia, FCC Free 
Radio, and San Francisco Liberation 
Radio are all alive and well within San 
Francisco city limits. Each offers a 
slightly different ethos, but the spirit 
is similar: If the newfangled forms of 


listening have separated us from one 
another, community radio done well 
has the power to bridge the distance. 
The next time someone tells you all 
the great, civic-minded weirdos have 
left San Francisco, point them toward 
Burrito Justice hour on BFF.fm, or 
whatever esoteric blues are currently 
playing on FCC Free Radio. They’re 
still here. They’ve just gone under- 
ground — which is, in some cases, 
where they’ve always been. We just 
stopped thinking to look there when 
we do go looking for news, entertain- 
ment, and connection. There are 1.3 
million apps, after all, in that race. 

“T think something everyone can 
agree with, even if they hate every- 
thing else about Monkey, is he had 
a great idea from the beginning,” 
says Spearman diplomatically. “To 
have people come together and give 
the community a voice, to let people 
know that you don’t have to just 
listen to Fox News and think that’s 
truth. You get to listen to your com- 
munity instead.” 

As for the scalping? Spearman 
says she doesn’t condone the idea of 
selling tickets, but she can under- 
stand how a person could think it was 
a good way to keep a station afloat. 
After all, no one goes into radio for 
the money. 

“IT can see both sides of it,” she 
says. ‘And certain kinds of people are 
more desperate than others.” 

Which leaves us, unfortunately, 
not too far from the starting square 
of this wacky board game. After all 
the evidence has been shaken out, 
Spearman maintains her innocence. 
Roberts maintains those at the sta- 
tion are, in fact, trying to sully his 
good name, instead of the other way 
around. And the person behind the 
tech@mutinyradio.org address is hap- 
py to share opinions of the station, 
but certainly isn’t going to provide 
any details as to his or her identi- 
ty. One thing’s for sure: Whoever’s 
haunting Mutiny Radio hasn’t been 
exorcised, and it doesn’t seem like 
they'll be leaving of their own accord 
anytime soon. 

On Monday, Jan. 19, Benjamin 
tells me that Mutiny Radio has been 
taken off the air; the archive of pod- 
casts is nowhere to be found. (They 
were back on the air by Friday.) At 
the moment, though, the staff is ina 
panic; Benjamin believes the station 
has been hacked. 

“Pearl Harbor for Mutiny Radio,” 
she writes. “Twin Towers down.” 

“Love, the ‘real’ Pam Benjamin.” 


ESilvers@SFWeekly.com 
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CALIFORNIA'S FINEST CASINO. o5 


FROM BAY TO PLAY IN 43 MINUTES. 


ROHNERT PARK @ 101 EXIT 484 
288 Golf Course Drive West | Rohnert Park, CA P 707.588.7100 GRATON 
Ey & GRATONRESORTCASINO.COM RESORT & CASINO” 


ACTUAL MAKES AND MODELS MAY VARY FROM THOSE SHOWN IN ADVERTISING. ACTIVATE YOUR ENTRIES BETWEEN 7:00PM AND 8:45PM. COMPLETE RULES AVAILABLE AT THE REWARDS CENTER. MUST BE 21 OR OLDER TO PARTICIPATE. 
MUST HAVE A GRATON REWARDS CARD AND VALID ID. MANAGEMENT RESERVES ALL RIGHTS. PLAY WITHIN YOUR LIMITS. IF YOU THINK YOU HAVE A GAMBLING PROBLEM, CALL 1-800-GAMBLER FOR HELP ©2015 GRATON RESORT & CASINO 
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Thu 1/29 | Art 


REAL, MARVELOUS, 
AND VERY PERSONAL 


In last year’s performance piece Other Half 
Orbit, writer Ingrid Rojas Contreras and 
artist Jeremiah Barber submerged them- 
selves horizontally in water — one side of 
their bodies in, one side out — and talked 
to each other about their painful pasts. Pre- 
sented at Southern Exposure, Other Half 
Orbit was a deeply personal confession that 
centered on Rojas’ 2007 memory loss and 
its temporary impact on her and Barber, 
her husband and artistic partner. “Lo Real 
Maravilloso (The Marvelous Real)” incor- 
porates excerpts of Other Half Orbit, other 
past collaborations, and new work by the 
Bay Area duo whose artistic themes fre- 
quently address personal history. In “Lo 
Real Maravilloso (The Marvelous Real),” 
which is curated by artist Sanaz Mazinani, 
Rojas spotlights her Colombian grandfa- 
ther, a larger-than-life traditional healer 
whois said to have “moved clouds.” To- 
night's opening reception narrows the dis- 
tance even more between audience and 
artist. Amid sculpture, video, collage, draw- 
ings, and photographs, Rojas and Barber 
place one foot in the past and one foot in 
the absolute present. 

“Lo Real Maravilloso (The Marvelous 
Real)” opens with a reception at 5-8 
p.m. and runs through Feb. 28 at the 
Mission Cultural Center for Latino Arts, 
2868 Mission St., S.F. Free; 821-1155 or 
missionculturalcenter.org. Jonathan 
Curiel 


Fri 1/30 | Glamour 


LEGAL FUNIN 
THE BACK OF ALIMO 


“Glamour” is derived from a Scottish word 
meaning “a spell affecting the eye” or a kind 
of “haze in the air,” which would explain a 
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Why not 


dance? 
Scott Wells, 
Friday 


lot. (Consider, for amoment, the emergence 
of harem pants, lensless eyeglasses, or 
men’s leggings — the likes of which should 
not have been seen after the 1600s.) More 
than two dozen visual and performance art- 
ists joined together for “Glamorgeddon,” a 
celebration and critical examination of the 
ephemeral, mercurial, and often downright 
ridiculous concept of glamour. The exhibit’s 
Final Spectacle includes W1Gband, a de- 
cidedly indelicate performance art duo cre- 
ated in 1985 by Barbara “Bambi” Golden 
and Johanna “Silver” Poethig. During the 
night, artists, authors, and professors (in- 
cluding Silver's sister Dr. Kathryn Poethig, a 
professor of global studies) team up for 
Limo Lectures. Imagine sipping cocktails 
and careening through city streets in a can- 
dy-pink stretch limo while absorbing in- 
depth media analysis on the rise of the 
booty or learning about the outsized role of 
beauty pageants in Venezuelan culture. This 
is tutelage in style. 

“Glamorgeddon’s” Final Spectacle 
begins at 5 p.m. at SOMArts, 934 


>. 99 


lie 9 
1 7" 


LETTERS NEWS 


Brannan St., S.F Gallery tickets free, 
Limo Lectures $20; 863-1414 or 
somarts.org. Silke Tudor 


Fri1/30 | Dance 


WHY DANCE? WHY ASK? 


“Why ask why we dance? Just dance!” 
seems to be the sentiment behind the lat- 
est work from Scott Wells & Dancers. 
Boldly titled The Why Ask Why We 
Dance Dance, the latest performance 
series from some of the Bay Area’s most 
creative and thrilling dancers promises an 
exquisite, unique show. The troupe’s hit 
show from last year, Father On, made 
many top 10 lists and garnered an Izzie 


Award nomination for best choreography. 


Prepare to be astounded not only by the 
sheer athleticism and grace of the danc- 
ers, but also by the humor and nuance of 
the story they weave through the perfor- 
mance. Also featured in the show: Mutu- 





UMass 2S 


‘ 





ally Assured, which is billed vaguely, but 
promisingly, as a “humorous and touching 
attempt toward mutual understanding.” 
Scott Wells & Dancers perform The 
Why Ask Why We Dance Dance today 
and Saturday at 8 p.m. and Sunday 
at 7 p.m. through Feb. 8 at the ODC 
Theater, 3153 17th St., S.E $20 in 
advance, $25 at the door; 863-9834 or 
odcdance.org. Emilie Mutert 


Sat 1/31] Comics 


GRAPHIC CASANOVA 


For the first time, Matt Fraction and Fa- 
bio Moon’s supernatural adven- 
ture-thriller comic Casanova has a 
co-writer. Pulitzer Prize-winning author 
and Bay Area resident Michael Chabon 
(The Amazing Adventures of Kavalier & 
Clay) co-wrote the latest installment. Ca- 
sanova: Acediais releasing this month, 
and the story begins with protagonist Ca- 
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sanova Quinn exploring the parallel uni- 
verse to which he'd previously escaped in 
Casanova: Avaritia. The series recently re- 
turned to Image Comics after a time un- 
der the Marvel umbrella. Fraction and 
Chabon are signing books at Berkeley’s 
Escapist Comics, appropriately enough, 
since the store was named for one of the 
characters from Kavalier & Clay. 

Matt Fraction and Michael Chabon 
celebrate the release of Casanova: 
Acedia 1:30-4 p.m. at Escapist Comics, 
3090 Claremont Ave., Berkeley. (510) 
652-6642 or escapistcomics.com. EM 


Mon 2/2 | Literature 


TOMFOOLERY AND 
TOMLITERATURE 


It’s easy for a literary event to feel stuffy. 
Writers tend to wear drab clothes (an occu- 
pational hazard of never leaving the house) 
and take themselves a bit too seriously. But 
the Literary Foolery Valentine's Day 
Edition has more hootin’ and hollerin’ than 
eye-rolling or iambic pentameter. The series 
is amonthly mashup of books, drinks, cir- 
cus, and cabaret. A different author is in- 
vited each month, and the performers create 
routines inspired by the selected book. Past 
events have featured bluegrass trios, noo- 
dle-eating absurdity, and full-on contortion 
routines. Two of San Francisco's funniest 
clown characters, “Dr. Schmidt” and 
“Gretchen,” played by Polina Smith and 
Tristan Cunningham, keep the chaos man- 
ageable. In keeping with the V-Day theme, 
the author this month is relationship expert 
Wendy Newman, whose book 101 First 
Dates: A Survival Guide for the Single Girl 
comes out next year. Newman will, presum- 
ably, have a more traditionally stuffy release 
party when the book hits the shelves. For 
Literary Foolery, though, she’s using her ex- 
pertise to help Gretchen find a date. 
Literary Foolery starts at 7 p.m. at 
Alley Cat Books, 3036 24th St., S.F. Free; 
tristanandpolina.com. Devin Holt 
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to SF Weekly readers and are subject to space 
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Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
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Deadline is noon Tuesday for the following 
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searchable by keyword, date, and genre - are 
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ART - GALLERIES 


111 Minna Gallery. Pancakes & Booze Art Show: Pop 
surrealism meets pop-up food, plus booze, music, 
and more. Jan. 30-31, 8 p.m. $5. pancakesandbooze. 
com/sanfrancisco. 111 Minna, San Francisco, 974-1719, 
1minnagallery.com. 

1AM Gallery. 1AM Revolution: Six-year-anniversary 
group show featuring Poesia, MadC, Bask, Does, 
Tes One, Mike “Bam” Tyau, Mark Bode, Pener, Ratur, 
Amandalynn, Lady Mags, Monty Guy, and more. 
Wednesdays-Saturdays. Continues through Jan. 30. 
1000 Howard, San Francisco, 861-5089, lamsf.com. 

836M. Banksy: Haight Street Rat: Through July 11. 836 
Montgomery, San Francisco, 836m.org. 

a.Muse Gallery. Hybrid: A Collage Show by Four Bay 
Area Artists: Featuring Ken Graves, John Hundt, 
Catie O'Leary, and Vanessa Woods. Through March 
8. 614 Alabama, San Francisco, 279-6281, your- 
musegallery.com. 

Adobe Books. Gordon Winiemko: My Mission Play- 


Ira McKinley 


Thu 1/29 | Social Justice 


ground: Through Feb. 1. 3130 24th St., San Francisco, 
864-3936, adobebooks.com. 

Anthony Meier Fine Arts. Richard Hoblock: New 
Paintings: Tuesdays-Fridays. Continues through 
Feb. 13. 1969 California, San Francisco, 351-1400, 
anthonymeierfinearts.com. 

Arc Gallery & Studios. Impulse: Bay Area Juried Exhi- 
bition & Off-the-Wall Sale: Wednesdays, Thursdays, 
Saturdays. Continues through Jan. 31. 1246 Folsom, 
San Francisco, 298-7969, arc-sf.com. 

Bash Contemporary. Pop Thrills: Four person show 
featuring Chris Leib, M.J. Lindo, Yosiell Lorenzo, and 
Adrienne Simms. Tuesdays-Saturdays. Continues 
through Feb. 7. 210 Golden Gate, San Francisco, 
926-8573, bashcontemporary.com. 

Berkeley Art Center. HERE: The 2014 BAC Artists 
Annual, Part Il: Featuring Mariet Braakman , Afton 
Love, Amy Nathan, Joyce Nojima, and Sabine 
Reckewell. Wednesdays-Sundays. Continues through 
Feb. 8.1275 Walnut, Berkeley, 510-644-6893, berke- 
leyartcenter.org. 

Brian Gross Fine Art. Andrea Way: Off the Grid: Recent 
works on paper. Tuesdays-Saturdays. Continues 
through Feb. 28. 248 Utah, San Francisco, 788-1050, 
briangrossfineart.com. 

Campfire Gallery. Raised on Replicas: Group show 
of seven printmakers co-curated by Drew Grasso. 
Mondays, Wednesdays-Sundays. Continues through 
Feb. 22. 3344 24th St., San Francisco, 800-7319, 
campfiregallery.com. 

Catharine Clark Gallery. Garble: Group show featuring 
Sandow Birk, Anthony Discenza, Charles Gute, Nina 
Katchadourian, LigoranoReese, Walter Robinson, 
and John Slepian. Tuesdays-Saturdays. Continues 
through Feb. 14. 248 Utah, San Francisco, 399-1439, 
cclarkgallery.com. 

CCA Wattis Institute for Contemporary Arts. Off 
Broadway: Prop-themed group show organized by 
Nairy Baghramian. Tuesdays-Saturdays. Continues 
through Feb. 28. Jos de Gruyter & Harald Thys: >> 





SCARS OF INCARCERATION 


Asa homeless ex-felon, Ira McKinley had an incomparable perspective on the 
desolation facing his community in inner-city Albany, N.Y. But when he began 
interviewing people for The Throwaways, he had no intention of getting in 
front of the camera. It took encouragement from co-director Bhawin Suchak 
and, finally, a visit to Michelle Alexander, author of The New Jim Crow: Mass In- 
carceration in the Age of Colorblindness, to persuade McKinley that his own life 
was the perfect “in.” McKinley’s tale — from his father’s shooting death at the 
hands of police to getting refused food stamps after being released from jail — 
leads to a powerful examination of the far-reaching impact of mass incarceration 
and police brutality on black communities. As in Ferguson, we find a neighbor- 
hood laid to waste. Boarded up and all but emptied by arrests, inner-city Albany 
has become a “food desert” where families travel miles for groceries. For some, 
this documentary is too sweeping in its focus, but the aim is clear: Acknowledge 
the complex reality of people, whose very lives are considered disposable, and 


create hope. 


The Throwaways screens with a Q&A by Ira McKinley and Bhawin Suchak 
at 6 and 8 p.m. at International House, 2297 Piedmont Ave., Berkeley. $10- 
$12; (800) 838-3006 or kpfa.org. Silke Tudor 
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Tram 3: Steel sculptures, recent drawings, video, and 
more. Tuesdays-Saturdays. Continues through April 
18. 360 Kansas, San Francisco, 355-9670, wattis.org. 

City Limits. Mystic Pizza: New work by Lisa Rybovich 
Crallé, Scott Hewicker, Courtney Johnson, and Tamra 
Seal. Saturdays. Continues through Feb. 21. 300 
Jefferson, Oakland, citylimitsgallery.com. 

The Compound Gallery. Happy Accidents: New Work by 
John Casey: Starting Jan. 31. Wednesdays-Sundays. 
Continues through March 8. 1167 65th St., Oakland, 
thecompoundgallery.com. 

Creativity Explored. Daniel Green: Days of Our Lives: 
Through March 4. 3245 16th St., San Francisco, 863- 
2108, creativityexplored.org. 

David Brower Center. Art/Act: Maya Lin: Exhibition 
featuring recent sculptures by the environmentally 
minded Bay Area artist. Mondays-Fridays, Sundays. 
Continues through Feb. 4. 2150 Allston Way, Berkeley, 
510-809-0900, browercenter.org. 

Dolby Chadwick Gallery. Sherie’ Franssen: The 
Gorgeous Nothings: New abstract paintings. Tues- 
days-Saturdays. Continues through Jan. 31. 210 Post, 
San Francisco, 956-3560, dolbychadwickgallery.com. 

Dolores Park Cafe. Walt Hall: Through Feb. 5. 501 Do- 
lores, San Francisco, 621-2936, doloresparkcafe.com. 

The Dryansky Gallery. David Mitchell: Boundaries: 
Abstract color photographs. Wednesdays-Sundays. 
Continues through March 12. 2120 Union, San Fran- 
cisco, 932-9302, thedryansky.com. 

Eleanor Harwood Gallery. Francesca Pastine: Totem: 
Hand-cut magazine manipulations and archival prints 
on paper. Wednesdays-Saturdays. Continues through 
Feb. 21. 1295 Alabama, San Francisco, 867-7770, 
eleanorharwood.com. 

The Emerald Tablet. Quiet Lightning: SPARKLE & bLINK: 
Exhibition of cover art from Quiet Lightning's sPAR- 
KLE & bLINK lit journal, including artwork by Todd T. 
Brown, Adam Carlin, Fuzz Grant, Tanya Hollis, Laura 
Ceron Melo, Luis Pinto, Wesley Powell, Maga Rincon, 
Sidney Stretz, Nigel Sussman, and Cate White. 
Wednesdays-Saturdays. Continues through Jan. 
31. 80 Fresno, San Francisco, 500-2323, emtab.org. 

Et al.. Anthony Discenza: Trouble Sleeping: Wednes- 
days-Saturdays. Continues through Feb. 27. 620 
Kearny, San Francisco, 269-4873, etaletc.com. 

Ever Gold Gallery. Mark Benson: How Was Your Week- 
end?: Wednesdays-Saturdays. Continues through 
Feb. 14. markbensonart.com. 441 O'Farrell, San 
Francisco, 796-3676, evergoldgallery.com. 

Fecal Face Dot Gallery. Six Degrees: Group show 
featuring Brett Amory, John Felix Arnold III, Ryan 
Beavers, Jud Bergeron, Martin Machado, Meryl 
Pataky, Mike Shine, Alex Ziv, and more. Wednes- 
days-Saturdays. Continues through Feb. 7. 2277 
Mission, San Francisco, 500-2166, ffdg.net. 

Fifty24SF Gallery. Sam Flores: A Light in the Darkness: 
New paintings. Wednesdays-Sundays. 252 Fillmore, 
San Francisco, 252-9144, fifty24sf.com. 

Fraenkel Gallery. The Plot Thickens: 35th Anniver- 
sary Exhibition: 100-photograph group show. 
Tuesdays-Saturdays. Continues through Jan. 31. 49 
Geary, San Francisco, 981-2661, fraenkelgallery.com. 

Gallery 16. Tucker Nichols: New Paintings: Tues- 
days-Saturdays. Continues through March 6. 501 
Third St., San Francisco, 626-7495, gallery16.com. 

Gallery Paule Anglim. J. John Priola: Nurture: Tues- 
days-Saturdays. Continues through Feb. 7. Jean 
Conner: Collages: Tuesdays-Saturdays. Continues 
through Feb. 7. 14 Geary, San Francisco, 433-2710, 
gallerypauleanglim.com. 

Gallery Wendi Norris. The Return to Reason: Allie 
Haeusslein of Pier 24 Photography curates the first 
all-photo show at Gallery Wendi Norris, with work 
by Stephen Gill, Yamini Nayar, Chloe Sells, Lorenzo 
Vitturi and, Hannah Whitaker. Tuesdays-Saturdays. 
Continues through Feb. 28. 161 Jessie, San Francisco, 
346-7812, gallerywendinorris.com. 

Gauntlet Gallery. Thank God It's Frida: Group exhibit 
celebrating Frida Kahlo with works by Rebecca 
Adams, Marie Bergeron, C215, Kieran Collins, Justin 
Kane Elder, Kohshin Finley, Valentin Fischer, MJ 
Lindo, Jen Mann, Johannah O'Donnell, Cheyenne 
Randall, Geoff Trapp, Helice Wen, and more. Starting 
Jan. 31. Tuesdays-Saturdays. Continues through 
March 7. 1040 Larkin, San Francisco, 590-2303, 
gauntletgallery.com. 

Goethe-Institut. The Other Worlds of Werner Herzog: 
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Beth LaBerge 


Thu 1/29 | Art 


DOWN COMES THE RAIN (WE HOPE) 


If you're looking for a way to feel like crap, take a quick peek at the most recent 
Google images filed under “California” + “drought.” What appears to be some re- 
mote, sad landscape from an apocalyptic planet is actually our very own Califor- 
nian backyard. We all have our ways of coping: shorter showers, installing 
aerators on faucets, or even the dreaded, “If it’s yellow, let it mellow.” Southern 
Exposure does its part with LADWMNB Ends the Drought, an event that 
uses various traditional techniques to help save California from its drought and 
one component of the installation “Los Angeles Department of Weather Modifi- 
cation: Northern Bureau.” Ever see a rain dance performed in a contemporary 
gallery? Get ready, because some of the rain-inducing acts include an ancient Ro- 
man stone liturgy and a practice that involves elders ceremoniously throwing 
water from a village’s high point. But certain siblings beware — one of the more 
sinister-sounding rituals is the ominous “gathering of the twins.” 

LADWMNB Ends the Drought starts at 7:30 p.m. at Southern Exposure, 
3030 20th St., S.F. Free; 863-2141 or soex.org. Laura Jaye Cramer 


Multimedia exhibition dedicated to the (in)famous 
German film director. Mondays-Fridays. Continues 
through Feb. 13. 530 Bush, San Francisco, 263-8760, 
goethe.de/ins/us/saf/enindex.htm. 

Gregory Lind Gallery. Off the Shelf: Mass-Market 
Multiples: Objects from the collection of Lawrence 
Banka and Judith Gordon. Tuesdays-Saturdays. 
Continues through Jan. 31. 49 Geary, San Francisco, 
296-9661, gregorylindgallery.com. 

Harvey Milk Photography Center. Imogen Cunning- 
ham: Paris in the Sixties (Paris dans les années 
soixante): Tuesdays-Thursdays, Saturdays, Sundays. 
Continues through Feb. 28. 50 Scott, San Francisco, 
554-9522, harveymilkphotocenter.org. 

Hosfelt Gallery. Jutta Haeckel: Eternal Return: 20 
new paintings. Starting Jan. 31. Tuesdays-Saturdays. 
Continues through March 14. Surabhi Saraf: Fold: 
Wall-sized video projection. Jan. 31-March 14. Nicole 
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Phungrasamee Fein: Vantage: New watercolors on 
paper. Starting Jan. 31. Tuesdays-Saturdays. Con- 
tinues through March 14. 260 Utah, San Francisco, 
495-5454, hosfeltgallery.com. 

Interface Gallery. Make Things (Happen): Collabora- 
tive group show organized by Christine Wong Yap. 
Starting Feb. 4. Wednesdays-Sundays. Continues 
through March 1. 486 49th St., Oakland, 990-8028, 
interfaceartgallery.com. 

Jack Fischer Gallery. Deborah Barrett & Gina Pearlin: 
Undercurrents: Tuesdays-Saturdays. Continues 
through Feb. 14. 49 Geary, San Francisco, 956-1178, 
jackfischergallery.com. 

Jenkins Johnson Gallery. Director's Pick: Group 
show featuring 12 established gallery artists, plus 
introductory works by Melanie Pullen and Lavender 
Wolf. Mondays-Saturdays. Continues through March 
28. 464 Sutter, San Francisco, 677-0770, jenkins- 





johnsongallery.com. 

Johansson Projects. Jennie Ottinger: Letters to the 
Predator: Thursdays-Saturdays. Continues through 
Feb. 28. 2300 Telegraph, Oakland, 510-444-9140, 
johanssonprojects.com. 

Lexington Club. The Lex Final Art Show: A Photo & Flyer 
Retrospective: Daily. 3464 19th St., San Francisco, 
863-2052, lexingtonclub.com. 

Mark Wolfe Contemporary Art. Sarah Thibault: Stay- 
cation: New paintings. Tuesdays-Fridays. Continues 
through Feb. 27. 1 Sutter Ste. 300, San Francisco, 
369-9404, wolfecontemporary.com. 

Mission Cultural Center for Latino Arts. Jeremiah 
Barber & Ingrid Rojas Contreras: Lo Real Maravilloso 
(The Marvelous Real): Sculpture, video, collage, 
drawings, and photographs by the Bay Area duo 
whose artistic themes frequently address personal 
history. Tuesdays-Saturdays. Continues through 
Feb. 28. 2868 Mission, San Francisco, 821-1155, 
missionculturalcenter.org. 

Modern Eden. Platinum Blend: 30+ artist group show 
curated by Stephanie Chefas of Platinum Cheese. 
Tuesdays-Saturdays. Continues through Jan. 31. 
facebook.com/PlatinumCheese. 801 Greenwich, San 
Francisco, 956-3303, moderneden.com. 

Modernbook Gallery. Fan Ho: A Hong Kong Memoir: 
Tuesdays-Saturdays. Continues through Jan. 31. 49 
Geary, San Francisco, 732-0300, modernbook.com. 

Modernism. Andreas Nottebohm: Electrical Ether: 
Tuesdays-Saturdays. Continues through Feb. 28. 
Duncan Hannah: Foreign Affairs: Tuesdays-Satur- 
days. Continues through Feb. 28. 685 Market, San 
Francisco, 541-0461, modernisminc.com. 

Pier 14. Flaming Lotus Girls: Soma: The large-scale 
metal sculptors of Burning Man fame present their 
latest work — a twisting neural form featuring 
interactive LED light patterns — on outdoor dis- 
play. Through July 1. Embarcadero at Mission, San 
Francisco, N/A. 

Pier 24 Photography. Secondhand: Group show 
featuring more than a dozen artists who rework 
a wide variety of found images. Mondays-Fridays. 
Continues through May 1. Pier 24, San Francisco, 
512-7424, pier24.org. 

Public Works. Art by Code: Digital art group show in 
the Public Works Roll Up Gallery. Through Jan. 31. 
facebook.com/RollUpGallery. Art Show Fundraiser 
for Smile Train: Benefit for cleft palate charity Smile 
Train featuring acrylic on canvas paintings, plaster on 
wood pieces, and Plexiglas works by UC Davis grad 
Diane DiPrima (not to be confused with the poet of 
the same name). Sun., Feb. 1, 3-6 p.m. Free. publicsf. 
com/exhibitions/smile-train-fundraiser-11738. 161 
Erie, San Francisco, 932-0955, publicsf.com. 

RayKo Photo Center. Rubi Lebovitch: Home Sweet 
Home: In the main gallery. Tuesdays-Sundays. 
Continues through Feb. 1. Provence: A Photographic 
Journey: In the side gallery. Tuesdays-Sundays. 
Continues through Feb. 1. 428 Third St., San Francisco, 
495-3773, raykophoto.com. 

Robert Koch Gallery. Debra Bloomfield: Wilderness: 
Tuesdays-Saturdays. Continues through Jan. 31. 49 
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Geary, San Francisco, 421-0122, kochgallery.com. 

Robert Tat Gallery. Twenty Favorite Photographs: 
Group show featuring works by Roy Blakey, Imogen 
Cunningham, Walker Evans, Aaron Siskind, Ralph 
Steiner, and more. Tuesdays-Saturdays. Continues 
through Feb. 28. 49 Geary, Ste. 410, San Francisco, 
781-1122, roberttat.com. 

Romer Young Gallery. Patrick Brennan: New Paint- 
ings: Thursdays-Saturdays. Continues through 
Feb. 21. 1240 22nd St., San Francisco, 550-7483, 
romeryounggallery.com. 

Root Division Pop-Up Gallery. Living with Endangered 
Languages in the Information Age: 30 artist group 
show curated by Hanna Regev and focusing on 
the decline of global linguistic diversity. Wednes- 
days-Saturdays. Continues through Jan. 31. 1059 
Market, San Francisco, 863-7668, rootdivision.org. 

Royal NoneSuch Gallery. Not Much to Look At: New 
Ugly Paintings: Group show featuring work by Brian 
Brooks, Amanda Curreri, Matthew Gordon, Maggie 
Haas, Kelly Lynn Jones, Robert Minervini, Maysha 
Mohamedi, Jennie Ottinger, Erik Parra, George Pfau, 
Sarah Thibault, Ben Vilmain, Emily Wick, and Jake 
Ziemann. Starting Jan. 30. Fri., Jan. 30, 7-10 p.m.; 
Saturdays, Sundays, 1-4 p.m. Continues through 
March 1. 4231 Telegraph Ave., Oakland, 652-1623. 

San Francisco Art Institute. M. Lamar: Negrogothic: 
Jan. 30-Feb. 28. 800 Chestnut, San Francisco, 771- 
7020, sfai.edu. 

San Francisco Main Library. The World Inside: The 
Art of Leland Lee: Through April 23. Light Walk: Bob 
Miller and the Exploratorium: Through Feb. 5. 100 
Larkin, San Francisco, 557-4400, sfpl.org. 

Sandra Lee Gallery. 2015 New Year Group Exhibition: 
Tuesdays-Saturdays. Continues through Jan. 31. 251 
Post, San Francisco, 291-8000, sandraleegallery.com. 

Scott Nichols Gallery. Group f.64: Founders & Follow- 
ers: Tuesdays-Saturdays. Continues through Feb. 
28. 49 Geary, San Francisco, 788-4641, scottnich- 
olsgallery.com. 

Scott Richards Contemporary Art. David Michael 
Smith: Florilegium: New allegorical figurative paint- 
ings. Tuesdays-Saturdays. Continues through Jan. 
31. 251 Post, San Francisco, 788-5588, srcart.com. 

Serge Sorokko Gallery. Jordan Doner: A Revolution in 
Luxury: Site-specific installation of large-scale color 
photographs, sculpture, and video. Jan. 30-March 
8.55 Geary, San Francisco, 421-7770, sorokko.com. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Sandra Russell: Large-scale color field pieces. Tues- 
days-Saturdays. Continues through Feb. 19. J. Nick 
Taylor: Felled wood sculptures. Tuesdays-Saturdays. 
Continues through Feb. 19. Catherine Richardson: Re- 
cent oil and mixed-media paintings. Tuesdays-Satur- 
days. Continues through Feb. 19. 2 Marina Boulevard, 
San Francisco, 441-4777, sfmoma.org. 

SFSU Campus, Cesar Chavez Student Center. 
Gentrification: Displacement, Eviction, and the San 
Francisco Housing Crisis: Jan. 29-Feb. 19. 1650 Hollo- 
way, San Francisco, 338-1112, sfsustudentcenter.com. 

SMAart Gallery & Studio. Socially Conscious Abstrac- 
tion: Ceramic and mixed media sculpture by Steve >> 


FROM RUSSIA WITH BORSCHT 


From Dostoyevsky to Pavlov, Baryshnikov to Rachmaninoff, some of the great- 
est thinkers and artists have been spawned from the notoriously kooky country 
of Russia. Given its past (and sure, present) experiences, it’s no wonder that its 
people are some of the most interesting in the world. In honor of this rich cul- 
ture, the Russian Center of San Francisco is holding the 27th annual Russian 
Festival. Bringing together the best of the Russian lifestyle, festival organizers 
want patrons to enjoy a wide range of Russian food (borscht, anyone?), artwork 
by Russian artisans, music by St. Petersburg’s Konovets quartet, and folk dance 
and ballet by the local Firebird Dance Ensemble. Also not to be missed: tastings 
of various vodkas — one of Russia’s most beloved exports. And the best way to 
enjoy vodka? During Friday night’s extended hours and dancing in the Russian 
Center of San Francisco’s beautiful ballroom. 

The 27th annual Russian Festival starts at 5 p.m. and continues through 
Sunday at the Russian Center of San Francisco, 2460 Sutter St., S.F. $6-$10; 
921-7631 or russiancentersf.com. LJC 
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Lufthansa Opening Night: To Life! 

The legendary Hannelore Elsner and Max 
Riemelt star in this life-affirming drama 
JAN 29 at 6:30pm, Castro Theatre 


Centerpiece Exit Marrakech 

Uineh Tukur and Sarnuel Schneider as father 
and Son wm @ journey of possibilities in Morocco 
JAN 31 at 7:00pm, Castro Theatre 


* 


,. 


international Premiere: Best Chance 

The third mm Marcus M. Rosenrmiiller’s acclaimed 
“Best” Trilogy, starring Anna Maria Sturm. 

FEB 1 at 6:00pm, Castro Iheatre 


This Lovely Shitty Life 

Dons Oorne’s compassionate docurnentary 
about the wortd of wornen mariachis. 

JAN 31 at 1:00pm, Castro Theatre 


Lufthansa MetaDesign 


: ’& 


d i ’ ~ 
Spotlight: Inbetween Worlds 
Ronald Zehrfeld as a German solider caught 
between military obligations and conscience. 


JAN 30 at 6:30pm, Castro Theatre 


Late Show. The Dark Valley 

Gritesh actor Sam Reily speaks German in this 
Alpine revenge tale. 

JAN 31 at 10:00pm, Castro Theatre 


Clasing Night The Whole Shebang 
An affecting relationship comedy/drama set in 
the present day and 1967, the Sumnmer of Love. 


FEB 1 at 8:30pm, Castro Theatre 


Beltracchi - The Art of Forgery 
According to Vanity Fair: Without any doubt he 
ss the biggest forger of our irnes—” 

FEB 1 at 11:00am, Casiro Theatre 


qa 


Atrts 
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Allen, Jennifer Brazelton, Cameron Crawford, Shenny 
Cruces, Pancho Jimenez, Tiffany Schmierer, Shannon 
Sullivan, and Sue Whitmore. Starting Feb. 3. Tues- 
days-Saturdays. Continues through March 7. 1045 
Sutter, San Francisco, 962-7877, smaartgallery.com. 

Smith Andersen North. Joe Schwartz: Folk Pho- 
tography - Poems I've Never Written: Starting 
Jan. 31. Tuesdays-Saturdays. Continues through 
March 7. 20 Greenfield, San Anselmo, 455-9733, 
smithandersennorth.com. 

SOMArts Cultural Center. Glamorgeddon: The Specta- 
cle: Tuesdays-Saturdays. Continues through Feb. 4. 
934 Brannan, San Francisco, 863-1414, somarts.org. 

Southern Exposure. Sets: A series of two-week 
projects featuring process-based video and per- 
formance work, including Christy Chan's ‘‘Who's 
Coming to Save You" (Jan. 9-24), Chris Kallmyer’s 
“Los Angeles Department of Weather Modification: 
Northern Bureau” (Jan. 29-Feb. 14), and Olivia 
Mole’s “YOGAFLOGOGO” (Feb. 21-March 7), plus 
special events. Tuesdays-Saturdays. Continues 
through March 7. 3030 20th St., San Francisco, 
863-2141, soex.org. 

Spoke Art Gallery. The Fourth Annual Supersonic 
Invitational: 50+ artist group show curated by Zach 
Tutor of the Supersonic art blog. Tuesdays-Saturdays. 
Continues through Jan. 31. supersonicart.com/s4. 
816 Sutter, San Francisco, spoke-art.com. 

Steven Wolf Fine Arts. Zak Smith & William T. Vollmann: 
It's My Job to Be a Girl: Paintings and photographs. 
Wednesdays-Saturdays. Continues through March 
7. 2747 19th St., San Francisco, 263-3677, steven- 
wolffinearts.com. 

Traywick Contemporary. New Abstraction: Featuring 
work by David Fought, Danielle Lawrence, Linn Myers, 
and Jessica Snow. Thursdays-Saturdays. Continues 
through March 21. 895 Colusa, Berkeley, 510-527- 
1214, traywick.com. 

USF Campus, Thacher Gallery. Reformations: Diirer 
and the New Age of Print: Includes 70 woodcuts and 
engravings by Renaissance printmaker Albrecht 
Diirer, plus more than 40 printed books published 
between 1465-1525. Through Feb. 22. 2130 Fulton, 
San Francisco, 422-2044, usfca.edu/library/thacher. 

Vessel Gallery. Notions of Romance: Group show 
featuring David Burke, Gordon Glasgow, Thekla 
Hammond, Diana Hobson, Kevan Jenson, Walter 
James Mansfield, Cyrus Tilton, and Sanjay Vora. 
Tuesdays-Saturdays. Continues through Feb. 14. 471 
25th St., Oakland, 510-893-8800, vessel-gallery.com. 

Zener Schon Contemporary Art. Benito Rangel de 
Maria: Navigating Boundaries: Starting Feb. 3. 
Tuesdays-Sundays. Continues through Feb. 28. 
23 Sunnyside, Mill Valley, 738-8505, zenerschon- 
gallery.com. 


COMEDY 


SF Sketchfest: San Francisco's biggest annual comedy 
event spreads itself across the face of the city like 
the world’s most hilariously contagious outbreak, 
filling theaters and clubs with more than two weeks 
of TV and movie tributes, improv shows, game 
shows, live podcast recordings, storytelling nights, 
workshops, music, and more. But fear not: laughter 
is still the best medicine. Through Feb. 8, $10-$50 
per event, sfsketchfest.com. Multiple San Francisco 
Locations, Multiple addresses, San Francisco. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The Hobart 
Building), 582 Market, San Francisco, 781-3893, 
varietync.org/screening-room. 

The Business: Bucky Sinister, David Gborie, Nato 
Green, Natasha Muse, and Jules Posner have moved 
offices once again, now bringing their alternative 
comedy to Polk Gulch every Friday evening. Fridays, 
7:30 p.m., $10, facebook.com/thebusinesscomedy. 
Hemlock Tavern, 1131 Polk, San Francisco, 923-0923, 
hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 433-3040, sheltontheater.com. 

Chris Thayer: With David Gborie, Jessica Sele, and Ray 
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Molina. Mon., Feb. 2, 8 p.m., $7-$10. Doc's Lab, 124 
Columbus, San Francisco, 649-6191, docslabsf.com. 

Comedy Blast: Stand-up comedy with Danny Dechi 
and guests. Tuesdays, 7:30 p.m., free, dannydechi. 
com. Neck of the Woods, 406 Clement, San Francisco, 
387-6343, neckofthewoodssf.com. 

Comedy by Michael: Monthly stand-up comedy show 
hosted by Michael D. Booker. Last Saturday of every 
month, 8 p.m., $15-$20, michaelbookerentertain- 
ment.com. Englander Sports Pub, 101 Parrott, San 
Leandro, 510-357-3571, englanderpub.com. 

Comedy Isn't Their Only Art: Mike Capozzola, Anita 
Drieseberg, Meredith Godfrey, Justin Gomes, 
Steve Lee, Emily Van Dyke, Kurt Weitzmann, and 
Alyssa Westerlund display their talents for visual 
art alongside their skill with a vicious quip. Part of 
Mutiny Radio's SketchyFest. Sat., Jan. 31, 8 p.m., 
$5. Mutiny Radio, 2781 21st St., San Francisco, 
mutinyradio.fm. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 861-3663, 
brainwash.com. 

Comic Confessions: At this playfully competitive 
monthly event, performers mix confessions into 
their stand-up routines to see if the audience can 
spot the revealing details. Tonight's lineup: Jeff 
Anaya, Clara Bijl, Ron Chapman, Ben Feldman, 
Joseph Nguyen, Molly Sanchez, Misha Trubs, and 
Kevin Whittinghill. Wed., Feb. 4, 8 p.m., $10, com- 
ic-confessions.eventbrite.com. Stage Werx, 446 
Valencia, San Francisco, stagewerx.org. 

Cynic Cave: Comedy showcase featuring both local 
and national acts every Saturday night (and some 
other days, too). Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 643- 
3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m. 
Continues through Feb. 28, $15. Un-Scripted Theater, 
533 Sutter, San Francisco, un-scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same stage 
where Lenny Bruce once stood. Mondays, 7 p.m., 
free. Doc's Lab, 124 Columbus, San Francisco, 649- 
6191, docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 954-0777, 
johnnyfoleys.com. 

Everett Winslow's Old Timey Comedy Hour: It’s 
actually two hours — and Everett Winslow probably 
won't be there — but Ethan Albers and Kevin Botch 
will fill the time somehow. Part of Mutiny Radio's 
SketchyFest. Wed., Feb. 4, 8 p.m., free. Mutiny 
Radio, 2781 21st St., San Francisco, mutinyradio.fm. 

Gettin’ Weird: With Stokes & Holtz. First Monday of 
every month, 8 p.m., free. Milk Bar, 1840 Haight, 
San Francisco, 387-6455, milksf.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, harveyssf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 p.m., 
truehustleentertainment.com. BrainWash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 861-3663, 
brainwash.com. 

Hostel Comedy: Host Andrew Roberts welcomes 
visitors to the city by giving hostel dwellers a chance 
to do a 5-minute stand up routine every week (with 
extra entertainment provided by trained comedy 
experts). Saturdays, 7 p.m., free. PianoFight, 144 
Taylor, San Francisco, 816-3691, pianofight.com. 

John Mulaney: Thu., Jan. 29, 8 p.m., $27 advance. 
Davies Symphony Hall, 201 Van Ness, San Francisco, 
864-6000, sfsymphony.org. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Learn from Me: Comedy showcase featuring Jabari 
Davis, Brendan Lynch, Johan Miranda, Shane Torres, 
and Myles Weber. Thu., Jan. 29, 8 p.m., $8-$10. 
Doc’s Lab, 124 Columbus, San Francisco, 649-6191, 


docslabsf.com. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, San Francisco, 392-9290, 
melt-cafe.com. 

Misery Index: So far 2015 isn’t turning out much better 
than 2014, but at least Allison Mick is here to host 
free comedy by Lyall Behrens, David Cairns, Scott 
Capurro, Drew Harmon, and Trevor Hill. Mon., Feb. 
2,9p.m., free. The Rite Spot Cafe, 2099 Folsom, San 
Francisco, 552-6066, ritespotcafe.net. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, 
missionpositionlive.com. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Munchie Mondays: 420-themed comedy show. Part 
of Mutiny Radio's SketchyFest. Mon., Feb. 2, 8 p.m., 
$5. Mutiny Radio, 2781 2ist St., San Francisco, 
mutinyradio.fm. 

Night Moves: Midnight comedy madness with hosts 
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Josef Anolin and Joey Devine. Saturdays, 11:59 p.m., 
$5. PianoFight, 144 Taylor, San Francisco, 816-3691, 
pianofight.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., San Francisco, 
693-9588. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., San Francisco, 896-6374, 
clubomgsf.com. 

Open Improv with Sylvan Productions: Part of 
Mutiny Radio's SketchyFest. Tue., Feb. 3, 8 p.m., 
free, facebook.com/SylvanProductions. Mutiny 
Radio, 2781 21st St., San Francisco, mutinyradio.fm. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live au- 
dience. Fridays, 8-11 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 2781 
2\st St., San Francisco, mutinyradio.fm. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill 





Lauren Jean Taylor 


DELICATE BONES, POWERFUL THOUGHTS 


Sean Taylor’s writing is delicate and off-kilter, a carnival mirror that distorts re- 
ality just enough for you to question what you're seeing without doubting it. In 
his first full-length collection of stories, Your Smallest Bones, just published 
by local Seventh Tangent Press, a couple push a grand piano into the middle of a 
frozen lake until, “You can measure the notes by how thick the ice is, and you can 
tell that less than two measures ago you were safe. So you play castanets with 
your frozen fingers that sound as beautiful as breaking glass.” But that’s just a 
flashback. These impossible moments collide with the minutiae of the everyday, 
blown up by the thoughts and wishes of the characters living them. To celebrate 
the book’s publication, Taylor has invited four musical acts to play after a short 
reading: In Leagues, Shannon Harney, White White Wolf, and Syd McClune. The 
party’s at Viracocha, where Taylor has worked for several years. 

Sean Taylor speaks at 7 p.m. at Viracocha, 998 Valencia St., S.F. $10; 374- 
7048 or seantaylorwrites.com. Evan Karp 
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Valley, 383-9600, 142throckmortontheatre.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, San Francisco, kellsirish.com. 

The Purple Onion Presents: Matt Casey: Jan. 30-31, 
7:30 p.m., $15, (415) 921-2051, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, San 
Francisco, kellsirish.com. 

The Roast of an Uber Driver: If the thought of “surge 
pricing” makes the bile rise in your throat, this 
night of rideshare-skewering humor may be just 
the antidote you need. Fri., Jan. 30, 7:30 p.m., 
$5-$10, facebook.com/SanFranciscoComedyRoast. 
Playland Bar, 1351 Polk, San Francisco, 440-7529, 
playlandsanfrancisco.com. 

Rock n Roll Comedy Jam: Featuring music by Medicine 
Bug and comedy by Affirmative Action Heroes, plus 
guests. Thursdays, 8 p.m., free before 9:30 p.m. 
Milk Bar, 1840 Haight, San Francisco, 387-6455, 
milksf.com. 

Royale with Cheese: Hosted by Nick Palm. First 
Wednesday of every month, 8 p.m., free, facebook. 
com/ComedyRoyale. The Royale, 800 Post, San 
Francisco, 441-4099, theroyalesf.com. 

Safe Words: Stand-up comedy at a gay leather bar 
with (not gay or leathery) host Kollin Holtz. First 
Wednesday of every month, 8 p.m.., free. S.F. Eagle, 
398 12th St., San Francisco, 626-0880, sf-eagle.com. 

Seat at the Table: Imagine a cross between a panel 
discussion and My Dinner With Andre — only, y'know, 
funny — then mix in comedians Zack Chapaloni, Jesse 
Hett, Spencer Latham, and Richard Toomer. Sat., 
Jan. 31, 9 p.m., $12, eventbrite.com/e/seat-at-the- 
table-tickets-15446050553. PianoFight, 144 Taylor, 
San Francisco, 816-3691, pianofight.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, im- 
provsociety.com. Shelton Theater, 533 Sutter, San 
Francisco, 433-3040, sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, San Francisco, 397-7573, punchline- 
comedyclub.com. 

Shit Creek: Dating: With special guests Lydia Popvich 
and Kathleen Auterio, plus your friendly camp 
counselors Jesse Fernandez, DJ Real, and Mary 
Van Note. Wed., Feb. 4, 8 p.m., $10. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, 
storkcluboakland.com. 

The Sufficient Comedy Show: Your free weekly chance 
to laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free, facebook.com/cometclubcomedy. 
Comet Club, 3111 Fillmore, San Francisco, 567-5589. 

Super Bowl: Men in Tights: SF IndieFest's annual 
sportsball viewing event in which the on-screen com- 
mentators are superseded by in-theater comedians. 
Sun., Feb. 1, 3 p.m., $10, sfindie.com. Roxie Theater, 
3117 16th St., San Francisco, 863-1087, roxie.com. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, San Francisco, 401-7987, darkroomsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, San Francisco, 970-0012, 
amnesiathebar.com. 


DANCE = 
PERFORMANCES 
Bear/Skin: Circo Zero presents the world premiere of 


a ritualistic and animalistic new solo performance 
by Keith Hennessy. Jan. 30-31, 8:30 p.m., $15-$25, 


SFWEEKLY.COM 


Tue 2/3 | Literature 


THE NOTORIOUS J.C.0. 


Joyce Carol Oates has nearly written more novels than five people can 
count on both hands, as well as works in other genres. She’s been nominated 
for the Pulitzer Prize three times and is a winner of the National Book Award, 
the Prix Femina, a couple of O. Henry Awards, and the first Stone Award for 
Lifetime Literary Achievement. In 2010, she was awarded the National Human- 
ities Medal by President Barack Obama. Yet, “Despite 40 novels published, she 
clearly yearns to say more,’ says Rose Tremain, writing for the U.K. Guardian. 
Told in multiracial voices, The Sacrifice examines the effects of sexual violence 
and racism on a community wholly absorbed in the spectacle that unfolds 
around it. For those who have never seen Oates read, this free event at City 


Lights is a sure thing. 


Joyce Carol Oates speaks at 7 p.m. at City Lights, 261 Columbus Ave., S.F. 
Free; 362-8193 or citylights.com. Evan Karp 


circozero.org. The Omni, 4799 Shattuck, Oakland, 
omni-oakland.org. 

D.I.R.T. - Dance in Revolt(ing) Times: ‘What happens 
when artists revolt?” is the question Dance Mission 
Theater artistic director Krissy Keefer and theater 
director Stella Adelman posed several months ago 
to Bay Area dance makers. These two programs 
(spanning three weekends) include the responses 
from 16 choreographers representing a diverse 
range of genres, from modern to hip-hop to Peruvian 
folkloric dance. Through Jan. 31, 8 p.m.; Sun., Feb. 1, 3 
&7 p.m., $20-$25. Dance Mission Theater, 3316 24th 
St., San Francisco, 273-4633, dancemission.com. 

The Salon: LEVYdance hosts its quarterly performing 
arts showcase and nightlife social at which 10 local 
artists get five minutes in the spotlight to reveal 
their latest creations. Sat., Jan. 31, 9 p.m., $10, 
levydance.org/connect/salon. LEVYstudio, 19 Heron, 
San Francisco, 701-1300, levystudio.org. 

Scott Wells & Dancers: The Why Ask Why We Dance 
Dance: While 2014's Father On made multiple top 
10 lists and garnered an Izzie Award nomination 
for best choreography, the local troupe's newest 
performance boldly promises to be “their danciest 
work in 15 years” — meaning no collaborations 
with athletes, just a focus on the pure roots of 
movement. Starting Jan. 30, Fridays, Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through Feb. 8, 
$20-$25, scottwellsdance.com. ODC Theater, 3153 
17th St., San Francisco, 863-6606, odctheater.org. 

S.F. Ballet: Program 1: Featuring repertory perfor- 
mances of Serenade, RAKU, and Lambarena. Fri., 
Jan. 30, 8 p.m.; Sun., Feb. 1, 2 p.m.; Thu., Feb. 5, 
8 p.m.; Sat., Feb. 7, 2 & 8 p.m., $22-$345, sfballet. 
org. War Memorial Opera House, 301 Van Ness, San 
Francisco, 864-3330, sfwmpac.org. 


LITERARY EVENTS 


Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday of 
every month, 7:30 p.m., free. Berkeley City Club, 
2315 Durant, Berkeley, 510-848-7800, berkeley- 
historichotel.com. 

Bazaar Writers Salon: Peter Kline hosts a midweek 
edition of BWS featuring poetry by Dean Rader and 
Melissa Stein, plus fiction by Brendan Jones. Wed., 
Feb. 4, 7 p.m., free, facebook.com/BazaarWriters- 
Salon. Bazaar Cafe, 5927 California, San Francisco, 
831-5620, bazaarcafe.com. 

Cornel West: The scholar and activist discusses The 
Radical King, his new book about Martin Luther King 
Jr.'s progressive philosophies, in a conversation 
hosted by KPFA’s Davey D. Sat., Jan. 31, 7:30 p.m., $12- 
$15, brownpapertickets.com/event/1036518. First 
Congregational Church - Oakland, 2501 Harrison, 
Oakland, 510-444-8511, firstoakland.org. 

Fireside: Getting Away With It: A half-dozen story- 
tellers — including Ron Hirsch, Joe Klocek, Quintin 
Mecke, Joni Redmond, and Emily Epstein White — let 
you in ona few little secrets (now that the statutes 
of limitations have passed). Wed., Feb. 4, 8 p.m., $10, 
firesidestorytelling.com. Sub-Mission Art Space 
(Balazo 18 Gallery), 2183 Mission, San Francisco, 
255-7227, sf-submission.com. 
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The Hundy: Feed your poetry jones with an ex- 
tended fortnight of free daily readings by a hun- 
dred-or-so local poets ranging from Aaron Simon 
to Zoe Tuck. Through Jan. 31, free, facebook.com/ 
events/919316398087810. E.M. Wolfman, 410 13th 
St., Oakland, 250-5527, wolfmanhomerepair.com. 

Jazz Stories: Pianist Richard Leiter hosts a new 
monthly night dedicated to tales, anecdotes, and 
remembrances of classic jazz musicians, with live 
music performances to set the right vibe. First 
Tuesday of every month, 7:30 p.m., free. Pegasus 
& Pendragon Books & Music, 1855 Solano, Berkeley, 
510-525-6888, pegasusbookstore.com. 

Joshua Russell Kahn: The co-editor of A Line in the 
Tar Sands: Struggles for Environmental Justice 
discusses the conflict over oil-saturated sands in 
Canada and the attempts of environmentalists to 
save the lands on which they are located. Thu., Jan. 
29,7 p.m., free. The Green Arcade, 1680 Market, San 
Francisco, 431-6800, thegreenarcade.com. 

Joyce Carol Oates: Told in multiracial voices, the 
almost impossibly prolific novelist’s latest work, The 
Sacrifice, examines the effects of sexual violence 
and racism on a community wholly absorbed in the 
spectacle that unfolds around it. Tue., Feb. 3, 7 p.m., 
free. City Lights Books, 261 Columbus, San Francisco, 
362-8193, citylights.com. 

Literary Death Match: The lighthearted lit competi- 
tion puts writers Leo Bryant, Jamieson Bunn, Jeff 
Greenwald, and Zoe Young at the mercy of celebrity 
guest judges Jordan Bass, George Nachtrieb, and 
Zahra Noorbakhsh. Sat., Jan. 31, 7:15 p.m., $7-$10, 
literarydeathmatch.com. Elbo Room, 647 Valencia, 
San Francisco, 552-7788, elbo.com. 

Literary Foolery: Valentine's Day Edition: This 
month's mashup of books, drinks, circus, and cabaret 
provides advice for lonelyhearted lasses via special 
guest Wendy Newman, author of 101 First Dates: A 
Survival Guide for the Single Girl. Mon., Feb. 2, 7 
p.m., free, facebook.com/LiteraryFoolery. Alley 
Cat Books, 3036 24th St., San Francisco, 824-1761, 
alleycatbookshop.com. 

Matt Fraction & Michael Chabon: Eisner Award-win- 
ning writer Matt Fraction celebrates the release of 
his latest comic, Casanova: Acedia #1, with co-writer 
Michael Chabon, who's won a few small awards of his 
own (e.g., the Pulitzer Prize). Sat., Jan. 31, 1:30 p.m., 
free. The Escapist: A Comic Bookstore, 3090 Clare- 
mont, Berkeley, 510-652-6642, escapistcomics.com. 

Not a Luxury: Artists & Activists Remember Queer 
Black Poets: Kevin Simmonds curates readings by 
Joshua Merchant, Scot Nakagawa, Adrienne Torf, 
and Arisa White in memory of black LGBT poets no 
longer with us. Wed., Feb. 4, 6 p.m., free. Main Library, 
Latino/Hispanic Community Meeting Room, 100 
Larkin, San Francisco, 557-4590, sfpl.org. 

Pandemonium Press Presents: Valentines & Love 
Poetry: Featuring Sharon Coleman, Rafael Jesus 
Gonzalez, Robert Pesich, and Sarah Fran Wisby, 
plus live music and an open mic. Wed., Feb. 4, 6:45 
p.m., free, iceflow.com. Spice Monkey, 1628 Webster, 
Oakland, 510-268-0170, spicemonkeycafe.com. 

Poetry Unbound #21: Featuring Peter Bullen, Lisa 
Martinovic, and Zarina Zabrisky with Simon Rogghe, 


plus an open mic. Sun., Feb. 1, 5 p.m., $5 donation, 
richardloranger.com/events/poetry-unbound. The 
Art House Gallery, 2905 Shattuck Ave., Berkeley, 
510-482-3336, berkeleyarthouse.wordpress.com. 

Poets!: Featuring Gary Hicks and Sharon Doubiago, 
plus an open mic. Mon., Feb. 2, 7 p.m., free. Bird 
& Beckett, 653 Chenery, San Francisco, 586-3733, 
birdbeckett.com. 

Quiet Lightning: QL's latest live “literary mixtape” 
includes words by Rachel Bublitz, Peter Bullen, 
Rebecca Foust, Ari Moskowitz, Nayomi Munaweera, 
Jon Sindell, Suzannah Weiss, and more. Mon., Feb. 2, 
7p.m., $10-$20, quietlightning.org. Viracocha, 998 
Valencia, San Francisco, 374-7048, viracochasf.com. 

Robert Repino: Not all dystopian novels star plucky 
young teens who struggle to survive in a world that, 
like, totally doesn’t understand them. Exhibit A: 
Robert Repino’s Mort(e), in which hyperintelligent 
ants rise up against their arch enemies — those 
oh-so-stupid humans — with housepets acting as 
foot (or is it paw?) soldiers in the war. Thu., Jan. 
29, 7 p.m., free. Green Apple Books, 506 Clement, 
San Francisco, 387-2272, greenapplebooks.com. 

R.U. Sirus & Jay Cornell: The former editors of 
Mondo 2000 and h+ magazines (respectively) 
once again look to the future with the release of 
their new book collaboration, Transcendence: The 
Disinformation Encyclopedia of Transhumanism 
and the Singularity. Fri., Jan. 30, 7 p.m., free. Green 
Apple Books, 506 Clement, San Francisco, 387-2272, 
greenapplebooks.com. 

Sean Taylor: Book release party for the local writer's 
short fiction collection, Your Smallest Bones, with 
music performances by In Leagues, Shannon Harney, 
White White Wolf, and Syd McClune. Sun., Feb. 1, 7 
p.m., $10, seantaylorwrites.com. Viracocha, 998 
Valencia, San Francisco, 374-7048, viracochasf.com. 

S.F. Waldorf High School Literary Reading: It's time 
for another edition of SFWHS's annual literary maga- 
zine, Portal, with student writers Arianna Adabachi, 
Marie Calhoun, Haley Grey, Sahara Ndiaye, Emma 
Stearns, and others providing live readings. Fri., Jan. 
30, 6 p.m., free. The Booksmith, 1644 Haight, San 
Francisco, 863-8688, booksmith.com. 

Tule Review Reading: The Sacramento Poetry Center's 
annual lit journal presents readings by contributing 
writers Sharon Coleman, Charles McCauley, Car- 
olyn Ralston, and more. Sun., Feb. 1, 2 p.m., free, 
tulereview.com. Bird & Beckett, 653 Chenery, San 
Francisco, 586-3733, birdbeckett.com. 


MUSEUM EXHIBITS 
AND EVENTS 


Alcatraz Island. @Large: Ai Weiwei on Alcatraz: 
Assisted by international collaborators, Chinese 
activist artist Ai Weiwei — who can't leave his 
country because China's government confiscated 
his passport — creates a large-scale art exhibit for 
a site that symbolizes the measures authorities will 
take to utterly confine prisoners. Alcatraz stopped 
being a working prison in 1963, but its buildings and 
bars still evoke the harsh realities of confinement — 
and Ai Weiwei echoes that atmosphere with sound 
installations, sculptures, and mixed-media works 
that tackle issues of freedom and promise to be 
as thought-provoking as anything he’s ever done. 
Through April 26. $18.25-$30. aiweiweialcatraz. 
org. San Francisco Bay, San Francisco, 561-4900, 
nps.gov/alcatraz. 

Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB’s newest exhibit brings an adorable romp 
of North American river otters to Pier 39. Daily. 
Embarcadero, San Francisco, 623-5300, aquariu- 
mofthebay.com. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: A display of more than 2,500 
objects from the museum's permanent collection 
explores the major cultures of Asia. Daily. Free 
with museum admission. From Two Arises Three: 
The Collaborative Works of Arnold Chang & Michael 
Cherney: A photographer (Cherney) and a Chinese 
ink painter (Chang) balance contemporary and 
traditional techniques in this exhibit featuring both 
collaborative and solo works. Tuesdays-Sundays. 
Continues through March 1. Tetsuya Ishida: Saving 
the World with a Brushstroke: The eight acrylic >> 
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paintings in this intimate exhibit capture the cultural 
sensitivity and social awareness of the young Japa- 
nese artist who passed away in 2005. Tuesdays-Sun- 
days. Continues through Feb. 22. Tradition on Fire: 
Contemporary Japanese Ceramics from the Paul 
and Kathy Bissinger Collection: Includes 22 works by 
20 modern potters from Japan. Tuesdays-Sundays. 
Continues through April 5. 200 Larkin, San Francisco, 
581-3500, asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cas- 
sady, and other Beat Generation characters via 
original manuscripts, memorabilia, letters, personal 
items, and other ephemera. Daily, 10 a.m.-7 p.m. 
$5-$8. 540 Broadway, San Francisco, 399-9626, 
thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located ina 


historic cable car powerhouse, the museum displays 
a variety of cable car gear, photographs, installations 
explaining how the cars work, and several antique 
vehicles. Daily. Free. 1201 Mason, San Francisco, 
474-1887, cablecarmuseum.org. 


California Academy of Sciences. Animal Attraction: 


Exhibit about the wild courtship and mating strate- 
gies in the animal kingdom. Daily. Earthquake: Treat 
your senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, and 
more. Daily. Habitat Earth: The California Academy 
of Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on the 
greatest wonder of the universe — Earth itself — as 
it invites viewers to discover what it means to 
live in today’s connected world on the only planet 
known to sustain biodiversity and life. Daily. Penguin 
Feeding: Watch as the Academy's flightless friends 
are offered their breakfast and lunch. Daily, 10:30 
a.m. & 3 p.m. Coral Reef Dive: Scientists dive into the 
Academy's live coral tank and offer live explanations 
of its denizens. Daily, 11:30 a.m. & 2:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. Ssssnake Encounter: 
Get up close and personal with some of the Acade- 
my's scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring dance 
music, drinks, scientific presentations, hands-on 
activities, and more for people who like to pair their 
intellectual curiosity with a cocktail. Thursdays, 
6-10 p.m. $10-$12. calacademy.org/events/nightlife. 
55 Music Concourse, San Francisco, 379-8000, 
calacademy.org. 


Cartoon Art Museum. Slinging Satire: Masters of 


Political Cartoons: Views from both sides of the 
political spectrum are given cheeky artistic form in 
this exhibit that includes work by Mark Fiore, David 
Horsey, Kevin Siers, Tom Tomorrow, Matt Wuerker, 
and more. Tuesdays-Sundays. Continues through 
March 15. Stranger Than Life: The Cartoons and 
Comics of M.K. Brown: Four-decade retrospective 
featuring many of the artist's own personal favorites. 
Tuesdays-Sundays. Continues through Feb. 15. The 
Art of the Boxtrolls: See concept art from The Box- 
trolls, anew stop-motion animation film from the 
people who brought you Coraline and ParaNorman. 
Tuesdays-Sundays. Continues through Feb. 1. 655 
Mission, San Francisco, 227-8666, cartoonart.org. 


Charles M. Schulz Museum. Ghosting Schulz: Learn 


about the artists who helped ghostwrite some of 
Charles M. Schulz's non-Peanuts cartoon strips. 
Mondays, Wednesdays-Sundays. Continues through 
June 7. Good Days & Bad Days: Juxtapositions in 
Peanuts: Charlie Brown's life had its ups and downs 
— well, okay, mostly downs — as this exhibit shows 
with a series of contrasting character comparisons. 
Mondays, Wednesdays-Sundays. Continues through 
April 13. Peanuts in Wonderland: Characters from 
the world of Charles Schulz (and other cartoonists) 
inhabit the land of Lewis Carroll in this crossover 
art show. Mondays, Wednesdays-Sundays. Continues 
through April 26. 2301 Hardies Lane, Santa Rosa, 
107-579-4452, schulzmuseum.org. 


Conservatory of Flowers. Aquascapes: The Art of 


Underwater Gardening: Subaquatic plants form land- 
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scapes beneath the waves in this exhibit spotlighting 
a variety of freshwater tropical flora from Africa, 
Asia, and South America. Tuesdays-Sundays. Con- 
tinues through April 12. 100 John F. Kennedy Drive, 
San Francisco, 666-7001, conservatoryofflowers.org. 


Contemporary Jewish Museum. Arnold Newman: 


Masterclass: Over 200 B+W portraits comprise 
this retrospective of the famed photographer's 
lengthy career, including pictures of Capote, Dali, 
Picasso, Stravinksy, and many more. Mondays, 
Tuesdays, Thursdays-Sundays. Continues through 
Feb. 1. Hardly Strictly Warren Hellman: Anyone lucky 
enough to meet Warren Hellman, or see him perform 
at his signature cultural creation, Hardly Strictly 
Bluegrass, witnessed the utter joy and humanity 
that emanated from his being (and his banjo). 
The Contemporary Jewish Museum assembles 
rarely-seen videos of Hellman’s performances in 
Golden Gate Park, along with special personal 
possessions like a banjo signed by star performers 


ht 


Wed 2/4 | Let's Go Giants 


San Francisco, 655-7800, thecjm.org. 


de Young Museum. Artist in Residence: lan Everard: 


Through Feb. 1. Janet Delaney: South of Market: 
In this series of photographs from the 1970s and 
‘80s, the local artist brings us back to an era when 
Folsom leather bars were legion, the Moscone Center 
was but a glimmer in a businessman's eye, and the 
neighborhood “south of the slot’’ had more SROs 
than condos. Tuesdays-Sundays. Continues through 
July 19. Keith Haring: The Political Line: Though his 
playful cartoon figures may not strike casual observ- 
ers as the work of a politically motivated artist, this 
exhibition explores Haring’s outraged opposition to 
nuclear weapons, racism, capitalism, environmental 
degradation, and other issues in over 130 works, 
including large paintings, sculptures, subway 
drawings, and more. Tuesdays-Sundays. Continues 
through Feb. 16. 50 Hagiwara Tea Garden Drive, San 
Francisco, 750-3600, deyoungmuseum.org. 


Exploratorium. Tactile Dome: One of the Explor- 





Mike Koozmin 


ORANGE AND BLACK ALL OVER 


Casual fans could be forgiven for thinking the San Francisco Giants are just an ex- 
tension of Madison Bumgarner’s left hand. Especially if they watched that horrible 
Game 6 smackdown on the huge screens at the Civic Center. But while Bumgarner 
clearly saved us in the end, no single player can make a team. Few understand this 
better than Bruce Bochy and Larry Baer, the team’s manager and president, 
respectively. Bochy’s skillful, conservative use of the bullpen was a clear factor in 
clinching that third World Series win in five years. Baer has been with the Giants 
off and on since the 1980s. He helped keep them in San Francisco when they 
flirted with moving to Tampa in 1992, and he was instrumental in getting AT&T 
Park built. Baer says one of the team’s best moves, however, was hiring Bochy, who 
is sitting down with him tonight. The pair discusses who’s in, who's out, and the 
Giants’ strategy for the upcoming season. We assume that includes hanging on to 


“MadBum’ as long as possible. 


The Commonwealth Club presents the San Francisco Giants’ Bruce Bochy 
and Larry Baer at 4:30 p.m. at the Parc 55 Wyndham Hotel, 55 Cyril Magnin 
St., S.E. Sold out; 597-6700 or commonwealthclub.org. Devin Holt 


and a jacket covered with rhinestones and a Star of 
David. Mondays, Tuesdays, Thursdays-Sundays. In 
That Case: Havruta in Contemporary Art - Helena 
Keeffe & Jessica Prentice: A visual artist (Keeffe) 
collaborates with a chef and food activist (Prentice) 
for this second exhibition in the CJM's ongoing series 
of works inspired by modern readings of the Talmud. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through April 14. J. Otto Seibold and Mr. Lunch: This 
exhibit dedicated to the much-loved children’s book 
author/illustrator (and the character based on his 
real family dog) includes full-color illustrations, 
storyboards, and rough digital image skeletons, 
plus interactive environments for kids. Mondays, 
Tuesdays, Thursdays-Sundays, 11 a.m. Continues 
through March 8. $10-$12. Drop-In Art Making: 
Weekly art workshops for kids and families. Sundays, 
1-3 p.m. Free with museum admission. 736 Mission, 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a slight 
redesign. Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent Exhibits: 
The family science museum's gigantic new complex 
is split into six separate gallery sections that focus 
on human behavior, senses & perception, biology, 
the environment, and much more — all with the 
Exploratorium’s famously whimsical and interactive 
features. Tuesdays-Sundays, 10 a.m.-5 p.m. Science 
of Cocktails 2015: The Exploratorium’s annual 
fundraising party simultaneously fills your brain 
with knowledge and thrills your liver with alcohol, 
with chemists explaining the way booze interacts 
with your body while mixologists work their own 
kind of magic. If only science class were always 
this much fun. Fri., Jan. 30, 8 p.m. $120+. cocktails. 


exploratorium.edu. Groundhog Day at the Explor- 
atorium: No matter what happens in Punxsutawney, 
PA, on February 2, the Exploratorium’s own version 
of the holiday means free admission for all. Sun., 
Feb. 1, 10 a.m.-5 p.m. Free. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 


GLBT Historical Society. Out of the Boxes: Historical 


Society Opens Archives of Pioneering Historian 
Allan Bérubé: Bérubé was one of the pioneers in 
the field of community-based gay history that 
emerged in the 1970s and early 1980s. The GLBT 
Historical Society has opened his papers for use 
by researchers. Daily. 657 Mission, San Francisco, 
771-5455, glbthistory.org. 


GLBT History Museum. Queer Past Becomes Present: 


Multipart exhibit tracing the history of queer youth 
activism, exploring lost S.F. “gayborhoods,” paying 
tribute to pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organizations, and 
more. Mondays, Wednesdays-Sundays. 4127 18th 
St., San Francisco, 621-1107, glbthistorymuseum.org. 


The Holocaust Center of Northern California. Let- 


ters: 1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, San Francisco, 777- 
9060, tauberholocaustlibrary.org. 


Legion of Honor. Bowles Porcelain Gallery: Porcelain 


from England and continental Europe. Tuesdays-Sun- 
days. El Greco in San Francisco: Three religious 
paintings displayed in honor of the 400th anniver- 
sary of the death of the Greek painter: Saint Francis 
Venerating the Crucifix, Saint John the Baptist, and 
Saint Peter. Tuesdays-Sundays. Continues through 
Feb. 28. The Salon Doré: Tuesdays-Sundays, 9:30 
a.m. (415) 750-3600. 100 34th Ave., San Francisco, 
150-3600, legionofhonor.famsf.org. 


Museum of Performance & Design. Instant Love: 


The MPD captures a bit of the enigmatic energy of 
live stage performances via snapshots, sketches, 
and selfies taken from rehearsals and backstage 
by some of the greatest performers of all time 
(including sweet drawings by legendary ballerina 
Anna Pavlova). Wednesdays-Saturdays. Continues 
through March 21. 893B Folsom, San Francisco, 
255-4800, mpdsf.org. 


Museum of the African Diaspora. The Art of Elizabeth 


Catlett: Selections from the Collection of Samella 
Lewis: Nearly 40 works comprise this look back 
at the African-American artist's long career as an 
expressionistic sculptor and printmaker. Wednes- 
days-Sundays. Continues through April 5. Lava 
Thomas: Beyond: This two-part exhibition mixes 
some of the Bay Area artist's older works from the 
1990s with a new installation. Wednesdays-Sundays. 
Continues through April 5. $5-$10. 685 Mission, San 
Francisco, 358-7200, moadsf.org. 


Oakland Museum of California. Fertile Ground: 


Art and Community in California: In collaboration 
with SFMOMA, the Oakland Museum of California 
dissects four artistic epochs of the last 70 years: 
The 1930s and the circle around Diego Rivera and 
Frida Kahlo; the 1940s and ‘50s and the painters and 
photographers connected to the California School 
of Fine Arts (Diebenkorn, David Park, et al.); the 
1960s and ‘70s and the artists affiliated with UC 
Davis (Thiebaud, Robert Arneson, et al.); and the 
1990s and current scene that's associated with the 
Mission District (Barry McGee, Ruby Neri, et al.). Each 
period is worth the attention. Getting all four is like 
winning a lottery. Wednesdays-Sundays. Continues 
through April 12. Sunshine and Superheroes: San 
Diego Comic-Con: Vintage comic books, convention 
paraphernalia, cosplay outfits, videos, and other 
items reflect upon the continuing influence of the 
nation’s largest annual geek gathering. Wednes- 
days-Sundays. Continues through May 31. Bees: Tiny 
Insect, Big Impact: With bee populations declining 
across the nation, this family friendly exhibit acts 
as both an introduction to these striped insects and 
a wake-up call about their ecological importance. 
Starting Jan. 31. Wednesdays-Sundays. Continues 
through Sept. 20. 1000 Oak, Oakland, 510-238-2200, 
museumca.org. 


Old Mint. Sundays at the Mint: The city’s de facto 


local history museum opens its doors for weekly 
building tours and viewings of its inaugural exhibit, 
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Our City Innovates, about San Francisco's role as 
a sociocultural pioneer. Sundays, 1-4 p.m. $5-$10. 
sfhistory.org. 88 Fifth St., San Francisco, 537-1105, 
sanfranciscomuseum.org. 

Randall Museum. Drop-In Science Workshop: Each 
week kids and parents can participate in artistic 
activities that illuminate some aspect of science. 
Saturdays, 10:30 a.m. $4; $3. Meet the Animals: Live 
presentations about the animals who live at the 
museum. Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 554-9600, randallmuseum.org. 

San Francisco Airport Museum. Dual Natures in 
Ceramics: Eight Contemporary Artists from Korea: 
Through Feb. 22. SFO International Terminal, San 
Francisco, 650-821-6700. 

San Francisco Botanical Garden. Fotanicals: The 
Secret Language of Flowers: Floral photography 
by Vietnamese artist joSon on display in the Helen 
Crocker Russell Library. Mondays, Wednesdays-Sun- 
days. Continues through April 30. Magnificent 
Magnolias: Annual spring bloom of the garden's 
dozens of rare magnolia trees. Through March 31. 
Martin Luther King Jr., San Francisco, 564-3239, 
sfbotanicalgarden.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: Historic 
memorabilia, nautical artifacts, slide presentations, 
and large-scale decorative installations recreate 
the sights and sounds of San Francisco's bustling 
shipping and fishing industries in this free daily 
exhibit. Daily, 9:30 a.m.-5 p.m. Free. 499 Jefferson, 
San Francisco, 447-5000, nps.gov/safr. 

San Francisco Museum of Craft & Design. Chris Eck- 
ert: Mechanical Parables: The local artist showcases 
his interactive kinetic assemblages inspired by the 
aesthetics of vintage machinery. Tuesdays-Sundays. 
Continues through April 19. Data Clay: Digital Strat- 
egies for Parsing the Earth: Ceramics artists and 
designers manipulate the shapes of their chosen 
materials with modern computer technology in 
this group exhibit. Tuesdays-Sundays. Continues 
through April 19. 2569 Third St., San Francisco, 
773-0303, sfmcd.org. 

Stanford University, Cantor Arts Center. Loose in 
Some Real Tropics: Robert Rauschenberg’s “Stoned 
Moon” Projects, 1969-70: The Pop Art icon had a 
front row seat for NASA's Apollo 11 moon launch 
in July 1969, and this resulting exhibit shows 
his creative response to the historic event via 
lithographs, collages, drawings, and documentary 
photos. Mondays, Wednesdays-Sundays. Continues 
through March 16. Free. She Who Tells a Story: Women 
Photographers from Iran and the Arab World: With 
artistic styles varying from photojournalism to fine 
art, these 12 artists focus on the seldom seen daily 
lives of Arabic women from eight nations, illustrating 
the complex and delicate balance between war and 
peace, ancient and modern. Mondays, Wednes- 
days-Sundays. Continues through May 4. Free. 
Pop Art from the Anderson Collection at SFMOMA: 
Local collectors Harry and Mary Margaret Anderson 
recently donated over 100 of their post-war artworks 
to Stanford, so to celebrate Cantor is borrowing 
10 from the SFMOMA’s own collection, including 
works by Rauschenberg, Oldenburg, Warhol, and 
more. Through Oct. 26. Free. 328 Lomita, Palo Alto, 
650-723-4177, museum.stanford.edu. 

University of California Botanical Garden. Following 
in the Bartrams’ Footsteps: Exhibit featuring 44 
original artworks based on the plant discoveries of 
colonial botanists John and William Bartram, who ex- 
plored the raw wilderness of eastern North America 
between the 1730s and 1790s. Through Feb. 15. Free 
with garden admission. 200 Centennial, Berkeley, 
510-643-2755, botanicalgarden.berkeley.edu. 

The Walt Disney Family Museum. All Aboard: A 
Celebration of Walt’s Trains: From the 1929 cartoon 
Mickey's Choo-Choo through the space-age mono- 
rails of Disneyland, trains held a special place in Walt 
Disney's heart. This exhibit collects photos, videos, 
and other artifacts — including working scale model 
trains — in honor of his long fascination. Mondays, 
Wednesdays-Sundays. Continues through March 
15. 104 Montgomery, San Francisco, 345-6800, 
waltdisney.org. 

Yerba Buena Center for the Arts. Nate Boyce: 
Polyscroll: Video and sculpture combine in the 
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local artist's array of mutating shapes, forms, and 
images. Wednesdays-Sundays. Continues through 
April 5. Kota Ezawa: Boardwalk: A 2-D recreation of 
the Funtown Pier boardwalk and amusement park 
in Seaside Heights, NJ — the destruction of which 
became an iconic image of Hurricane Sandy's wrath 
— constructed in the YBCA’s Third Street courtyard. 
Through Nov. 30. Free. 701 Mission, San Francisco, 
978-2787, ybca.org. 


THEATER 


A Lie of the Mind: Familial dysfunction, distrust, and 
violence ... yep, we're back in Sam Shepard's neck of 
the woods, with Loretta Greco directing this Magic 
Theatre revival of Shepard's dark ensemble drama 
originally premiered in 1985. Tuesdays-Sundays. 
Continues through Feb. 22, $20-$60. Magic The- 
atre, Fort Mason, Bldg. D, Marina & Buchanan, San 
Francisco, 441-8822, magictheatre.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, San Francisco, 
421-4222, beachblanketbabylon.com. 

Blithe Spirit: Reprising the role for which she won a 
Tony Award in 2009, stage legend Angela Lansbury 
plays séance-hosting Madame Arcati in this latest 
revival of Noél Coward's popular comedy full of 
hauntings and hijinks. Tuesdays-Sundays. Continues 
through Feb. 1, $45-$175. Golden Gate Theatre, 1 
Taylor, San Francisco, 551-2000, shnsf.com. 

The Cable Car Nymphomaniac: Although new to 
the local scene, FOGG Theatre's inaugural show 
actually travels to the past — specifically the 1970 
San Francisco cable-car sex scandal in which a 
woman sued Muni for $500,000, claiming that 
a bump on the Hyde Street line caused her to 
have unquenchable sexual desires. It's a musical, 
naturally, but don’t dance along too much, lest you, 
too, hit your head and become a litigious nympho. 
Wednesdays-Sundays. Continues through Feb. 8, 
$25-$30, foggtheatre.org. Z Below, 470 Florida, 
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DIY GALLERY 


Last year, Christine Wong Yap distributed free activity kits as part of “Social in 
Practice: The Art of Collaboration” at New York University’s Tisch School of the 
Arts. Inspired by the joy of shared experience — from participating in a long-dis- 
tance book club to teaching her niece how to make holiday decorations — Yap 
asked artists from as far as India to create their own instruction worksheets. The 
results ran the gamut from celebratory, such as making commemorative plates of 
one’s own life, to darkly hilarious, such as the reproduction and delivery of an omi- 
nous note written by Stanley Kubrick to Tom Cruise. The public creations were 
then shared in the gallery and via social media, and were so delightful, Yap has 
been asked to expand the exhibit. “Make Things (Happen)” includes a great 
many more participating artists, which means a lot more choices for us. While 
some of the artists’ instructables can be executed solo, Yap is a great fan of the 
Venn diagram: Overlapping with others is the real payoff. 

“Make Things (Happen)” opens at 11 a.m. and runs through March 1 at Inter- 
face Gallery, 486 49th St., Oakland. Free; 990-8028 or interfaceartgallery.com. 


Silke Tudor 


San Francisco, 626-0453, zspace.org. 

Candide: The Lamplighters Music Theatre company 
brings the classic Voltaire story to melodious life 
(with some significant help from Leonard Bernstein). 
Jan. 30-31, 8 p.m.; Jan. 31-Feb. 1, 2 p.m., $20-$59, 
lamplighters.org. Yerba Buena Center for the Arts 
Theater, 700 Howard, San Francisco, 495-6360, 
ybca.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, San Francisco, 433-3040, sheltontheater.com. 

Haiku Tunnel: A neurotic office worker's daily travails 
may not lead to a huge payday, but at least they can 
be mined for comedy gold in these repertory perfor- 
mances of Josh Kornbluth’s acclaimed monologue. 


Thursdays-Saturdays, 8 p.m. Continues through Feb. 
7, $20-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, themarsh.org. 

How Not to Die: Sherri Rose portrays multiple 
characters in this time-jumping solo show that 
questions our obsessions with safety and security 
in an uncertain world. Sat., Jan. 31, 8 p.m.; Sun., Feb. 
1, 3 p.m., $15-$20, sherrirosepresents.com. Mojo 
Theatre, 2940 16th St., San Francisco, 830-6426, 
mojotheatre.com. 

Indian Ink: Tom Stoppard’s colorful drama about cre- 
ativity, culture, and colonialism returns to the very 
stage where it first premiered in America in 1999. 
Tuesdays-Sundays, 8 p.m. Continues through Feb. 8, 
$20-$180. American Conservatory Theater (A.C.T.), 
415 Geary, San Francisco, 749-2228, act-sf.org. 

Into the Cole: Singer/actor Aaron Akins reveals the 
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personal impact that one musical legend — Nat King 
Cole — made on his own life in this solo performance 
that mixes songs and drama. Fridays, Saturdays, 8 
p.m. Continues through Feb. 7, $20-$100. The Marsh 
Berkeley, 2120 Allston, Berkeley, 510-704-8291, 
themarsh.org. 

The Lariat: ScolaVox presents the world premiere 
of a new comic opera directed by Jayne Wenger 
and featuring music by local composer Lisa Scola 
Prosek. Through Jan. 31, 8 p.m., $30, scolavox.org. 
The Thick House, 1695 18th St., San Francisco, 401- 
8081, thickhouse.org. 

Late: A Cowboy Song: Maria Leigh, Brian Martin, 
and Laren Preston star in this new Custom Made 
staging of Sarah Ruhl's gender-defecting early 
play dedicated to eccentric urban lady cowboys 
who “ride outside the city limits of convention.” 
Thursdays-Sundays. Continues through Feb. 1, $20- 
$40. The Custom Made Theatre Co., 1620 Gough, San 
Francisco, 798-2682, custommade.org. 

The Lyons: This bitingly comic Broadway hit from Nicky 
Silver centers on Rita (Ellen Ratner), the matriarch 
of a family in crisis. When the pleasantries die, 
the barbs fly, and you just might see a family you 
recognize. Starting Jan. 30, Tuesdays-Sundays. 
Continues through March 1, $32-$60. Aurora Theatre 
Company, 2081 Addison, Berkeley, 510-843-4822, 
auroratheatre.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, 7:30 p.m., 
$7. The Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, themarsh.org. 

The News: Monthly series of queer performance art. 
First Tuesday of every month, 7:30 p.m., $5. SOMArts 
Cultural Center, 934 Brannan, San Francisco, 863- 
1414, somarts.org. 

Shit & Champagne: D'Arcy Drollinger's exploita- 
tion-crazed drag comedy kicks its way into a new 
home with its not-to-be-denied combo of campy 
melodrama, trashy retro crime action, and flashy 
dance moves. Thursdays-Saturdays, 7 p.m. Continues 


through Feb. 14, $25-$30, darcydrollinger.com. Oasis, 
298 Iith St., San Francisco, 985-4442, sfoasis.com. 

Super Scene: Longform improvisational theater com- 
petition where the audience chooses the winners 
and losers. Saturdays, 8 p.m. Continues through 
Jan. 31, $17-$20, improv.org. Bayfront Theater, 16 
Marina, San Francisco, 474-6776. 

Theatresports: BATS Improv returns to its roots fora 
three-month series of team-based improvisational 
theater competitions. Fridays, 8 p.m. Continues 
through March 27, $17-$20, improv.org. Bayfront 
Theater, 16 Marina, San Francisco, 474-6776. 

Three Little Birds: The Bay Area Children's Theatre 
stages a new reggae musical utilizing the songs of 
Bob Marley and based on a story by his daughter 
Cedella. Saturdays, Sundays, 11 a.m. & 2 p.m. Contin- 
ues through Feb. 15, $18-$22, bactheatre.org. Freight 
& Salvage Coffee House, 2020 Addison, Berkeley, 
510-548-7603, freightandsalvage.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. Neo-Fu- 
turists attempt to perform 30 short plays ... in 
random order ... ina mere 60 minutes ... with a 
ticking timeclock to keep them honest. Fridays, 
Saturdays, 8 p.m. Continues through Jan. 31, $10- 
$16, sfneofuturists.com. Exit Theatre, 156 Eddy, San 
Francisco, 673-3847, theexit.org. 

Tree: Jon Tracy directs this regional premiere of Julie 
Hébert’s knotty emotional drama in which a black 
man from Chicago and a white woman from Louisiana 
try to come to terms with the revelation that they 
share a familial bond. Tuesdays-Sundays. Continues 
through March 7, $20-$120. San Francisco Playhouse, 
450 Post, San Francisco, 677-9596, sfplayhouse.org. 

X's and O's (A Football Love Story): Playwright (and 
pro sports fan) K.J. Sanchez tackles the tough issue 
of football players who suffer brain trauma during 
their time on the gridiron in a world premiere 
drama directed by Tony Taccone. Tuesdays-Sundays. 
Continues through March 1, $29-$79. Berkeley 
Repertory’'s Thrust Stage, 2025 Addison, Berkeley, 
berkeleyrep.org. 
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SARUM VOICES OF SF SKETCHFEST 


The Ballad ot Old Barbecue Feet 


The Agua Teenteam pushes against narrative limits for the two-second episode. 


By Brandon R. Reynolds 


One of the weirder entertain- 
ment clusters out there, one of those 
sites that was born in a backwater and 
became a lot more important than any- 
one might’ve guessed, started late one 
night in 2001 on the Cartoon Network. 
It was called Adult Swim, so-called be- 
cause it ran more, well if not mature, cer- 
tainly less kid-oriented fare than the 
network from which it budded. In addi- 
tion to violent and sexually provocative 
anime, Adult Swim ran original series, 
beginning with Space Ghost Coast to 
Coast, though greater heights of weird- 
ness were attained by later develop- 
ments, the longest-running of which is 
Aqua Teen Hunger Force, a show about a 
milkshake, a sleeve of french fries, and 
an amoebic sort of meatball. 

Created by Dave Willis, who worked 
on Space Ghost and voices the meat- 
ball and the unruly neighbor Carl, the 
15-minute episodes tend toward the 
unexpected. And, with voice actor 
Dana Snyder, who shows up all over 
Adult Swim’s programming, Willis’ 
influence has spread to another show, 
Squidbillies, which is basically what it 
sounds like. Here, they have a conver- 
sation with this reporter, who had to 
edit for space and annotate some of 
the more esoteric bits. 


SF Weekly: Let’s take it back to 
the beginning. How do y’all come to 
know one another? 

Dave Willis: Definitely on Aqua 
Teen. 

Dana Snyder: I went to college 
with a girl that Dave went to high 
school with. And Dave at some point 
asked if she knew anyone in New York 
who could audition for the show he 
was working on. 

Willis: We pitch the show and I was 
doing the voice in the table-reads and 
we were thinking we don’t know what 
we want. We even tried this guy out who 
did this Christopher Walken impression, 
which would have taken the show in a 
definitely decidedly terrible direction. I 
really don’t even know why I thought of 
Dana, it was just a friend of mine who 
said, “This guy is so funny, you gotta talk 
to him.” So out of the blue we called him 
‘cause we were sort of tired of the same 
voiceover culprits too, you know. It’s 
like the same five people seem to pop 
up. And we were looking for something 
completely new and different. So [to 
Dana], then what happened? 

Snyder: Then I got it. 

Willis: I said, “Just leave the audi- 
tion on my voicemail at work.” We loved 
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Dana Snyder 


it and then we were like, “Alright, let’s 
just go record this guy.” But then my 
boss was like, “Does he have a demo?” 
... It was a cassette of one ad that [Sny- 
der] made up for Ronzoni noodles, as if 
you ve ever heard an ad for dry noodles, 
spaghetti noodles, on the radio. 

Snyder: He says it’s a cassette like 
it’s last week. 

Willis: I remember it like it was 
last week. I left the building and tossed 
the tape at my boss as I was leaving, 
“Here’s that demo,’ and trying to get 
to my car before he could listen to it. 
Then he sent me an email that said, 
“Who have you hired? I heard that 
spaghetti noodle ad. That’s all he’s ever 
done?” I was like, “No that’s not a real 
ad, so technically he never did that.” 

SF W: The readers won't be able to 
detect this, Dana, but your speaking voice 
does sort of sound like Master Shake. 

Snyder: [Cranking it up about a 
half nasal-octave] Well, ’'m putting 
this voice on for the interview. [Then 
down to a startlingly basso profundo] 
This is my real voice. Hello David, how 
are you? 

SF W: What is the idea of the 
15-minute episode? Was that some- 
thing yall did first? 

Willis: Oddly, at the time it was 
the shortest thing on TV, and I guess 
Adult Swim still does that. But ... now 
the audience has gotten ahead of us 
and I think they like shorter stuff. Is 
it working? I think it’s an impatience 
for, well, stories, but also just an im- 
patience for stuff that’s just going to 
waste your time. And I cut my teeth 
on making these quarter-hours so my 
natural inclination is to write 11 pages 
and then if I don’t have an ending blow 
up the largest room in the story, usu- 


ally which is the Aqua Teen house. But 
then I heard someone say that Michael 
Bay, when he was making Bad Boys, 
the movie, they didn’t have an ending 
either, so he just said, “What’s the 
biggest building in Miami that we can 
blow up?” And they did. So hey, we’re 
not all that different, are we? 

SF W: What was once sort of fringe 
is now sort of mainstream. What does 
that mean? What have y’all done to 
American comedy? You've already 
destroyed the attention span of Ameri- 
can youth, so what’s next? 

Snyder: We've focused the atten- 
tion span. They just had a more diffuse 
attention span. 

Willis: It’s like one of those popula- 
tion graphs: Like next year, we're going 
to start experimenting with seven-and-a- 
half minute shows, and then the follow- 
ing year three-and-three-quarter shows. 

Snyder: Fifteen-second-long shows. 

Willis: No, 1.75-second shows. 

Snyder: Well, you're planning on 
living a lot longer than I am though. 

Willis: That’s true, that’s true. I 
think something’s going to have to give. 

Snyder: We’re just doing what’s 
the norm in children’s animation. 
SpongeBob [SquarePants] has 11-and-a- 
half-minute episodes, they always did. 
It was Scooby-Doo pushing the long- 
form animated show back in the day. 

SF W: Now that you are working 
together across a number of different 
projects, talk about how that works. 
Are you thinking of a character for 
Dana as you go into it or... 

Snyder: | usually find out he’s 
working on something and then send 
a rush of inappropriate photos and 
letters to him begging to be involved in 
the project. 


Willis: Dana expresses his interest 
in the project usually through an email, 
like, “What is this I hear about you 
shooting this project that I’m not in?” 
Or, “You heard I just had a kid, right?” 

Snyder: That’s right. I send him 
pictures of a child and say, “Notice her 
hands and her stomach, ‘cause she’s 
dying of starvation — it’s so cold and 
hungry in our house.” 

Willis: Dana’s just a breeze to work 
with, he always makes the lines better, 
and then we can take credit for them. 
It’s great to have that shorthand and not 
have to explain, not have to figure it out. 

Snyder: That’s what’s great about 
doing this for so long too. The first 15 
or 20 episodes, how long it would take 
to record those compared to now? You 
just know each other very well. 

Willis: In fairness though, Dana, 
you only give us one take. And you say 
you do that under protest. 

Snyder: Well, I think that’s be- 
cause I know exactly what you want 
and you don’t need anything more. 

Willis: But even if I ask for a safety 
‘cause the engineer might not have 
been ready, I think it’s weird that you 
just won't give me a second take. 

Snyder: Listen, you can coddle the 
engineers all day, they’ll have you do 
a hundred takes to cover up their own 
incompetence. ... [just don’t want them 
taking advantage of you, is why I do that. 

Willis: Yeah, okay. But what about 
that whole recording where you were 
jangling your keys inside your pocket 
the entire time? 

Snyder: Background. Pretty sure 
that was a Christmas episode. 

Willis: Yeah, that’s right, we had 
to have Santa Claus in the background 
doing “Jingle Bells” the entire episode, 
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Dave Willis 





‘cause then we couldn't find you to do 
a re-record. 

Snyder: I think it’s one of the fans’ 
favorite episodes. I haven't seen it so I 
don’t know how it came out, but I hear 
it’s pretty good. I sold an autograph to 
someone who told me that it was one 
of their favorite episodes that they'd 
recently seen. 

SF W: Let’s talk about the kind of 
humor that we're dealing with with 
these shows. You're definitely taking 
things in a different direction. It’s 
what? absurdist humor? anti-comedy? 

Snyder: The word is “genre-shat- 
tering.” “Indefinable.” “Mold-breaking.” 

Willis: So much humor out there 
is stuff that just sort of reassures you, 
like you know it’s coming and it makes 
you feel good when it actually happens. 
The Adult Swim stuff is: You have no 
idea it’s coming, and that’s why it 
makes you feel good. 

SF W: How are you going to trans- 
late all of that wonder into real life then? 

Snyder: It’s going to be heartfelt, 
it’s going to be prescriptions for happi- 
ness, perhaps we'll sing, there’ll be lots 
of talking. 

Willis: We might show a little bit 
of the new season maybe if I can get 
approved to do that. New episodes are 
coming in May so I’m hoping I can show 
a little bit of that. Do some character 
stuff, read from a script maybe. I’ve nev- 
er been to Sketchfest, so I’m excited. 

SF W: Well, Dana, Dave, thank you 
very much for submitting to this weird 
experiment. I think it turned out very 
well. I’m going to type it up as best I 
can and then put it on the page with 
pictures of you and perhaps your char- 
acters if we have the space. 

Willis: Don’t use that Wikipedia 
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page picture of me, I look like Fran- 
kenstein. 

SFW: Is that the one from Walking 
Dead? That’s the one they’ve got on the 
Sketchfest site. 

Willis: Oh wow, yeah, use that one. 
I actually look better in that one. I did 
two days as an extra on The Walking 
Dead, which is one too many days 
to do that. ... Four hours of makeup 
for one-and-a-half seconds of screen 
time being stabbed in the head witha 
hypodermic needle. ... They were like 
“Don’t say a word! Don’t say a word! 
You're background!” and I kept going, 
“I feel like my guy would go “Uhhrrr” 
and they were like, “Don’t. Shut up. It’s 
not in the script. We'll ADR it with a 
SAG guy [that’s “automated dialogue 
replacement” — recording better/dif- 
ferent audio in a studio after the shoot 
— by a member of the Screen Actors 
Guild, which basically here is a joke 
about the work going to a union guy, 
which Hollywood takes very seriously]. 

Snyder: The guy who does Winnie 
the Pooh [Jim Cummings? Animated 
Pooh has been voiced by three differ- 
ent actors] is coming in and he does all 
of your voices. 

Willis: Yeah, [veteran voice actor 
for a bunch of stuff] John DiMaggio 
comes in. 

Snyder: That’s right, John DiMag- 
gio does all the grunts. 

SF W: I’m looking forward to see- 
ing the show [at Sketchfest, not Walk- 
ing Dead]. 

Willis: Dana’s got a brand new 
jumpsuit he’s going to wear, right? 

Snyder: I do, it’s a very special 
jumpsuit, that’s correct. From San 
Francisco! 

Willis: I should have said “spoiler,” 
right? 

Snyder: Spoiler alert. 

Willis: I got some new flip-flops I’m 
going to be breaking out. 

Snyder: Ooh. He gets cranky when 
he has new ones ‘cause they dig in be- 
tween his big toe and the other ones a 
little bit. 

Willis: I gotta break them in. 

Snyder: Yeah. Soak em in the tub 
in vinegar overnight, breaks down the 
leather. Fold it in half and put it between 
your mattress like a catcher’s mitt. 

Willis: There’s a reason they call me 
Old Barbecue Feet. 

Snyder: Has nothing to do with 
the flip-flops. They’re just [the feet, 
that is] kind of reddish. They look a 
little bit like North Carolina’s type of 
barbecue [unclear if he refers to “Lex- 
ington-style” or “Eastern-style,” but 
both are pork, unlike...] 

Willis: Brisket! Got two briskets 
coming at you. [Which is beef.] 


Aqua Teen Hunger Force Colon 
Taking Over SF Sketchfest 
7:30 p.m. Saturday, Jan. 31 at 
Marines Memorial Theatre. $25, 
sfsketchfest.com 
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We Want to Be 
Your Cat’s 
Veterinarian 


Full service hospital 
offering the following: 


¢ Internal Medicine 
e Dentistry 
e Surgery 
¢ Boarding 
¢ Grooming 


- 
FREE EXAM FEB 5-19, 2015 
FOR NEW CLIENTS! 
1540 CALIFORNIA ST. YH 
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Do you feel sad, have low 
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Have you been diagnosed with 
Major Depressive Disorder? 


jmomn ele mnil-b Ac: slmcem@elslyie(-m el-latlelel-laislemian-mallal(e-) 
research study. 


Qualified participants receive study related medical care 
and study medication at no cost and may be 
compensated for time and travel. 


877-602-5777 


www.pacifictrials.com 
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SAN FRANCISCO STOP BUYING FAKE GELATO, 
FAKE SHERBERT AND FAKE COOKIES!!! 
Dont’ be fooled by FAKE COOKIE COMPANIES. we are the ONLY 


collective in the Bay Area to work with Berner and the Cookie Fam, and we are 
the only Bay Area collective with Authentic Cookie Fam Genetics. Home of the 


Official Cookie Fam SUNSET SHERBERT and GELATO anc 
Official BERNER’S COOKIES. 
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LADY PARTS 


Sexuality Deferred 


By Lily Janiak 
At the end of The Cable Car 


Nymphomaniac, a world premiere and the 
inaugural production of FOGG Theatre, 
and Late: A Cowboy Song, which was writ- 
ten in 2003 and is now playing at Cus- 
tom Made Theatre Company, you might 
feel some theatrical deja vu. As Cable 
Car’s Bryce (Courtney Merrell) boards 
one of the quintessential San Francisco 
vehicles whisking her into a new life, or 
as Late’s Mary (Maria Leigh) and Red 
(Lauren Preston) gallop into the sunset, 
it’s hard not to think of one of the most 
famous departures in theater history: 
when Nora, in Henrik Ibsen’s A Doll’s 
House, shuts the door behind her, leaving 
behind home, husband, and children. 
Ibsen wrote that play in 1879, 
and it is considered one of the first 
dramas that brought Western theater 
out of the age of melodrama and 
into modernism. In it, Nora begins 
the play a happy housewife though 
her husband Torvald treats her as 
a child, calling her, variously, “my 


Mary (Maria Leigh) and Crick 
(Brian Martin) rub noses angrily. 





Think YOUR family's got problems? 
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little squirrel” and “featherhead.” She 
opens her eyes and leaves only when 
he impugns her virtue then discovers 
he’s wrong and attempts to recant, all 
within moments. 

These newer plays chart essentially 
the same course: A wife is coddled like 
a baby, deprived of her freedoms — 
and then she breaks free. Obviously, 
these two plays aren’t representative 
of every contemporary drama about 
women; obviously, women in every 
part of the world still suffer the same 
plight as Nora, Bryce, and Mary. 

But this is still not the only story 


that we can tell about women anymore, 


even women who are oppressed by 
men and societal norms. Since Isben’s 
time, we’ve had feminist firecracker 
Wendy Wasserstein and playwrights 
like Caryl Churchill, Sarah Kane, and 
Young Jean Lee, who had her female 
performers in Untitled Feminist Show 
shed all trace of the male world, down 
to narrative, language, and clothing. 

Yet our theaters still put this 
Ibsenesque narrative, in new guises, 
on their stages over and over again. It’s 
seen in plays by Lauren Gunderson, 
Monica Byrne, and Julia Cho. It’s safer, 
more comfortable. 

But for the bold, it presents an 
opportunity. American theater is 
shining the Bat Signal for playwrights 
to once again be seers, for theater 
companies to look beyond escape 
narratives and seek, champion, and 
produce stories about women that 
don’t simply show them in situations 
we can all agree they should get the 
hell out of. 

This is not to say that these 
productions are wholly without merit 
because they don’t shift the paradigm. 
Late was written by Sarah Ruhl, one 
of the best-known and most-produced 
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women playwrights in the country, 
and it showcases her knack for subtle 
foreboding. The dialogue between her 
couples always reeks of unease, not 
because the couples spar outright, but 
in the way each gleefully forays into 
his or her own tangents, unable to sail 
along with the other. 

It’s not a well-balanced play, 
though. Crick (Brian Martin), Mary’s 
husband, is too wholly unlikeable 
a character, a man-child unable to 
function in the adult world. He looks 
like a baby in a playground spat even 
when he abuses his wife. Maria Leigh, 
whose resumé of late has included few 
speaking roles in fewer realistic plays, 
brings such acuity and thoughtfulness 
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Courtney Merrell, Rinabeth 
Apostol, and Alex Rodriguez 
deal with transit-induced 
nymphomania. 


to her also-childlike role that she 
partly makes up for an underdeveloped 
script. One of its driving forces — 
Mary’s growing attraction to Red, a 
female cowboy — is implausible; how 
could a character who’s never allowed 
to be anything more than a child feel 
grown-up love? 

The charms of The Cable Car 
Nymphomaniac, written by Kirsten 
Guenther and Tony Asaro and 
directed by Terry Berliner, are those 
of a good old-fashioned musical. 


BY 
NICKY SILVER 


DIRECTED BY 
BARBARA DAMASHEK 


BAY AREA PREMIERE 
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Don’t get too excited by the title, 
which refers to a true 1964 S.F. story 
in which a woman hit her head on 

a cable car, then claimed to have 
become a nymphomaniac as a result 
and successfully sued the city for 
thousands. Gloria (Rinabeth Apostol) 
isn’t so much the narrative focus of the 
show as a lightning rod for anxieties 
about women’s frank sexuality — 
specifically the sexuality of Bryce, 

the subdued wife of Bruce (David 
Naughton), who is representing Gloria 
in court. 

Cable Car is at its best when its 
trio of backup singers steal the show. 
In particular, the rubber-waisted 
Alex Rodriguez, a two-time TBA 
Award winner and the crown prince 
of S.F. indie musical theater, does 
heroic work as, variously, a tango 
instructor, a Hindu goddess, and a 
Tupperware demonstrator. (In the 
song “Plasticware,” the lyric “Put a lid 
on it” becomes a hilarious metaphor 
for attitudes about sexuality.) 

At the Copenhagen premiere of A 
Doll’s House, audiences were so shocked 
that they demanded Ibsen write an 
alternate ending in which Nora stays. 
You won't see anyone protesting the 
female characters of San Francisco 
theater anytime soon, and that’s to our 
detriment. You hear me, playwrights? 
The Bat Signal is flashing for you. Go 
raise some feminist hell. 


The Cable Car Nymphomaniac 
Through Jan. 31 at Z Below, 470 
Florida St., S.F. $30; 
foggtheatre.org. 


Late: A Cowboy Song 

Through Feb. 1 at Gough Street 
Playhouse, 1620 Gough St., S.F. $20- 
$50; 798-2682 or custommade.org. 


Your Ad Here 


Call W, 


415.536.8180 
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WORK OUT LIKE A PORN STAR. 


Drill Instructor 


My instructor has the body and 
attitude of a retired ballet pro — tight, 
militaristic, and without mercy, just how 
[like it. There are very few smiles; mostly 
grimaces and the occasional whimper ac- 
company commands of, “Up an inch, 
down an inch, up an inch, down an inch,” 
as the class lifts and tucks their pelvises 
while standing on tip-toe and pulsing 
their arms at a 90-degree angle. It’s ex- 
actly how Barbie would work out if she 
could move on her own. 

I got lost on the way to my first Pop 
Physique class after mistaking the stu- 
dio for an American Apparel boutique. 
I almost walked in anyway to shop for 
leggings and T-shirt dresses instead 
of working out, but I curbed my retail 
urges and continued down Mission 
Street until I realized my mistake. 

When I finally found my way inside, 
I was still not convinced that I wasn’t 
in an American Apparel store that had 
started offering fitness classes (the 
studio shares the company’s basement- 
porn-meets-’80s-workout aes- 
thetic). Inside is a dance 
studio with bamboo 
flooring, mirrors, 
and a ballet barre. 
Students are in- 
structed to grab 
yoga mats, 
small exercise 
balls, and light 
weights, all 
in a palette of 
Barbie pinks 
and purples. 
Then the lights 
are lowered, the 
beat drops, and the 
pain begins. I thought 
maybe the workout 
would be like Zumba or that 
aerobics-video meme set to Taylor 
Swift’s “Shake it Off.” But no, the hour- 
long class is an intense, no-nonsense 
sculpting chamber devoted to the pur- 
suit of flat abs and a perky booty. 

Former ballerina Jennifer Williams, 
whose career included roles at the 
San Francisco Ballet, developed Pop 
Physique in 2008 in Los Angeles, and 
it now has 17 locations. In August, the 
trendy workout popped up in the Mis- 
sion. Williams has put her own spin on 
the Lotte Berk fitness technique devel- 
oped in London in the 1950s, which 
sculpted the tushes of Hollywood icons 
like Barbra Streisand and Joan Collins. 
Williams’ version of the classic hour 
of stretching and gut-sucking adds an 
indie/hip-hop playlist, club lighting, 
branded merchandise, and sex appeal. 
And instead of straitlaced Hollywood 
brand ambassadors, Pop Physique is 
endorsed by Porn Valley’s finest. 

“It really seems to help out during 
sex, specifically when I shoot a sex 
scene, says Wicked Pictures contract 
star Jessica Drake. “I did Pop for al- 
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most three months straight before 

I shot Underworld, because I really 
wanted to get in shape for this movie 
where I was going to be naked the 
whole time.” Drake attributes her killer 
reverse cowgirl to this weird Barbie 
workout. And she isn’t alone; porn 
stars Dana DeArmond, Sovereign Syre, 
and Maggie Mayhem are all Pop ad- 
dicts as well. And I may be adding my 
name to that list. 

I was a dance major in college, so 
I’ve spent a lot of time staring at the 
leotarded butts of girls I had crushes 
on, and I’ve made more than one bal- 
let-themed porno. Ballet and sex have 
always kept pretty close company in 
my subconscious, so it’s no surprise 
that I’ve bought into the hip brand of 
sexy ballet fitness. 

Pop Physique claims to improve 
your sex life and give you the butt of a 
porn star, but there’s also a generous 

dose of sex appeal to 


the workout itself. 
About 25 percent 
of the class is de- 


voted to hump- 
ing the air and 
squeezing your 
abs, butt; and 
subsequently, 
your pelvic 
floor. It’s an 
incredible 
combination 
of ballerina 
domination, 
Pilates, yoga, 
and Kegels. 

Classes aren't 
cheap, though: $20 
a pop, and a yearlong 

VIP membership will 
set you back a whopping 
$1,700, which doesn’t include all the 
cute apparel that will tug at your retail 
heartstrings. 

That includes $45 tank tops with 
‘J’adore Barre” and “Barre so hard” 
emblazoned across the chest, not to 
mention the $14 Pop thong, which the 
website claims is “the sexiest way to 
show off your Pop Physique results,” 
specifically on social media through 
the #popthong hashtag. 

In my shaky-legged fervor after 
class, I bought two pairs of $12 socks 
that say “Type A” and “Barre Whore” 
on the bottom, and I made my way to 
the well-lit selfie station to take pic- 
tures of my butt. All my porn muscles 
felt worked in a way they simply hadn’t 
been before, aside from after a shoot, 
and even as | write this, I’m planning 
when I can fit in my next class. 

The workout, as well as the brand- 
ing, are as addictive as porn, as ador- 
able as Barbie, and as sexy as Jessica 
Drake. I hate to say it, but I’m hooked. 
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. ACADEMY AWARD NOMINEE 


_— BEST ACTRESS JULIANNE MOORE—— 


“A REMARKABLE FEAT OF ACTING.” 
“A.O. Scott, THE NEW Melts TIMES 





WRITTEN FOR THE SCREEN AND DIRECTED BY RICHARD GLATZER & WASH WESTMORELAND 


WWW.SONYCLASSICS.COM 
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LANDMARK THEATRES ALSO PLAYING AT 
CENTURY 16 PLEASANT HILL 


C | a y T h ea t re LANDMARK AQUARIUS PALO ALTO 


P LAY | N G CAMERA 7 PRUNEYARD SAN JOSE 
Fillmore at Clay: (415) 561-9921 CENTURY REGENCY MARIN 


VIEW THE TRAILER AT WWW.STILLALICEFILM.COM 


ACADEMY AWARD NOMINEE 
BEST ANIMATED FEATURE 


‘THIS SEASON'S ANIMATED 
MASTERPIECE! 


- NEW YORK POST 


“ONE OF THE MOST BLISSFULLY 
BEAUTIFUL ANIMATED FILMS 
EVER MADE! 


- INDIEWIRE 
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FILM REVIEWS 


Black or White 

Rated PG-13. Opens Friday. 
Writer-director Mike Binder’s first Kevin 
Costner movie since The Upside of Anger, 
in 2005, reportedly is a film Costner had 
to fund himself in order to get it made. 
That’s not necessarily because Black or 
White involves cultural tensions within 
mixed-race extended families boiling over 
into ugly legal action, and studios just 
didn’t want to go there. Maybe it’s more 
because Binder’s broadness of reach be- 
comes a kind of tonal confusion — a racial 
melodrama, but with cute laugh cues. 
Costner plays a newly widowed, 
heavy-drinking L.A. lawyer whose cus- 
tody of his mixed-race granddaughter (Jil- 
lian Estell) gets challenged by the girl’s 
formerly absent father (André Holland) 
and paternal grandmother (Octavia Spen- 
cer). So the main conflict becomes a par- 
enting preference test between two 
people with debilitating chemical depen- 
dencies: one an older wealthy white alco- 
holic, the other a poor young black crack 
addict. And Binder seems to have taken 
the dubious position that addiction is 





Black or Whites 


simply and only a moral failing, thus only 
as forgivable as external circumstances, 
including race-related privileges, allow. 
The father’s lawyer (Anthony Mackie) ac- 
tually calling him a cliché doesn’t quite 
mitigate our sense that in fact, dramati- 
cally speaking, he is, any more than Cost- 
ner’s mea culpa in a climactic speech quite 
makes up for calling him something much 
worse. In these moments especially, the 
comic relief seems out of tune, but the 
sincerity seems genuine, and touching. 
Points must be deducted from any film 
that relegates the fine actor Jennifer Ehle 
to the role of a ghost who only appears in 
wordless flashbacks; but also added for 
casting Paula Newsome as a presiding 
judge whose humanity elevates and 
smooths out some otherwise very uneven 
material. Jonathan Kiefer 


Black Sea 

Rated R. Opens Friday. 
Kevin Macdonald’s Black Sea is a predict- 
able but entertaining riff on the always-re- 
liable Treasure of the Sierra Madre formula. 
Having recently been fired from his life- 
long career as a submarine captain, Robin- 
son (Jude Law) hears tell of aGerman 
U-boat carrying Nazi gold sunk at the bot- 
tom of the Black Sea. Acquiring a rusty old 
Soviet sub via a shady investor and gather- 
ing together a motley crew of Russians 
and Britons, including known psychopath 
Fraser (Ben Mendelsohn, whose physical 
resemblance to 1980s-era Keith Richards 
is no less distracting for surely being unin- 
tentional), company man Daniels (Scoot 
McNairy), and the exceedingly young To- 
bin (Bobby Schofield), Robinson sets out 
to plunder the gold while evading the Rus- 
sian fleet on the surface. Black Sea is neces- 
sarily a grizzled sausage-fest, with the only 
female character of note being Robinson’s 
ex-wife, who appears mostly in flashback. 
Truth be told, it might have been a tighter 
story without that particular subplot, 
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Jude Law in Black Sea 





which is nearly as superfluous to the ac- 
tion at hand as Sandra Bullock’s backstory 
was in Gravity. But Black Sea is an expertly 
crafted genre exercise, one that continues 
Jude Law’s reinvention as Rugged Testos- 
terone Guy that started with Dom Heming- 
way. And for you science nerds who care 
about such things, yes, Black Sea does ac- 
knowledge that its title sea is anoxic. 


(Nerd.) Sherilyn Connelly 


Mommy 

Rated R. Opens Friday. 
Xavier Dolan’s Mommy is an endurance 
test even by the standards of miserablist 
drama, a non-supernatural monster 
movie whose vision of a seriously dysfunc- 
tional relationship between a mother and 
her child makes The Babadook look that 
much better. Diane (Anne Dorval) is a wid- 
owed mother whose teenage son Steve 
(Antoine-Olivier Pilon) is the picture’s 
monster, an ADHD-riddled hellion who 
can go into a violent rage at any moment. 
Director Dolan never shies away from the 
pornography of those moments, making 
them all the more claustrophobic by 
shooting all but a few scenes within a 
square frame, narrower even than the 1:33 
aspect ratio of pre-widescreen film and 
television. Eventually entering the 
cramped picture is the good-hearted Kyla 
(Suzanne Clément), a neighbor and stut- 
tering former schoolteacher who neglects 
her own husband and daughter to help Di- 
ane deal with Steve. The actors are all 
clearly committed to their roles, not so 
much rising above the material as jumping 
in headfirst and wallowing, probably the 
only way to make it work. Mommy has 
some troubling themes about single moth- 
erhood — Steve's problems began after his 
father died — and its portrayal of broken 
teenage masculinity has shades of The 
Place Beyond the Pines, though some might 
argue that looking at it from that point of 
view means you're the monster. SC 
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FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=We recommend it. 
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the movie takes too much time but not enough care 


Oscar Nominated Shorts: Animation |s it 


a pity category? Not even live action, not 
even features? Forget that: Animated shorts, 
when made well, have a beautiful way of 
boiling down everything that ever was and 
ever will be great about movie storytelling. 
In the Dutch film A Single Life, a woman puts 
arecord on her turntable, comes unstuck in 
time, and whips around through her own life 
like a hapless Vonnegut hero. That the movie 
takes not even two-and-a-half minutes to run 
its course only underscores the premise-es- 
sential poignancy — or horror, if that’s how it 
strikes you — of being over before you know 
it. On the other hand, The Dam Keeper, about 
a lonely little pig who operates a windmill 
to keep poisonous clouds from engulfing his 
town, doesn't do quite enough with its 18 
minutes, but maybe that's part of the idea. 
In the British film The Bigger Picture, about 
two adult brothers trying to cope with and 
care for their elderly mother, characters 
are painted on the walls of a room full of 
objects with which they interact. It’s an 
arresting technique, but perhaps nowhere 
in this bunch are the toughest questions of 
aesthetics interwoven with those of daily 
life more satisfyingly than in the Norwe- 
gian-Canadian Me and My Moulton, whose 
narrator wryly observes, “Our parents 
are modernist architects, and that causes 
problems.” Meanwhile Disney returns to 
its animated-short roots, or so the PR line 
goes, with the impeccably Disneyish Feast, 
which adorably reveals how one schlubby 
dude's romantic life plays out in how he 
feeds his Boston Terrier puppy. In general, 
the only shortness that’s a problem here, 
and it’s typical, is the shortsightedness of 
the Academy: There's just so much more 
original and award-worthy animation being 
made in any given year than this somewhat 
puny batch of nominees ever can contain. 
Still, they've picked some good ones. Opens 
Friday at Opera Plaza Cinema. (JK) 


Oscar Nominated Short Films 2015: Live 


Action The Oscar nominations often seem 
less like an opportunity to celebrate the 
films up for the awards, and more a reason 
to gripe about who got snubbed. (Deal with it, 
LEGO Movie fans.) Forever flying far enough 
under the radar to avoid controversy are the 
short films, a genre which, in spite of the 
existence of the ShortsHD channel deep in 
the nether regions of your satellite or cable 
package, tends to be unheard of until a given 
film is nominated for the little gold statue. 
This is especially true of the live-action 
short films, and it’s a shame, because there 
always are a few works that deserve special 
attention. One of the highlights — and the 
longest at 39 minutes — is Oded Binnun and 
Mihal Brezis's Aya. Given a proper theatrical 
release in Israel, where it deservedly won the 
Israeli Academy Award for Best Short, the 
picture follows a woman named Aya (Sarah 
Adler) who, mistaken for a driver of one 
Mr. Overby (Ulrich Thomsen) at an airport, 
decides to roll with it and see what happens. 
Also worth your time is Talkhon Hamzavi's 
Parvaneh, about a young Afghan migrant 
(Nissa Kashani) in Switzerland who finds 
herself overwhelmed by the city, at least 
until a punk rock girl (Cheryl Graf) shows 
her the way. Opens Friday at Opera Plaza 
Cinema. (SC) 
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Song of the Sea Folklore is life in Tomm Moore's 


animated masterpiece, a stunning visual tapestry 
and a simple story about how any family’s grief for a 
lost loved one can be as deep and vast as a national 
mythology. Not that they're gloating or anything, 
but Moore and artistic director Adrien Merigeau 
forcefully remind us what an animated film can 
do without plasticized 3D desperation, strenuous 
cleverness, or coyly self-conscious narrative for- 
mula. Song of the Sea's richly digressive odyssey 
involves a widowed lighthouse keeper (voiced by 
Brendan Gleeson), a 10-year-old boy (Moone Boy's 
David Rawle), and his mute but magical 6-year-old 
sister. Also: selkies (humans by land, seals by sea), 
an enchanted shell-flute, and a brokenhearted 
owl-witch with the voice of Fionnula Flanagan. 
Although obviously made with exacting care, and 
tirelessly gorgeous — every single image — the movie 
has an aura of effortlessness and aesthetic unity. 
Characters are rendered in an accessibly simplified 
style, nicely set off from the richer textures of lavish 
environments. Sibling bonds, and hostilities, play out 
naturalistically against supernatural circumstances, 
with subtle but tangible parallels between humans 
and their mythic counterparts. The music, by 
composer Bruno Coula in collaboration with the 
Irish band Kila, is at once hummable and ethereal. 
Making its case that wistfulness is a magical force, 
Song of the Sea upholds the great Irish narrative 
tradition of extracting exquisite uplift from heavy 
sadness. It demonstrates, as maybe only a great 
animated film can, how ordinary life teems with 
wonder. This isn't a trope or a technique. It’s a vital 
and enduring worldview. (JK) 


Timbuktu In filmmaker Abderrahmane Sissako's view, 


the eponymous Malian city barely looks like a city at 
all. It’s all outskirts, a metaphorical ghost town with 
the fresh corpse of civilization rotting somewhere 
just offscreen. The place is increasingly in thrall to 
Islamic fundamentalism, with a Sharia mandate to ban 
anything fun under threat of barbaric punishment. 
It's a place of men with guns instead of minds, and 
women forced to wear socks and gloves even in the 
sweltering heat, even when being beaten in public 
for some other preposterous offense. A place where 
multilingual communication breakdowns take on 
tragic proportions, including a narratively central 
One involving a simple herdsman, his wife, their 
preteen daughter, and a cow with the sly nickname 
“GPS.” Sissako's vignettes are peppered here and 
there with casual yet satirically exact gestures: A 
herd of young men and boys mime a soccer game, 
sans ball, because actual soccer is forbidden; an 
amateur militant video goes afoul when its star, a 
young former rapper, can't convincingly renounce his 
past as a life of sin; most drolly, ajihadi peers gloomily 
at a suggestive bush on an undulating sandhill, then 
mows it down with his rifle in a sad Freudian huff. But 
Sissako doesn't get trapped in mockery, and it says 
a lot that a tone of ruefulness prevails. We begin to 
understand what makes Malian blues bands so soulful 
and mesmerizingly good. For starters, in a place 
like this, they get 40 lashes for playing music at all, 
and 40 more just for being together in a room. (JK) 


ONGOING 


Cake Each year we talk of Oscar snubs as if they're 


not subjective, as if meritoriousness by Academy 
standards is some kind of measurable certainty. 
When will we ever learn? In the meantime we can 
verify that Jennifer Aniston has not been rewarded 
with a best-actress nomination for playing diligently 
against the twinkle-eyed wry warmth that is her 
comfort zone and indeed her true appeal. In Cake, 
she's stiff, suffering, and suicidal, your mostly 
unwelcoming hostess for an extended pity party of 
personal tragedy. Rather a literal zombie, for reasons 


LETTERS NEWS COVER STORY THE CALENDAR 


to explain, Aniston's signature lurching move here is 
to push people away — a husband (Chris Messina), 
a physical therapist (Mamie Gummer), an entire 
chronic-pain support group, even the ghost of a 
dead friend (Anna Kendrick), and for that matter the 
friend's widower (Sam Worthington) too. At least the 
tolerant housekeeper (Adriana Barraza) stays around 
long enough to drive her to Tijuana for some extra 
painkillers. But are these people even characters, 
or mere dramatic purposes? It seems that writer 
Patrick Tobin and director Daniel Barnz wanted to 
create an opportunity for Aniston, but something 
doesn’t bode well about a protagonist so often seen 
lying prone in cranked-down passenger seats. And, 
like the piercing ache that awaits her every exertion, 
triteness looms. We may safely presume the movie's 
title is a bitter and self-conscious reminder about 
having one’s cake and eating it too. And we may 
declare that the most upsetting sort of Oscar snub 
is the one that reeks of bait not taken. But that’s 
all subjective, of course. (JK) 


The Duke of Burgundy It goes against the straight 


world's conventional wisdom about kinkiness, but 
when BDSM is done properly, the submissive actually 
has all the power, no matter how intense it may get. 
Peter Strickland’s The Duke of Burgundy explores 
this and many other aspects of a master-slave 
relationship between Evelyn (Chiara D’Anna) and 
the slightly older Cynthia (Sidse Babett Knudsen), 
two entomologists who engage in carefully scripted 
sadomasochistic rituals when they're not studying 
or lecturing about butterflies and larvae. There are 
some early indications that Strickland is straight-up 
messing with the audience, including a “Perfume” 
credit in the opening titles (a “Detergent” credit 
wouldn't have been out of place, either), or the 
presence of obvious mannequins at the lectures. But 
the highly formalistic Duke of Burgundy is playing 
a deeper game than that, coming across as like a 
film Peter Greenaway never got around to making, 
while also homaging 1970s Euro-horror films more 
than any film since Xan Cassavetes 2013's Kiss of 
the Damned. For all its creative photography and 
editing, the picture's real strength is the casting — 
Sidse Babett Knudsen can speak volumes with her 
sad eyes — though Strickland also gets points for 
making use of Nurse With Wound's Soliloquy for 
Lilith, one of the greatest works of drone music of 
the 20th century. (SC) 


The Humbling You know how Al Pacino has for years 


seemed like an unfortunate parody of himself? No 
dummy, Pacino seems to recognize this, and he chan- 
nels his recognition, unsteadily, into The Humbling. 
Arguably the same could be said for Philip Roth, 
whose 2009 novel is the source of director Barry 
Levinson'’s film, in which Pacino plays an over-the-hill 
actor having delusions and an affair with his lesbian 
goddaughter. She's played by Greta Gerwig, in such 
a way that it’s never clear whether to feel sorry for 
her or grateful. “I have been thinking about you 
inappropriately since it was really inappropriate,” 
she tells him at one point, but also asks, “So what 
happened with your acting?" The reasonableness of 
that question notwithstanding, their chemistry just 
seems bogus, and anyway, who really wants to see 
another dated Rothian tightrope walk between male 
virility and virulence? It's a mopey, silly situation, 
whose only tension comes from our perpetual fear 
that Levinson is about to make us watch a somber 
drama copulating with a farce. The adaptation was 
co-scripted by Buck Henry and Michal Zebede — he 
famously the writer of The Graduate, way back in the 
presumptive halcyon days of edgy age-inappropriate 
romance; she whose previous credit is the TV show 
Devious Maids. Subplots waste willing supporting 
actors including Dianne Wiest, Nina Arianda, Charles 
Grodin, and Dylan Baker (though it’s to Baker's great 
credit that as the Pacino character's shrink, seen 
entirely on Skype, he doesn’t seize a perfect excuse 
to phone it in). But then, the main plot wastes the 
main actors too. (JK) 
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Match Stephen Belber's Match is based on his own play, 


and most of its running time is three characters ina 
few settings. But that’s just one less main character 
than the similarly claustrophobic Who's Afraid of 
Virginia Woolf?, and while Match is no Woolf?, it’s still 
a nice little character piece. Tobi (Patrick Stewart) 
is a ballet instructor at Juilliard who is visited by 
two-out-of-towners, Lisa (Carla Gugino) and Mike 
(Matthew Lillard). This nice straight couple claim to 
be working on a dissertation about the history of 
dance in the New York of the 1960s, a subject with 
which the flamboyant (if not necessarily out-of- 
the-closet) Tobi is intimately familiar. But all is not 
quite as it seems, and before long they've descended 
into duh-rama worthy of Albee, with screaming and 
recriminations and what can only be described as a 
rape scene. Possibly the main value of Matchis that 
while Stewart nails the quiet moments — particularly 
the quiet desperation of being alone, queer, and 
aging in an indifferent city — his performance isn't 
necessarily toned down for film. Few things are 
more entertaining than Stewart playing to the cheap 
seats, and since most of us will probably never get 
to see him ina live performance, Match may be the 
next best thing. (SC) 


Two Days, One Night This latest from Belgian brothers 


Jean-Pierre and Luc Dardenne, the directing duo 
known for no-frills social realism of refreshing 
truthfulness, stars Marion Cotillard as an emotionally 
unstable woman who runs a gauntlet asking former 
solar panel factory workmates to buy back her job by 
forgoing their bonuses. This is the Dardenne version 
of a high concept. And Cotillard is unmistakably an 
international movie star, but also clearly one of the 
best movie actors in the world. In Two Days, One 
Night, her character's campaign is both heroic and 
humiliating, its trajectory not at all predictable, 
and Cotillard’s grasp of the feedback-loop between 
precarious mental health and vocational irresolution 
is profound. The co-workers’ reactions, too, tend to 
be riveting; in one of the most heartrending scenes, 
one guy, openly ashamed at having opted for the 
bonus, bursts into tears almost as soon as he sees 


her. The movie has no fancy camera bullshit, no 
overwrought and music-stoked catharsis. It may 
be useful to think of it as a labor-relations variant 
of the legal procedural 12 Angry Men, or, as the 
Dardennes themselves have intimated, as a cryp- 
to-Western series of showdowns. And it may work 
as a dissertation on the trickling consequences of 
economic downturn, but what's more important is 
that it works, bracingly, as a drama. (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


Artists’ Television Access. EXquisite Corpse Cinema: 
EX#3: Inspired by the old Surrealist parlor game, 
these 13 quasi-collaborative short works were 
based on a series of predetermined prompts, 
though each filmmaker worked separately and the 
final assembled result could only be seen once the 
parts were made in individual isolation. Fri., Jan. 
30, 8 p.m. $7-$10. 992 Valencia, San Francisco, 
824-3890, atasite.org. 

Balboa Theatre. Records Collecting Dust: If you have 
more records than friends, or would gladly forsake a 
few meals in order to afford that rare first edition 10” 
on translucent colored vinyl, then you'll probably find 
a few fellow travelers in this documentary featuring 
interviews with punk/indie/underground music icons 
like Jello Biafra, Pall Jenkins, Keith Morris, Justin 
Pearson, Matt Pike, John “Speedo” Reis, Mike Watt, 
David Yow, and many more. Thu., Jan. 29, 7:30 p.m. 
$7.50-S10. recordscollectingdust.com. 3630 Balboa, 
San Francisco, 221-2184, balboamovies.com. 

Center for New Music. Cinematheque Celebrates 
2015: The avant-garde champions of San Francisco 
Cinematheque host a social gathering with film in- 
stallations, video performances, music, food & drink, 
and more to preview their programming year. Tue., 
Feb. 3, 7 p.m. $10. sfcinematheque.org. 55 Taylor, 
San Francisco, 275-2466, centerfornewmusic.com. 

Clay Theatre. Still Alice: Julianne Moore's performance 


ACADEMY AWARD’ NOMINEE 


BEST FOREIGN LANGUAGE FILM 


“Breathtakingly Beautiful.” 


Stephen Holden, The New York Times 


as a well-to-do woman stricken with Alzheimer's 
before her time redeems Richard Glatzer and Wash 
Westmoreland’s cringe-drama, which otherwise 
doesn't say anything new about the disease (though 
some seriously tacky product placement does imply 
that Pinkberry may be somehow related). Daily. 
The Rocky Horror Picture Show: The Bawdy Caste 
performs onstage while the ultimate cult film plays 
in the background. Last Saturday of every month, 
11:59 p.m. $9-$10. 2261 Fillmore, San Francisco, 
267-4893, landmarktheatres.com. 


Dark Room Theater. Bad Movie Night: Xanadu: Hosts 


Sherilyn Connelly, Rose Lacy, and Mike Spiegelman 
lace up their skates for a spin around the roller disco 
with supernatural “70s muse Olivia Newton-John. 
Sun., Feb. 1, 8 p.m. $6.99. 2263 Mission, San Fran- 
cisco, 401-7987, darkroomsf.com. 


Embarcadero Center Cinema. Birdman: In Alejandro 


Gonzalez lfarritu’s bold comment on the uncertain 
new frontier of performing arts, Michael Keaton 
plays the wounded, ambitious, has-been star of 
a superhero-movie franchise, now mounting his 
own Raymond Carver adaptation on Broadway. 
Daily. A Most Violent Year: A1981 NYC period piece 
with the word “violent” right there in its title, 
writer-director J.C. Chandor’s A Most Violent Year 
might disappoint some viewers by stoking unfair 
expectations. Instead of an over-cranked opera, 
it's really just a subtle character study about a 
would-be heating oil tycoon, and a reiteration of 
the perceptive question Chandor has been asking 
for three films now: With his self-made world 
maybe inevitably coming apart, what's a man to 
do? Daily. The Theory of Everything: In director 
James Marsh's gauzy and chastely reverential 
movie, Eddie Redmayne relishes the physically 
challenging role of young astrophysicist Stephen 
Hawking, bending himself through a progression 
of wheelchairs from 1960s Cambridge toward the 
gnarled, impish, computer-voiced transglobal 
keynoter we all know and love today. Daily. The 
Imitation Game: After breaking Nazi codes, basically 
winning World War II, and pretty much inventing the 
computer and modern-day artificial intelligence, 
British mathematician Alan Turing was then chemi- 
cally castrated for being gay and poisoned to death 
with cyanide. Last year the Queen granted Turing 
a posthumous pardon, but nothing really says 
“we're sorry” like Benedict Cumberbatch playing 
him in a posh, Oscar-hungry historical thriller. 
Daily. Mr. Turner: Mike Leigh directs Timothy Spall 
as the prolific 19th-century English painter J.M.W. 
Turner, whose work became a sublime segue from 
Romantic landscapes to Modernist abstractions, 
and whose personal life — as robustly inhabited 
by Spall — apparently contained multitudes of 
gropes and grunts. Daily. Mommy: Xavier Dolan’s 
Mommy is an endurance test even by the standards 
of miserablist drama, a non-supernatural monster 
movie whose vision of a seriously dysfunctional 
relationship between a widowed mother (Anne 
Dorval) and her ADHD-riddled son (Antoine-Olivier 
Pilon) makes The Babadook look that much better. 
Starting Jan. 30. Daily. 1 Embarcadero Center, San 
Francisco, 267-4893, landmarktheatres.com. 


pers, art forgers, refugees, architects, a female 
mariachi singer, and other irresistible characters 
along the way. Screenings are held Jan. 29-Feb. 1 
at the Castro Theatre (429 Castro, S.F.), Feb. 1-2 at 
the Goethe-Institut (530 Bush, S.F.), Feb. 2 at the 
Aquarius Theatre (430 Emerson, Palo Alto), and 
Feb. 3 at the California Theatre (2113 Kittredge, 
Berkeley). Jan. 29-Feb. 3. berlinbeyond.com. Multiple 
addresses, San Francisco, N/A. 


Opera Plaza Cinemas. Human Capital: Paolo Virzi's 


drama follows a group of interconnected upper-class 
individuals during the events of a particularly joyless 
Christmastime, and when a server is accidentally 
killed after a fancy-pants event, nobody gets away 
clean — though having money sure helps, especially 
if you know how much a human life is worth. Daily. 
Citizenfour: The centerpiece of Laura Poitras’ new 
documentary about Edward Snowden is Poitras and 
journalist Glenn Greenwald interviewing Snowden in 
June of 2013, where Snowden explains just how thor- 
oughly our government violates the world’s privacy. 
Though he disappears for much of the second half to 
go into exile, his presence remains — and if the film 
ends abruptly, that's only because the real-life story 
is still far from over. Daily. The Duke of Burgundy: 
Coming across like a film Peter Greenaway never 
got around to making, Peter Strickland's The Duke 
of Burgundy explores a master-slave relationship 
between Evelyn (Chiara D‘Anna) and the slightly older 
Cynthia (Sidse Babett Knudsen), two entomologists 
who engage in carefully scripted sadomasochistic 
rituals when they're not studying or lecturing about 
butterflies and larvae. Daily. Oscar Nominated 
Shorts: Animation: Animated shorts, when made 
well, have a beautiful way of boiling down everything 
that ever was and ever will be great about movie 
storytelling. In general, the only shortness that’s 
a problem here is the shortsightedness of the 
Academy: There's just so much more original and 
award-worthy animation being made in any given 
year than this somewhat puny batch of nominees 
ever can contain. Still, they've picked some good 
ones. Starting Jan. 30. Daily. Oscar Nominated Short 
Films 2015: Live Action: Forever flying far enough 
under the radar to avoid Oscar controversy are 
the short films, a genre which tends to be unheard 
of until a given film is nominated for the little gold 
statue. This is especially true of the live-action short 
films, and it’s ashame, because there always a few 
works that deserve special attention. Starting Jan. 
30. Daily. 601 Van Ness, San Francisco, 777-3456, 
landmarktheatres.com. 


Presidio Officers’ Club. Lost Landscapes of San 


Francisco: Rick Prelinger's popular screening series 
hits the Presidio for a free night of vintage film clips 
that show the city in all of its historic (or at least nos- 
talgic) glory. Thu., Jan. 29, 7 p.m. Free. 50 Moraga, 
San Francisco, 561-4000, presidioofficersclub.com. 


Presidio Theatre. Match: Few things are more enter- 


taining than Patrick Stewart playing to the cheap 
seats, and since most of us will probably never get 
to see him ina live performance, Match— anice little 
character piece starring Stewart as a flamboyant (if 
not necessarily out-of-the-closet) ballet instructor 


at Juilliard — may be the next best thing. Daily. 
2340 Chestnut, San Francisco, 776-2388, Intsf.com. 


Roxie Theater. Loitering with Intent: Adam Rapp's 


comedy is about a number of things, including some 
deeper themes about both the creative process and 
the business of show, but Loitering with Intent tends 
to lose them in favor of a Southern Gothic tribute 
in which nearly everyone's a Faulknerian idiot man- 
child. Through Jan. 29. Song One: Unabashedly fond 
of romantic rooftop hangouts in front of Manhattan 
skyline bokeh backdrops, Kate Barker-Froyland’s 
tender drama stars doe-eyed Anne Hathaway as an 
anthropology student who, by dint of her brother 
falling into a coma, hooks up with a gently broody 
troubadour played by Johnny Flynn. Sweet downbeat 
indie folk ensues (mostly written by Jenny Lewis 
and Johnathan Rice), which you'd better like if you 
want to get through this. Through Feb. 5. A Girl Walks 
Home Alone at Night: There's nothing not to get 
excited about in this feature-length debut by Ana 
Lily Amirpour. Not only is it shot in glorious black and 
white, it’s also an Iranian (!) vampire (!!) western (!!!), 
complete with Ennio Morricone-style music. If that 
doesn't turn you on, you may already be dead. Jan. 
30-Feb. 5. Synesthesia Film Festival: This monthly 
gathering is less a proper “festival” than it is a 
chance to commingle with indie filmmakers and 
fans and view new discoveries together, including 
short films, student works, web shows, music videos, 
and more. First Wednesday of every month, 7 p.m. 
$10. synesthesiafilmfestival.com. 3117 16th St., San 
Francisco, 863-1087, roxie.com. 


Sundance Kabuki Cinemas. Timbuktu: In filmmaker Ab- 


derrahmane Sissako's documentary, the eponymous 
Malian city is a place increasingly in thrall to Islamic 
fundamentalism, a place of men with guns instead 
of minds, with a Sharia mandate to ban anything 
fun under threat of barbaric punishment. We begin 
to understand what makes Malian blues bands so 
soulful and mesmerizingly good: Ina place like this, 
they get 40 lashes for playing music at all, and 40 
more just for being together in a room. Starting 
Jan. 30. Daily. Song of the Sea: Folklore is life in 
Tomm Moore's animated masterpiece, a stunning 
visual tapestry and a simple story about how any 
family's grief for a lost loved one can be as deep and 
vast as a national mythology. It demonstrates, as 
maybe only a great animated film can, how ordinary 
life teems with wonder. Starting Jan. 30. Daily. 1881 
Post, San Francisco, 346-3243, sundancecinemas. 
com/kabuki.html. 


Yerba Buena Center for the Arts. New Anime!: The 


exclamation point is theirs, but it’s appropriate, as 
the YBCA features some of last year’s best anime 
films — including Koji Masunari's Welcome to the 
Space Show (Jan. 8, 10, and 11), Yasuhiro Yoshiura's 
Patema Inverted (Jan. 15, 17, and 18), and Isao 
Takahata's The Tale of Princess Kaguya (Jan. 22, 
24, and 25) — plus Mami Sunada’s rare peek inside 
anime powerhouse Studio Ghibli, The Kingdom of 
Dreams and Madness (Jan. 31). Thursdays, Satur- 
days, Sundays. Continues through Jan. 31. $8-$10. 
ybca.org/new-anime. 701 Mission, San Francisco, 
978-2787, ybca.org. 


“An Extraordinary Film.” 


Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 

International House at UC Berkeley. The Throwaways: 
Co-directors Ira McKinley and Bhawin Suchak appear 
in person at two screenings of their documentary 
about the far-reaching impact of mass incarceration 
and police brutality on black communities. Thu., Jan. 
29, 6 & 8 p.m. $10-$12 ($6 for students). kpfa.org. 
2299 Piedmont, Berkeley, 510-642-9490, ihouse. 
berkeley.edu. 

The Lab. Landscape Verses: Experimental intermin- 
glings of sound and cinema by Beige, Paul Clipson, 
John Davis, Marielle Jakobsons, and Tooth. Sat., 
Jan. 31, 7 p.m. $8. 2948 16th St., San Francisco, 
864-8855, thelab.org. 

Multiple Bay Area Locations. Berlin & Beyond Film 
Festival: The lineup for this 19th annual European 
cine-fest ranges across several countries, taking 
in mountain villagers, cabaret singers, road trip- 


Richard Brody, The New Yorker 


“Powerful. Sissako is a Master.” 
Jay Weissberg, Variety 


Berlin & Beyond Film Festival Critics should be allowed to admit it when they just don’t know anymore. 
As a title, is Vulva 3.0 amusing and intriguing, or seriously creepy? The subtitle Between Taboo and 
Fine-Tuning, which for all | know probably is a single word in German, does at least signal that ambivalence 
is part of the package, if you will, but then it also makes everything more complicated. Anyway, this is 
the documentary in which we learn that many early myths contain stories of vulva revelation saving the 
world, and in which one labiaplasty practitioner, evaluating her patient, says, “True, it’s very American, 
but it’s beautiful," shortly before another woman quips, “We're back to invisibility being an ideal of 
beauty.” Vulva 3.0 is not the centerpiece film of this year’s Berlin & Beyond festival — that would be 
Exit Marrakech, an intimate yet geographically-enhanced drama of estrangement between father and 
son — but surely it is the most “Wow, those Germans, eh?” of the entire lineup. Of course the entire 
lineup ranges across several counties, taking in mountain villagers, cabaret-singers, road-trippers, 
art-forgers, refugees, architects, a female mariachi singer, and other irresistible characters along 
the way. And maybe the broader message here is that it’s a small world after all. The scruffy drama 
| Am the Keeper, a multi-award-winner, involves a middle-aged guy getting out of prison and trying 
to start over in the small hometown where, as he puts it, “everybody knows you and begrudges you 
everything, except maybe the flu or a rash.” That sounds sort of like the sweet spot between taboo 
and fine-tuning, and haven't we all been there? (JK) 


Jan 29-Feb 3 at Goethe-Institut, S.F.; Aquarius Theatre, Palo Alto; California Theatre, 
Berkeley, goethe.de/ins/us/saf/prj/bby/enindex.htm 
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Cohen Media Group Presents 


TIMBURIU 


A film by ABDERRAHMANE SISSAKO 


EXCLUSIVE ENGAGEMENT STARTS JANUARY 30 
SUNDANCE KABUKI CINEMAS 1881 POST STREET AT FILLMORE 


SAN FRANCISCO 415-346-3243 


AMPAS Members: Your membership card and photo |.D. will admit you and a guest to any show Monday-Thursday (space permitting, holidays excluded). 
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“SHITTING IN FROZEN BUCKETS” 
Buying Unhappiness 


Some people are drawn to cer- 
tain places and they don’t know why. I 
have a theory: It’s literally in our DNA. 
How else to explain my interest in all 
things British, despite its gloomy 
weather, bad food, and storied history 
of bad teeth, bubonic plague, and 
bear-baiting? When I finally did my An- 
cestry.com search, I saw that Iam 
about 99 percent English. I knew it. 

So what is in the DNA of the crazy 
couples on Buying Alaska who want to 
live in a shack with no running wa- 
ter or electricity, in one of the most 
forbidding areas of the country? ’m 
guessing deer urine. 

Buying Alaska is on a channel you 
have probably never heard of unless 
you have the mega-pack of channels 
in your plan and accidentally tripped 
over it late one night on your way to 
Cinemax: After Dark. It’s on Desti- 
nation America, which is owned by 
Discovery, the media company that 
has made an empire out of niche 
arcana like 
Who The Bleep 
Did I Marry?! 
and Naked and 
Afraid. Desti- 
nation America 
has a pretty 
funny story. 

The network 
was originally 
purchased from 
Treehugger. 
com and was 


and water that needs to be delivered 
and stored. Other obstacles include 
bears that will rip your face off for 
your beef jerky, and being snowed in 
for a month or possibly buried in an 
avalanche. 

The home buyers seem nice 
enough; these are never trophy wives 
or guys named Todd. The dudes are 
in Levis and padded flannel coats, 
the women the same. In some ways 
it reminds me of Naked and Afraid, 
because these are people who are 
willing to be uncomfortable, some- 
thing I have no concept of or interest 
in. One couple had a snowshoe-string 
budget and looked at three ridiculous 
properties, none of which was larger 
than two rooms. The first one had 
a Flintstones-style electrical system 
composed of something like caribou 
poop and pine cones. The second had 
a potbellied stove but they needed 
to take a snowmobile from a frozen 
lake to get to it. The third place was 

one room, no 
power, one stove, 
with an outhouse 
several paces 
away. With temps 
getting down to 
several degrees 
below zero, I 
would never drink 
any liquids after 3 
p.m., folks. 

None of these 
things, however, 


launched as *) RY KATY ST CLAIR oO seems as daunting 


Planet Green, a 

channel entirely 

devoted to the 

fascinating world of clean energy. Two 
hundred and fifty hours a week of 
ecological excitement. People all over 
the country were mortgaging their 
homes in order to be able to afford 
the cable bundle that featured Planet 
Green, and when the power went out 
in Sante Fe during Suki’s Solar Sell-A- 
Thon the 911 lines were jammed with 
angry viewers who reported the emer- 
gency. Oh wait, no, that was in the 
alternate reality that the Discovery 
execs dreamed up. On this plane of 
existence, no one actually gave a shit. 

Undaunted, Discovery turned 
Planet Green into Middle American 
Adam-and-Eve-Not-Adam-and- 

Steve gold and began to cater to the 
“Obummer gonna put us in FEMA 
camps’ set. Hizzah. And no state in 
the Union is full of more of these 
types than Alaska. 

Buying Alaska features couples 
with usually limited budgets who go 
look at three different properties and 
then decide which one they want to 
get. The cabins or houses are general- 
ly away from towns and often off the 
grid. Some of them have outhouses 
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to me as being 
stuck with one 
person in a small 

space with limited resources. To me, 
that would be the real reality show 
to see: What happens after these 
fresh-faced outdoors types have been 
shitting in frozen buckets for three 
months with a person they “thought 
they knew so well.” Who the bleep 
did I marry?!, indeed. The people who 
ended up going with the small one- 
room place are fucking insane. Genet- 
ic mutations in gene markings. 

Buying Alaska has some sister 
shows like Buying Hawaii and Buying 
the Beach, both less interesting be- 
cause the people seem to have some 
good sense ... except for a couple who 
were looking to buy in the Florida 
Keys with a small toddler. Why did 
you think it was a good idea to get 
the house surrounded by docks that 
he could fall into and drown? 

The real draw of these shows is 
like any other “home-buying” genre 
show: You put yourself in the place of 
the buyers and then revel in or dis- 
parage their final choice, all from the 
comfort of your recliner. I like. 


KatyStC@Yahoo.com 
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IMATE MEMORIES IN OUR VALENTINE’S DAY PHOTO BOOTH 


Tie @Priliscl Me arenes hes 68 


THE CALENDAR ARTS & CULTURE EAT MuSIC | JANUARY 29-FEBRUARY 4, 2015 | 37 





SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 













2109 Polk 
345-0600 


3242 22" St. 
206-0555 


7H HanisonSt 1737 Haight 
896-0700 668-5577 


333 Bush 
421-0700 








WWW.ESCAPEFROMNEWYORKPIZZA.COM 


LUNCH 
SPECIALS 
EVERYDAY 


COMES WITH SOUP OF THE DAY + RICE 


STARTING AT $6.95 


DINE IN » PICKUP 
FREE DELIVERY 


525 HAIGHT ST 
SAN FRANCISCO, CA 94117 
415.525.3065 
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MORE OTHER PARTS 





By Anna Roth 
The whole roasted pig’s head 


arrives at the table like a scene from an 
oil painting, as though the cast-iron 
dish it rests on has been transported 
from some long-ago bacchanal popu- 
lated by Roman centurions glugging 
from wineskins. With two forks you 
shatter the crisp skin and excavate the 
juicy meat from beneath a thick layer of 
fat. The brave will go for the eyes, the 
snout, the deep-fried ear, or dip the 
meat into the ramekin of “brain-aise” 
— aioli made with pig brains — that ac- 
companies it. The rest will be content 
with refreshing their palate with the 
brothy salsa verde dipping sauce, or by 
nibbling on the chicories and salty 
whole capers that adorn the platter. Ina 
truly baller move, the pig’s snout is 
anointed with gold leaf. 

This is more or less the signature 
dish at Cockscomb, the latest restau- 
rant from offal-obsessed local celebrity 
chef Chris Cosentino. “Celebrity” is 
the closest word we have to describing 
a person who’s appeared on his own 
Food Network show as well as Top 
Chef Masters, Iron Chef America, and 
others, but Cosentino has an uneasy 
relationship with his success. At last 
August’s chef-studded MAD confer- 
ence in Copenhagen, he gave a brave, 
impassioned 25-minute speech about 
the dangers of submitting to the lure 
of celebrity. He’d gone on TV to bring 
diners into his flagship Italian restau- 
rant Incanto, he said, but had ended up 
looking like a bully and left with a host 
of health problems. Now, he declared, 
he was starting over. 

Incanto was an important restau- 
rant in San Francisco, for, among other 
things, Cosentino’s willingness to serve 
all the “other” parts of the animal long 
before it was cool to do so. Many San 
Francisco eaters were introduced to 
various nibbly bits in the whole-pig 
feasts in Incanto’s back room, decorat- 
ed with an elaborate mural of Dante’s 
Divine Comedy. Incanto closed nearly 
a year ago, and Cosentino’s newest 
effort, Cockscomb in SOMA, is in 
many ways an extension and update 
of that restaurant — the chef’s rebirth 
into the local food scene, this time 
doing things his way. He’s still serving 
the obscure parts of the animal but 
through a San Francisco rather than 
Italian lens, and his new showcase for 
the food seems more personal and less 
dated than Incanto did toward the end. 
Cockscomb is a restaurant updated for 
the less-easily-shocked customers of 
2015; 
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Beastmaster 


Dishes like the whole roasted pig’s 
head are an obvious centerpiece, but 
the menu has San Francisco built into 
its DNA. Oysters are a main attrac- 
tion, and dishes like tetrazzini, celery 
victor, the oyster omelet, and the little 
gem lettuce salad with Green Goddess 
dressing all speak to the city’s rich cu- 
linary history. The celery victor, in par- 
ticular, is wonderful: 

a marinated celery 


listening will be rewarded. After the 
foie gras ban was lifted, Cockscomb 
started featuring the aptly named Hot 
Mess as one of its “Butcher’s Choice” 
specials, a salty tangle of seared foie 
gras, pork trotter, and porky gravy 
atop a piece of sodden toast. Grapes 
and grape jelly were involved, but not 
enough to cut through the onslaught 
of fat; I wanted pick- 
les and more salty 


dish invented in the Cockscomb capers (I wanted the 
early 20th century at 564 Fourth St., 974-0700, same with the pig’s 
the St. Francis Hotel, cockscombsf.com head). Instead of a 


which at Cockscomb 
comes as a bright 


Wood oven-roasted pig’s 


beef burger, there’s a 
literal “ham”burger, 


salad combining cel- head $65 inspired by Cosen- 

ery root (braised and Celery victor $12 tino’s young son, 

shaved into curls), Little gems $11 who wondered to his 

stalks, and leaves Grilled cheese $16 father why the “ham- 

that is surprisingly Ham burger $ 15 burger” seemed to be 
Cocktails $11 


refreshing, making 

you look at celery in 

a whole new light. 

Naturally, it’s topped with shards of 

fried chicken skin, and those little 

gems are topped with chicharrones. 

Cosentino is not above gilding the lily. 
But mostly when I think back to 

meals at Cockscomb I think about 

the meat. There are many moving tar- 

gets on the menu, items that change 

nightly, and the servers rattle them off 

so quickly it’s hard to keep track — I 

wanted a menu of the specials along 

with the regular menu — but close 


missing its namesake 
ingredient. It’s as 
thick and messy as 
any burger should be, served with fried 
potatoes crisp enough to make you 
wish that Cockscomb served brunch. 
The best seats in the house are at 
the counter, where you can watch the 
half-dozen busy chefs in the open 
kitchen taking things in and out of 
the wood-fired oven or basting the 
indulgent grilled cheese with several 
tablespoons of butter. A bird’s-eye 
view of the scene is available from the 
top balcony, which offers a semicircle 
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Mike Koozmin 


Respect the head. And yes, that 
aioli is made with brains. 


of tables looking over the dining room. 
Despite the poured-concrete walls (and 
yes, there are Edison bulbs, which we 
as San Franciscans just need to accept 
as our lot in life, I guess), the noise 
level isn’t deafening; it’s loud enough 
to feel like a buzzy, big-city restaurant, 
but you can still hear the person sitting 
next to you. 

From any vantage point you can 
feast your eyes on all the items that 
you didn’t order but wanted to, like 
the massive bacon chop adorned with 
Brussels Sprouts kraut, or the deep red 
beef-heart tartare, or the plate topped 
with curls of aged Benton’s country 
ham, or the open-faced sandwich 
draped with lardo and uni butter on 
Tartine bread. 

You have gathered by now that this 
is not the restaurant to come to ona 
diet. To cut through all the fat and salt 
there are several amaros on the menu, 
including a good Negroni on tap, 
though the cocktail list skews toward 
gin, per Cosentino’s preference. It’s 
his restaurant, after all — part of the 
fresh start he alluded to in his heart- 
felt speech at the MAD conference all 
those months ago. In my estimation, 
he’s built a very solid foundation for it. 


Anna.Roth@SFWeekly.com 
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FRESH EATS 


To Market, 
in More Ways 
Than One 


By Pete Kane 


There’s been quite a bit of buzz 
about the market on Market Street that 
happens to be called The Market, and the 
22,000-square-foot food hall-slash-gour- 
met grocery opened recently. I gota 
whirlwind, T-minus-19-hours tour that 
involved hurried handshakes, dodging 
carts full of products destined for the 
shelves, and a peek at the butchery’s de- 
but cow, which was being sawed apart. 
(That’s a polarizing sight, sure, but I was 
mesmerized.) 

The main takeaway is that this 
flagship store, the first and largest of 
a planned three, is more like a Whole 
Foods than a Bi-Rite. Hours are 9 a.m.- 
10 p.m. daily, although Four Barrel and 
its lounge are pulling shots starting at 
7 a.m. weekdays for the rise-and-tweet 
set. 

Once inside, you realize just how 
large 22,000 square feet is, as the inte- 
rior, not unlike a casino, goes on and 
on: a pizzeria, a wine section, a taco 
bar with spicy rock shrimp and llano 
seco carnitas tacos, and aisle after aisle 
of locally sourced, upscale or otherwise 
delectable goods. There’s a massive 


RECENT OPENERS 


A weekly listing of new dining spots around 
town. To recommend a place, email fresheats@ 
Sfweekly.com. 


Ad Lib: While The French Laundry undergoes a re- 
model, Chef Thomas Keller and team are popping 
up at Napa’s Silverado Resort and Spa. The menu 
is “classic American dishes” like tableside Caesar 
salad and steak tartare, root vegetable pot pie, and 
braised beef short rib Wellington. 1600 Atlas Peak 
Road, Napa, (707) 257-0200, silveradoresort.com 
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Pete Kane 


cheese section where everything’s 
cut to order and all the wheels have 
explanatory pennants poking out of 
them. (No more paralyzing confusion 
du fromage!) 

Among The Market’s many sub- 
tenants are San Rafael’s EO Products 
(complete with a refill station, where 
you can load up on rose and chamomile 
bubble bath or organic skin care prod- 
ucts by weight) and the entrancing, ni- 
giri-heavy Sushi Oyster Bar, positioned 
in the building’s most visible corner for 
maximum pedestrian envy. Artisanal 
chocolatier Nuubia, previously an 
online-only affair, is opening its first 
brick-and-mortar, as well. 

Azalina’s Malaysian opens on Feb. 
2, and Blue Bottle follows in March. 

(I was a little awestruck by how they 
managed to wrangle both Blue Bot- 
tle and Four Barrel under the same 
roof, but they’re situated in opposite 
corners, and Blue Bottle can only be 
accessed from 10th Street or Steven- 
son Alley, to minimize any territorial 
Chemex-rattling.) While the tapas bar 
and its house-cured meats and sausag- 
es won't be serving grilled cheese with 
burrata or a tarte flambé just yet, the 
beer and wine taps will be open. 

And everything is conspicuously 
sustainable, as you might expect, 
but The Market has gone the extra 
mile by hiring some 60 percent of its 
110-member staff from within District 
6, which comprises SOMA and much of 
the Tenderloin, which ought >> p40 


Haven: Daniel Patterson’s Oakland restaurant gets 
another revamp, now becoming a family-style, 
prix-fixe menu for $60 on weekends and $45 on 
weeknights, showcasing the talents of executive 
chef Charlie Parker. 44 Webster, Oakland, (510) 
663-4440, havenoakland.com 

Neighbor Bakehouse: Brick-and-mortar from Tartine 
and Spruce pastry alum Greg Mindel serves up 
baked goods like a pistachio blackberry twice-baked 
croissant and Valrona chocolate claw to hungry 
Dogpatch residents and commuters. Mindel will 
also be selling bread for the first time. 2343 Third 
St., neighborsf.com 
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rotisserie & grill 


A PIZZA 


Art SINCE 1975 


Where Latin Fusion Meets Urban Chic 


Oars 


2427 3rd St, SF 
415-913-7163 


Monday-Saturday 
sam—3pm* & 5:30pm—-10pm 


*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


WANGR “TILL 2AM 


“$3.00 sstice 
NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 


www.gilberths.com 
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Benefit Art Exhibit 
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By Over 30 Artists 
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Peary Alcea 


415.255.8201 
546 VALENCIA ST 
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World Famous 
Original 
"Trish Coffee" 








Mon-Fri 
From 9am 


Sat-Sun 


Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 
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== AUTHENTIC CHINESE « DIM SUM == 


Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings 
Pot Stickers 
Won Ton 


Pancakes 


Be SAN FRANCISCO. 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/13 Taraval St. 415.566.6143 
FALL IN LOVE, HAPPENS, GROWS AND STAYS 


nim ~WWwW.kingofchinesedumpling.com 
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to undercut the argument that this 
building represents nothing but gentri- 
fication on hyperdrive. And speaking 
of which, don’t call it the “Twitter 
Building”; it’s “Market Square.” The 
tech giant was always just one tenant 
among many, and now it’s an even full- 
er house over there. 


The Market 
1355 Market, visitthemarket.com 


Early to Rise, 
Early to El 
Huarache Loco 


By Trevor Felch 


Away from the seagulls and 
tourist-driven-organic-local-season- 
al-sustainable-hubbub that is the Satur- 
day morning Ferry Plaza Farmers 
Market at the Ferry Building, there is an- 
other farmers market going on. At the 
Alemany Farmers Market, also known 
these days as “The People’s Market,” you 
swap the magical Bay Bridge views for 
equally magical vistas of the 101-280 in- 
terchange. More importantly, El Huara- 
che Loco is one of the food vendors. 

As one of the original La Cocina 
graduates in 2005, the stand offers 
its famed huitlacoche huarache only 
on Saturdays and Sundays at the 
Alemany Farmers Market and Flea 
Market in the city, though owner 
Veronica Salazar has expanded across 
the Golden Gate to Larkspur’s Marin 
Country Mart. 

The obligatory comment on a hua- 
rache is that it looks like its Spanish 
namesake: a sandal. It sort of does, but 
a more accurate description is that of 
a barely puffed, horizontally stretched, 
oval. Either way, it’s a denser masa 
tortilla than the ones used for tacos, 
but not close to a tamale’s thickness. 
The most similar comparison would be 
sopes. A huarache’s unique shape really 
displays itself after a quick visit to a 
skillet — the edges crisp up in tortilla 
chip-fashion and the center resembles 
a lightly charred gnocchi. At El Hua- 
rache Loco, the masa gets filled with 
black beans and rings up for $7.50. 

It’s no wonder huitlacoche is often 
considered Mexico’s “truffle,” sans the 
trained pigs and 1,000-euro price tags. 
El Huarache Loco’s version is superb, 
bolstered by a blast of cilantro, loose 
corn kernels, a mild chipotle-evoking 
smoky salsa, onions, and smooth, 
tangy queso fresco. Ask for just a touch 
of sour cream so it doesn’t cover up the 
gentle profile of the huitlacoche. 


El Huarache Loco 
100 Alemany Blvd., Saturday and 
Sunday 8 a.m.-3 p.m. 
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BEST BURRITO, 
VEGGIE BURRITO, 
IN SAN FRANCISCO! 
Bay Guardian 


“Best of the Bay” 


1998, 1999, 2000, 2001, 2002, 
2003, 2005, 2006, 2007, 2008, 


2009, 2012, 2013 


2288 Mission St. @ 19th 
CUES Ly EL7.41) 
1003 Market St. @ 6th 
(415) 864-6773 


Come visit our newest location: 


3211 Mission St. @ Valencia 
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MALAISE AT THE TOP 


Missing the Mark 


The night of New Year’s Day, 
Miriam and I were hunting down a build- 
ing in SOMA whose top was lit green. We 
were walking around it, scoping out any 
ways inside beyond the front door. Then 
two guys walked up — rugged-looking, 
early 20s. Dressed warm. 

“Excuse me,” one said, “do you 
know how to get to the top of that 
building?” 

“Funny,” I said, “we were just dis- 
cussing exactly that.” 

“Why do you want to go up there?” 
Miriam asked. 

“Just to do it,” one said. “We’re 
from San Luis Obispo, and the tallest 
building there is like four stories. So 
we re hoping to climb the building and 
take in the view.” 

“Well,” I said, “what I’d do is, tomor- 
row... 

They shook their heads. “There 
isn’t a tomorrow. We leave in the 
morning. It has to be tonight.” 

Thus began our quest 
to help these two young 
men, Dallas and Abra- 
ham, reach the tallest 
point they could in 
San Francisco late at 
night on New Year’s 
Day. 

I suggested geo- 
graphical features 
— maybe top of 
Lombard Street? — 
but they didn’t want mm 


nature. They wanted a BENJ 

building with a view. wA 
With both the Star- 

light Room and The View 


closed (one for New Year’s Day, 

the other for renovations), that left 
us with Top of the Mark, at the Inter- 
continental Hotel. 

One could argue that Top of the 
Mark is a restaurant but not a bar, and 
one would have a pretty strong case, 
because Top of the Mark doesn’t have 
a bar in it. It’s all restaurant seating 
around a room on the 19th floor — so 
that every seat is at least kind of a 
window seat — with an elevated area 
for dancing or shows in the center and 
absolutely no place else to congregate. 
All the action happens, or doesn't, at 
your table. 

But Top of the Mark has a martini 
list seven pages long, a drink list far 
more extensive than its food menu, 
and nobody ever blinks when you say, 
“We'll just be ordering drinks,” so it 
counts. 

“Nice,” Abraham said noncommit- 
tally as we all sat down. “Nice.” 

We ordered drinks — Miriam and 
I ordered from the $14 martini list, 
they got an IPA and a Gentleman Jack. 
By the time we were done, our guests 
had already seen everything they 
could looking out our little square of 
window. 
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“At least stroll around the place 
now, take in the full view,’ I said. 

“T don’t think they'd like that,” Dal- 
las said. 

Neither did I. The place has the kind 
of stuffiness where you actively expect 
men in needlessly buttoned uniforms 
to tell you to stay in your place. I 
waved it away. “Ah, what’s the worst 
that can happen? They kick us out be- 
fore we pay for our drinks?” 

They got up and walked around 
the room. Halfway through the tour, 
Dallas came back with a stolen plate of 
bread. “For a snack,” he said. 

“Can you steal some butter?” Mir- 
iam asked. Some people are never 
satisfied. 

Top of the Mark’s idea of what a 
“martini” is gets a little broad — some 
of the drinks on its list are whiskey- 
and rum-based. But my Venetian (vod- 

ka, Campari, dry vermouth, 
amaretto) was solid, as was 
Miriam’s Sazerac. But I 
can get drinks as good 
as this in San Francis- 
co for $6, better for 
$8, and world-class 
for $12. 
Which is to say: 
The best thing 
about my time at 
Top of the Mark was 
the stolen bread, be- 
cause it was stolen. 


my The view is impres- 
AMIN sive but the setting 
CHS isn’t conducive to 


strolling around the room 
and taking it in the way you 
can do, say, at the dancefloor of 

Starlight. The terminal lameness of 
what I'd done, bringing two seasoned 
travel adventurers to a stuffy hotel bar 
just because you can look out the win- 
dow, weighed on my soul. 

“Come back to town, give me no- 
tice,” I said. “Tll give you a tour of San 
Francisco rooftops.” 

“We'll see what happens,” they said. 

I shouldn’t feel too bad: Dallas 
and Abraham travel by car, and have 
logged hundreds of thousands of miles 
together — they’ve been bored before. 
But on those trips these two guys, 
who met in a homeschool when they 
were 4 years old, engage in daredevil 
stunts: They climb skyscrapers, break 
into warehouses, scale bridges. I had a 
chance to be a meaningful part of one 
of their epic adventures, something 
they'd remember their whole lives, and 
I blew it. What a waste. 

I feel the same way about Top of 
the Mark. 


Top of the Mark 
999 California, 616-6916, 
topofthemark.com 


Benjamin@omnibucket.com 
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FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE Ch] ; j MORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


INSTAGRAM: @THEFILLMORE 


the 
SONICS 
FRIDAY, MAY 8 


ANTEMASQUE 


WEDNESDAY, APRIL 15 


S- 


GLASS WS 
ANIMALS or : =_— 
4 . RAINBOW GIRLS + 
THE HOT TODDIES, THE SHE’S, 


KENDRA MCKINLEY 
SATURDAY, JANUARY 31 


SUNDAY, FEBRUARY 8 
DOORS 6/ SHOW 7 ¢ $29.50 


CANNIBAL CORPSE 
& BEHEMOTH 


AEON, TRIBULATION 


FRIDAY, FEBRUARY 13 
1DXOTO) SJ) = (ODE aN Yee 


MOTION CITY 
SOUNDTRACK 


KELLER — _nsuwocooneve, oeiver exienouy 


pe iar 
& THE MOTET | sv. PAUL & THE 


BROKEN BONES 


SEAN ROWE 


THURSDAY, FEBRUARY 19 
| DIOLO) OMPJEN) = (OAR IN PRO’ 


GREGORY ALAN 
ISAKOV 


SHOOK TWINS 
LTRS, C0, CI {| vent en 


1 O] NI DYN AN 54 | 


WEDNESDAY, FEBRUARY 4 
& THURSDAY, FEBRUARY 5 


1 DIOLO) SOMO /Ec) = (ODA ene 


LUCINDA 
WILLIAMS 


THE KENNETH BRIAN BAND 


FRIDAY, FEBRUARY 6 
DIOLS) OR ya) = (OSI YR ReLe 


SATURDAY, FEBRUARY 7 
DIOLO) Oya) = ODA Veale) 


POOR MAN’S 
WHISKEY 


PERFORMING PAUL SIMONS 
“GRACELAND” WITH 
HOT BUTTERED RUM 





ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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Make-Out Room 


’ 


THURS 1/29 7:30PM-9:30PM FREE! 


STRACKS.COM HAPPY HOUR! 


JOIN THE STAFF OF 8TRACKS.COM 
FOR A HAPPY HOUR MIXER 
RESIDENT STRACKS DJS 
SPINNING FUNK, DISCO, HOUSE 


FOLLOWING AT 9:30 PM FREE 


WEB OF SOUND! 
W/ DJ JACKIE SUGARLUMPS & GUESTS 
GARAGE, SOUL, FREAKOUT, PSYCH & MORE 


FRI 1/30 6PM-10PM FREE 


ROCK N’ ROLL WORKSHOP 
W/ DJS STEPHEN, JODIE ARTICHOKE 
& MEDIUM RARE 


FOLLOWING AT 10 PM $5 


PRETTY GRITTY 
W/ DJS OZ (AFROLICIOUS) 
& TOM THUMP (LOOSE JOINTS!) 
PRETTY ELECTRIC, MELODIC, SPACEY, GRITTY, 
RAW, BIG BEAT, SLEAZY, ELECTRO & NEW WAVE 


SAT 1/31 AT 7 PM $15 


RED MEAT AND DEKE DICKERSON 
W/ RICH MCCULLEY & ANNA MARIA ROSALES 


FOLLOWING AT 10 PM $5 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCE-HALL, HOP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


SUN 2/1 7:30PM - 10:30PM $5 


USELESS EATERS 
LIFE STINKS * K. SKELTON 


FOLLOWING AT 10 PM FREE 


DIMENSION 
W/ DJS JUSTIN & KURT 
TECHNICOLOR SOUNDS: SOFT VINYL SOUL 


MON 2/2 AT 8 PM FREE 
MAKE OUT FIRST MONDAYS 
JAZZ! 


GODDESS APHONIC 
(PSYCHEDELIC JAZZ/NO WAVE) 


T 
(FIRST TIME MEETING OF BAY AREA IMPROVISERS) 


PHILLIP GREENLIEF/DAVID BOYCE 
(VIRTUOSIC DUO MUSIC) 


TUES 2/3 AT 9:30 PM FREE 


SLOW JAMS 
W/ DJ PRIMO & FRIENDS 
DEEP & SWEET 60S SOUL 


WED 2/4 AT 9:30 PM FREE 


FRIGO-INTERNATIONAL 


DISCOTHEQUE 
W/ DJ 2SHY-SHY & DJ MELT W/U 
CUMBIA, THAL-FUNK, SAMBA, AFRO-BEAT, SALSA, 
RAl, ELECTRO-REGGAE, AFRO-FUNK, ASIAN-PSYCH, 
ROCKSTEADY & MORE! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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“WE'RE NOT GOOD AT “LOOK AT US’ TACTICS. WE'RE SATISFIED BEING OURSELVES.” 


Detying Darwin 


On Individ, The Dodos' celebrate resilience, despite all odds. 


By Daniel Levin Becker 


Go ahead, reach up and take 
hold of the low-hanging fruit: extinction. 
Get it out of your system. Done? Good. 
The dodo is extinct, yes, but The Dodos 
are still here — you have to give them that. 
If you give them nothing else, give them 
that. They’re still here. 

In fact, if you've been around the Bay 
Area for a while, it may not have escaped 
your attention that The Dodos have 
been still here for what’s beginning to 
seem like a long time, releasing excellent 
albums roughly once every other year. 
Their sixth, Individ, comes out next 
week — and, like Carrier before it, and 
No Color before that, and so on back to 
2008's Visiter, chances are good that it 
will be greeted with a small rash of press 
anticipating that this one will be The 
Dodos’ breakout album, the one that 
finally catapults Meric Long and Logan 
Kroeber into the Indie-Rock Big Time 
Which Definitely Still Exists. 

Long and Kroeber aren't holding 
their breath. 

“The word ‘individ’ signifies resilience 
to me,’ Long, the duo’s guitarist and 
singer, says on a sunny January after- 
noon on a patio in the Mission. “We were 
trying to think of a word to capture that 
theme, which is prevalent in the record. 

I kept going back to the idea of a wart 
— it grows, and you hack it off or freeze 
it, and then it grows back. It’s annoying 
but it’s resilient. But obviously we didn’t 
want to call the record The Wart.” 

Kroeber, a percussionist who makes 
a partial drum kit sound like an un- 
usually coordinated construction crew, 
agrees, warily. “We're not the master- 
mind marketers of our music, just the 
makers,” he says. “We're not good at 
‘look at us’ tactics. We're satisfied being 
ourselves. And the wart is the perfect 
signifier of that. It’s there, whether or 
not you notice it.” He pauses and looks 
at Long. “I didn’t expect you to bust out 
the wart today, though.” 

Individ is pretty obviously the wiser 
title — their marketing savvy goes that 
far, at least — but there’s something 
very apt about the theme of appearing 
and returning with impervious reg- 
ularity, of learning to draw strength 
and self-possession from it rather than 
insecurity. Indeed, there’s no particular 
hook to the new album, no high-profile 
collaborators (as with Neko Case on No 
Color) or conceptual paring back (as with 
the solemn Carrier, immediately on the 
heels of which the duo began recording 
Individ). It’s not a radical step forward, 
or backward, for that matter — just a 


* 


logical, ideally rich and rewarding jour- 
ney deeper into the territory they've 
spent 10 years mapping out. 

But that territory can be difficult 
to describe on a large scale. The Dodos’ 
songs have a tendency to feel much 
less intimate and striking and dark as 
wholes, as remembered experiences, 
than they do while you're listening to 
them; their moment-to-moment inten- 


sity dissipates the farther out you zoom. 


For those who aren't about to catalog 
each smaller passage and impose a nar- 
rative on their course (now it sounds 
like screwed-and-chopped insurgent 
country; now it sounds like a mariachi 
band getting rained on; now it sounds 
like Animal Collective in a knife fight 
with Wilco), it’s easier to collapse the 
whole thing into one simple, agreeable, 
generally unchanging aggregate of folky, 
acoustic indie-pop. 

“I think we probably are writing the 
same song over and over again,” says 
Long. “But as you write the same song, 
and you're in the weeds, all these other 
things open up. And it may look fan- 
tastic from where we're standing, but it 
probably sounds [to most people] like 
the same old 2007 indie-pop.” At a dif- 
ferent point, Kroeber picks this thread 
up: ‘We're so in the weeds of creating 
that sometimes our bigger picture — 
our career arc, the story we want to tell 
— is secondary to the stuff around us 
that we can discover musically.” 

In conversation, Long and Kroeber 
follow one another’s cues almost with- 
out effort, often returning to points or 
metaphors from much earlier. (Other 
images they used during our chat to de- 
scribe their musical output include a sea 





anemone, designer psychedelic drugs, 
Puxsutawney Phil the groundhog, a bag 
of Legos gathered over 10 years, and this 
one scene in Backdraft.) It’s a pleasing 
mirror of their rapport on stage and on 
record, which is hard to imagine func- 
tioning any more efficiently: Their songs 
often sound like at least twice as many 
people are playing them, not so much 
because of their volume as because of the 
density of ideas in them, the number of 
moving parts that sometimes take the 
entire song to resolve into a pattern. 
This is, of course, in large part what 
makes their music either overwhelming 
or pleasant and harmless, depending on 
whether you listen intently or passively. 
Individ doesn’t do much to bridge that 
disparity; if anything, it challenges it 
all the more. If you tune in only when 
it makes a play for your attention, you 
may notice primarily that part of this 
song sounds like part of that one; the 
same goes with the album’s lyrical man- 
nerisms, which lend a vaguely menacing 
edge to even the prettiest moments. 
(One such moment, a peaceful air that 
sounds like a moonlit night on a foreign 
planet, is cast under a repeated refrain: 
“Darkness was overhead.”) From within 
the album, though, these echoes and 
overlaps feel like experimental reve- 
lations, not oversights: proof that the 
ideas in Dodos songs have a powerful 
magnetic attraction to one another, that 
no harmony between them is accidental. 
“We're lucky enough to have a core 
group of fans that have come down the 
rabbit hole with us, that see the variation 
and the progress,” says Kroeber. “Differ- 
ent people latch on for different reasons, 
but sometimes I feel like we're writing 
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music for other musicians. Like for some- 
one who's trying to play guitar along with 
Meric while listening to the record and is 
like, “What the fuck is he doing?’ Whereas 
someone who hears the greater melodic 
arc is just like, ‘Oh, this is nice.” 

Still, it feels most often as though 
The Dodos are writing for The Dodos. 
Another way to put it would be that for 
10 years Long and Kroeber and their 
various collaborators have been asking 
themselves and each other the same 
question, scouting the rabbit hole in 
search of different ways to answer it. 
And tonally, it sounds like the urgency 
of that question has begun to diminish, 
along with the acuteness of the commer- 
cial expectations that once accompanied 
it. “One thing I realized while making 
[Individ] is that we should, and want to, 
play to our fans,” Long says. “Instead of 
trying to rope in the new person with 
some new thing, we have a sense of why 
we have fans, so let’s make those people 
happy. And in turn we end up making 
ourselves pretty happy too.” 

“It’s also stubbornness, though,” he 
adds, ever the rare bird that’s still here, 
flourishing in its own way against evo- 
lutionary logic. “The smart thing for us 
to do would probably be to change, to 
evolve musically. What we're doing defi- 
nitely doesn't feel like the smart thing to 
be doing, but whatever it is that keeps 
us doing it, we obey.” 


The Dodos 

With Springtime Carnivore 

8 p.m., Wednesday, Feb. 11, at 
Great American Music Hall. $19; 
slimspresents.com 
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SOME THOUGHTS OF A CERTAIN SOUND 


Just the 
Essentials 


By Chris Zaldua 


There’s a certain kind of techno that, for 
most of the 2000s, took Europe by 
storm. Loopy and repetitive, minimal 
techno — or just “minimal,” as most peo- 
ple called it — was brought to the fore by 
Richie Hawtin, among many others. 
True to its name, minimal techno was all 
about stripping techno down to its bare 
essentials — percussion loops, generally 
speaking, with melody either removed 
altogether or drastically pared down. The 
appeal of minimal techno comes from 
the power of repetition; when an 
eight-minute track consists of the same 
loops repeating over and over, even the 
smallest change (the addition of a hand- 
clap, a subtle shift in the bass line) be- 
comes a transmission of ecstasy. 

With a few notable exceptions, 
minimal techno was mostly a Europe- 
an endeavor. The producers, DJs, and 
clubs that championed it were situated 
across the Atlantic. One such exception 


OTHER WORTHY PARTIES THIS WEEK 


WOMAN featuring DJ Primo and Myles 
Cooper at The Knockout, 10 p.m.-2 a.m. 
Saturday, Jan. 31. $6-$10; 
theknockoutsf.com 

Need some drag in your life? It's a new 
year, anew you — time for some new drag, 
too. WOMAN, an irregularly occurring 
new-ish party hosted by a gaggle of 
Sleazy queens, DJ Primo, and rotating 
guest DJs, is back for the new year, at its 
usual home The Knockout. The ladies on 
display this time around are Qween, Ra 
Punzel, Boy Young, and Lazy Susan; Primo 
returns for DJ duty, digging in the crates 
for sleazy, raunchy house cuts, the kind 
that actually sound best on The Knock- 
out's not-quite-state-of-the-art soundsys- 
tem. Myles Cooper, impresario and 
resident DJ of the one of the few remain- 
ing drag clubs in the Tenderloin, High Fan- 
tasy, joins Primo behind the decks. 
Cooper is one of the city’s hidden gems, a 
talented vinyl DJ who always manages to 
showcase his excellent taste - and sense 
of humor - in his sets. The drinks are 
cheap and the drag show's at midnight, so 
come thirsty and pack dollar bills. 


Outpost presents The Gurus, Mossmoss 
and Mozaic and more at Underground SF, 
10 p.m.-2 a.m. Friday, Jan. 30. Free before 
11 p.m., $5 after; undergroundsf.com 
After a short break, one of the most com- 
pelling new parties of last year makes its 
return to Underground SF - and no more 
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was Audio Injection, aka David Flores, 
a Los Angeleno who had been DJing 
since the early aughts and began pro- 
ducing in 2007. In 2011, he launched 
a new project called Truncate, a series 
of 12-inches designed for DJs (“techno 
tools”). The Truncate sound took the 
minimal techno blueprint and beefed 
it up, adding heavyweight kicks and 
searing synthesizers. Many Truncate 
productions are built around vocal 
samples, often one word repeating 

at various intervals, like mantras. In 


Sunday nights; it’s moved to Friday nights, 
SO weekday warriors can now more easily 
get a taste of what the party has to offer. 
Headlining this time around are The Gurus, 
a pair of young producers from Los Ange- 
les, with a bouncy, rubberized take on 
house music. They're not your typical So- 
Cal house producers; some of their tracks 
have downright John Carpenter-style 
synth work, they're fond of vocal samples, 
and a lot of their bass lines are plucked 
straight from the U.K. Mossmoss and Mo- 
zaic, two veteran Bay Area DJs, will play a 


back-to-back set of bass music and garage, 


not their usual techno and house fare. Last 
but not least, party resident Woo will open 
the proceedings with an all-vinyl set. 


Sure Thing presents K-Hand, Jack 
Murphy and more at Underground SF, 10 
p.m.-2 a.m. Saturday, Jan. 31. Free 
before 11 p.m. with RSVP, $5 after; 
undergroundsf.com 

Continuing with the “new party” theme, 
Sure Thing has only hosted a couple par- 
ties in San Francisco but is wasting no time 
filling its party schedule. Hot on the heels 
of the recent Veronica Vasicka-led Minimal 
Wave showcase, Sure Thing brings another 
important woman in electronic music to 
San Francisco: K-Hand, or Kelli Hand, also 
known as the “first lady of techno." One of 
the earliest producers and DJs of Detroit 
techno, K-Hand’s early productions were 
relentlessly heavy warehouse acid techno 
burners; her latest productions are slower 


Truncate 





short, Truncate makes highly effective 
minimal techno. 

He’s joined by a handful of fine 
local DJs from the Direct To Earth and 
Robot Ears crews for two back-to-back 
sets: Max Gardner and John Kaberna 
for one, and Patrick Gil and Loui Van- 
hard for the other. 


Robot Ears presents Truncate at 
Public Works 

9:30 p.m.-3:30 a.m. Friday, Jan. 30. 
$10-$15; publicsf.com 


and house-flavored, but still heavily fla- 
vored with the TB-303. She's supported by 
Jack Murphy, a San Francisco transplant 
whose mesmerizing, understated techno 
records were some of last year’s finest. 
He'll be DJing some deep techno and 
house to set the mood and warm the floor. 
Sure Thing’s resident DJ, Aaron J, will open 
the evening. 


Housepitality featuring Eric Cloutier and 
more at F8, 9 p.m.-2 a.m. Wednesday, 
Jan. 28. Free before 10 p.m. with RSVP, 
$10 after; feightsf.com 

Housepitality continues its trend of top- 
notch midweek bookings with Eric Clout- 
ier, a long-time New Yorker (now based in 
Berlin, as you do) who was, for a long time, 
a resident DJ of NYC’s legendary The Bun- 
ker techno parties. Cloutier has a particu- 
lar style of DJing that others have 
described as “playing house in a techno 
way” - which is actually an excellent way 
to put it. Cloutier’s selections tend to- 
wards the deep house end of the spec- 
trum, but he mixes in a substantial 
amount of deep, dubby techno. His sets 
are melodic and deep, the kind of house 
music you might hear in outer space. 
Opening for Cloutier is Victor Vega, a 
Housepitality resident with deep knowl- 
edge of house music. In the back room, 
Housepitality resident (and Vinyl Dreams 
head honcho) Mike Bee will be joined by 
Bubble resident Joel Conway, playing 
groovy, disco-flavored tunes. 


668 HAIGHT ST. (at Pierce St.) 
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watch with us: 


ALL MLS GAMES * BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOYLES 


HA HA HZ 


SAM F 


f FOLLOW US ON FACEBOOK 


open daily 


HAPPY HOUR 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 


Punce LIME 


FRANCISCO 


“The Best Comedy Club. in The USA!-pave cHapretie 
SF COMEDY SHOWCASE - EVERY SUNDAY! 


FRIDAY Je - SATURDAY 2/7 
SF SKETCHFEST 
VISIT WWW.SFSKETCHEEST.COM FOR FULL LINEUP 


THURSDAY 1/29 
SF SKETCHFEST & KEITH LOWELL JENSEN PRESENT SESSION: 
JAZZ & COMEDY JAM 


KEITH LOWELL JENSEN, JOHNNY TAYLOR AND MORE! 
FRIDAY ina - SATURDAY 1/31 
SF NDY Ei 
ANDY HAYNES & CHRISTINA PAZSITZKY 


FRIDAY 1/30 « SATURDAY I 31 
SF SKETCHFEST DOZEN: 


JARED LOGAN & ELIZA SKINNER 
DAVID GBORIE 


JOE NGUYEN 


TUESDAY 2/3 
SF SKETCHFEST PRESENTS: 
NICO SANTOS 


WEDNESDAY 2/4 
srsnttCHeg mits 


ASTROLOGICALLY INCORRECT 
WITH LIZ GRANT & FRIENDS 


WEDNESDAY 2/11 = SATURDAY 2/14 ry 

FROM TOTALLY BIASED WITH W. KAMAU BELL AND wt, 

LATE NIGHT WITH JIMMY FALLON! -- 
SHENG WANG 
CARLA CLAYY, JESSE FERNANDEZ 


B .na WEDNESDAY 2/18 = SATURDAY 2/21 
3 FROM COMEDY CENTRAL AND THE OPIE AND ANTHONY SHOW 
JOE DEROSA 


+" 


Fr Vou DAVE THOMASON, BEN FELDMAN 


WEDNESDAY 2/25 = SATURDAY 2/28 
FROM MTV'S NIKKI & SARA LIVE AND @ MIDNIGHT! 
NIKKI 


TOM BRADY, LYDIA POPOVICH e i 
[ y WEDNESDAY 3/4 = SATURDAY 3/7 
~s 


FROM LATE ARH _ COM O’BRIEN 
ATE SHOW! 

WEDNESDAY 3/ Ae SATURDAY 3/14 

FROM THE BITTER BUDDH 


PAUL ‘MECURIO 
E PEPITONE 


MAX CURRY, KELLY LANDRY 
DAVE ANTHONY, CAMERON VANNINI 


* 
ey 


FACEBOOK.COM/PUNCHLINESF ® TWITTER.COM/PUNCHLINESF ® PUNCHLINECOMEDYCLUB.COM * ABOVE 444 BATTERY STREET 
18 & OVER * 2 DRINK MINIMUM ° ALL SHOWS ARE LIVE AND SUBJECT TO CHANGE * CALL FOR SHOW TIMES * 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 


AND 
FACEBOOK! 


THURSDAY 1/22 - SUNDAY 2/8 


SF SKETCHFEST WEEK 2: 


THU 1/29 @ 8PM 
JUSTIN WILLA wee MARCUS MONROE 


FRI 2/13 - SAT 2/14 
ROSEANNE BARR 


Valentines Day! 


"THUR 2/26-SAT223 
SEBASTIAN MANISCALCO 


THE SMARTEST MAN IN THE WORLD P PROOPCAST PU Se From The Late Late Show with Craig 


FRI 1/30 @ 10:30PM 
3 


SAT 1/31 @ 1PM 
AN ea WITH en ne BROS.” 


T 1/31 @ 10:3 


THE MELTDOWN WITH KUMAIL NANJIANI & JONAH RAY 
VISIT WWW.SFSKETCHFEST.COM FOR FULL LINEUP 


THUR ~THUR219-SAT221 — SAT 2/21 7 
ARTIE LANGE 7 
From The Howard Stern Show and 

The Artie ee ee Show! 

a les and The Tonight Show! 


FRI 3/6 - SUN 3/8 
KEVIN NEALON 
From Weeds and Saturday Night a 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
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ticketmaster.com 
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Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 





citi 





JANUARY 29-FEBRUARY 4, 2015 43 


LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs Editor John Graham by email (John. 
Graham@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing, call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Our Concerts section lists major 
shows and special events. Call individual clubs 
for show details. Except as noted, all phone 
numbers are inthe 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


THURSDAY 1/29 


ROCK 


50 Mason Social House: 50 Mason, San 
Francisco. Object, Sketch Republic, 10 
p.m., $5. 

Bottom of the Hill: 1233 17th St., San Fran- 
cisco. Will Weston, Miner, Steakhouse, 9 
p.m., $10. 

The Chapel: 777 Valencia, San Francisco. 
FolkYeah 10-Year Anniversary with The 
Entrance Band, Heron Oblivion, 3 Leafs, 
9 p.m., $15. 

DNA Lounge: 375 ith St., San Francisco. 
Upon a Burning Body, Veil of Maya, 
Volumes, Gideon, The Last Ten Seconds 


Wed, Jan 28 
Guitar In The Space Age 


of Life, 7 p.m., $15-$18. 

Elbo Room: 647 Valencia, San Francisco. 
Kokomo Hum, Brasil, Van Wave, DJ Danny 
Gloverr, 9 p.m., $7. 

Hemlock Tavern: 1131 Polk, San Francisco. 
Ancient Wing, Daisy World, Bitter Fruit, 
8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. 
Empty Moon, Hidden Pictures, Cole 
Bonner, 9 p.m., $8. 

Rickshaw Stop: 155 Fell, San Francisco. 
Pamela Parker, Brad Brooks, Wildeboar 
Electric Trio, 8 p.m., $10. 

S.F. Eagle: 398 12th St., San Francisco. 
Charmless, Lucky Jesus, Nomad, 9 p.m. 

SFSU Campus, Cesar Chavez Student 
Center: 1650 Holloway, San Francisco. 
The Y Axes, Edwards Crossing, Beau 27, 
6 p.m., free. 

Thee Parkside: 1600 17th St., San Fran- 
cisco. Night School, Jet Trash, The Nurs- 
eries, Sirena Victima, 9 p.m., $7. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San 
Francisco. “Tubesteak Connection,” w/ 
DJ Bus Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco. ‘‘My 
So-Called Night,” ‘90s dance party 
with VJs Jorge Terez & Becky Knox, 9 
p.m., free. 

The Cafe: 2369 Market, San Francisco. 


“Thirsty Thursdays," 9 p.m., free. 

Cat Club: 1190 Folsom, San Francisco. 
“Class of ‘84,"" w/ DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 
9 p.m., $8 ($6 before 9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. 
“X0,""10 p.m., $5. 

Harlot: 46 Minna, San Francisco. ‘Base,’ 
9 p.m. 

Infusion Lounge: 124 Ellis, San Francisco. 
‘| Love Thursdays," 10 p.m., $10. 

Monarch: 101 Sixth St., San Francisco. 
“Let's Spend the Night Together,” w/ 
DJ Onionz, J.P. Soul, C.J. Larsen, 9:30 
p.m., $10. 

Q Bar: 456 Castro, San Francisco. ‘‘elec- 
troQute,"’ 9 p.m. 

Raven: 1151 Folsom, San Francisco. “1999,” 
w/ VJ Mark Andrus, 9 p.m., free. 

Underground SF: 424 Haight, San Fran- 
cisco. ‘‘Bubble,” 10 p.m., free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Fu- 
ture Flavas,” w/ DJ Natural, 10 p.m., free. 

Madrone Art Bar: 500 Divisadero, San 
Francisco. “Classic,” w/ DJs Predakon 
& White Mike, 10 p.m., free. 

Neck of the Woods: 406 Clement, San 
Francisco. Troy, Lyrical Tone, DB, Bianca 
K, Thr3ee, 9 p.m., $6-$10. 

Skylark Bar: 3089 16th St., San Francisco. 
“Peaches,” w/ Lady DJs DeeAndroid, 


Fri-Sat, Jan 30-31 
GRAMMY@©-winning R&B diva 


CHANTE MOORE 


BILL FRISELL 


Thu, Jan 29 = /he Voicefinalist and Maroon 5 collaborator 


TONY LUCCA 


Mon, Feb 2 


A BENEFIT FOR HEAD-ROYCE SCHOOL 


Tue, Feb 3 


BLACK HISTORY FUNK II 


Starring John Wesley Payne & The Hurt Band 


Wed, Feb 4 


Thu, Feb 5 
Love & Revolution Project Release Party 


KEV CHOICE 


Fri, Feb 6 


LOOSE ENDS feat. Jane Eugene 


Sat, Feb 7 
Leader of the legendary Booker T. & the MGs 


BOOKER T. JONES 


Sun, Feb 8 - One of today’s most gifted saxophonist 


KEVIN MOORE 


Sun, Feb 8 - 


Late Show 


JEFF DENSON TRIO + LEE KONITZ | TOMMY CASTRO AND THE PAINKILLERS 


Tue-Wed, Feb 10-11 


RUFUS WAINWRIGHT 


Thu-Fri, Feb 12-13 


KEIKO MATSUI 


Sat-Sun, Feb 14-15 


BOBBY CALDWELL 


Wed, Feb 18 


DAN HICKS & HIS HOT LICKS 


For tickets & current show info: YOSHIS.COM / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT 


Al dé, JANUARY 29-FEBRUARY 4, 2015 
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Lady Fingaz, That Girl, Umami, Inkfat, 
and Andre, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. 
Luke Sweeney, Miller Carr, Zoé Sundra, 
Caitlin Mahoney, 9 p.m., $7-$10. 

Atlas Cafe: 3049 20th St., San Francisco. 
Bluegrass & Old-Time Music Jam Ses- 
sion, Last Thursday of every month, 8 
p.m., free. 

Bazaar Cafe: 5927 California, San Fran- 
cisco. Acoustic Open Mic, 7 p.m., free. 
Plough & Stars: 116 Clement, San Fran- 

cisco. Crooked Road, 9 p.m. 

Red Poppy Art House: 2698 Folsom, 
San Francisco. Boots & Dangles, Diana 
Gameros, 7:30 p.m., $10-$15. 

Viracocha: 998 Valencia, San Francisco. 
Graham Patzner, 7 p.m.; “Fog City Song- 
writers,” w/ Jenna Lavoie, Abbot Kinney, 
Ashley Allread, Matthew Zeltzer, Martin 
Purtill, 8 p.m., $10-$20. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Mad 
& Eddie Duran Trio, 7:30 p.m., free. 

Doc's Lab: 124 Columbus, San Francisco. 
Dan Zemelman Quartet, 10 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. 
Steve Lucky & The Rhumba Bums, 7:30 
p.m. 








SUN 2/1 


WITH KJ PAUL 


Y 
fa 


SLATE-SF.COM | RSVP@SLATE-SF.COM | 415.558.852 | 
2925 16TH STREET SAN FRANCISCO CA 94103 


)) PURPLES DANCE KARAOKE THURSDAYS 4 
THE RETIREMENT PARTY: 4)! 2/.47!\) CTY PRODUCTIONS LAST PARTY 


SUPER BOWL POOL TOURNAMENT AND COSTUME KARAOKE 


Pier 23 Cafe: Pier 23, San Francisco. Jim 
Grantham, 7 p.m., free. 

The Royal Cuckoo: 3202 Mission, San 
Francisco. Charlie Siebert & Chris Sie- 
bert, 7:30 p.m., free. 

Zingari: 501 Post, San Francisco. Barbara 
Ochoa, 7:30 p.m.., free. 


INTERNATIONAL 


Brick & Mortar Music Hall: 1710 Mission, 
San Francisco. Las Cafeteras, La Junta 
DJs, 9 p.m., $10-$14. 

Sheba Piano Lounge: 1419 Fillmore, San 
Francisco. Latin Breeze, 8:30 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. 
“Yerba Buena Thursdays," w/ Mazacote, 
DJ El de la Clave, 8:30 p.m., $15. 


REGGAE 


The Independent: 628 Divisadero, San 
Francisco. The Wailers (performing Exo- 
dus), DJ Funklor, 9 p.m., $29.50. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. 
Alvon Johnson, 7:30 & 9:30 p.m., $15. 
The Saloon: 1232 Grant, San Francisco. 
T-Wrex & The Primitive Rhythm, 4 p.m.; 

Wendy DeWitt, 9:30 p.m. 


EXPERIMENTAL 
The Luggage Store: 1007 Market, San 


THURS 1/29 


FRI 1/30 





WED 2/4 bal 


THE LAUNCH OF LIVE EVENT TRIVIA 
EVERY WED 7:30-9 PM, FREE TO PLAY AND WITH FUN PRIZES! 








SFWEEKLY.COM 


Francisco. LSG New Music Series, w/ 
Alphastare vs. Infinite Plastic Internal, 
Onewayness, 8 p.m., $6-$10. 

Second Act Marketplace & Events: 1727 
Haight, San Francisco. San Francisco Fog 


Music Festival, Through Jan. 31, 7:30 
p.m., $5-$10. 

Slim's: 333 Tith St., San Francisco. Fred 
Frith Trio, Trance Mission, Jack o' the 
Clock, 8 p.m., $20. 


FRIDAY 1/30 


ROCK 
Amnesia: 853 Valencia, San Francisco. Kyle 


CONCERTS 


THURSDAY 1/29 


S.F. Symphony: W/ guest conductor Paul 
Goodwin & featured soprano Lydia 
Teuscher, 2 p.m., $15-$158. Davies 
Symphony Hall, 201 Van Ness, San 
Francisco. 

TEJ Trio: Featuring Taylor Eigsti, Eric 
Harland, and Julian Lage, 7:30 p.m., 
$25-$45. SFJAZZ Center, 201 Franklin, 
San Francisco. 

Ty Segall: W/ Wand, Cold Beat, Once & 
Future Band, 9 p.m., sold out. Great 
American Music Hall, 859 O'Farrell, 
San Francisco. 


FRIDAY 1/30 


Battle of the Dad Bands: Local schools 
fundraiser with Big Twang Theory, 
Birdseed, Foxy Cleopatra, Funrazers, 
The Love Handles, One Night Stand, 
and Recliner, 8 p.m., $45. Bimbo's 365 
Club, 1025 Columbus, San Francisco. 

Borgeous: W/ LooKas, 9 p.m., $10-$25. 
The Regency Ballroom, 1290 Sutter, 
San Francisco. 

Bush: 7:30 p.m., $37.50-$50 advance. 
The Masonic, 1111 California, San Fran- 
CISCO. 

Kishi Bashi String Quartet: W/ Elizabeth 
& The Catapult, 7 p.m., $29.50-$41.50 
advance. Palace of Fine Arts, 3301 
Lyon, San Francisco. 

Lamplighters Music Theatre: Candide: 
8 p.m., $20-$59. Yerba Buena Center 
for the Arts Theater, 700 Howard, San 
Francisco. 

RL Grime: W/ Lunice, Tommy Kruise, 8 
p.m., sold out. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 

S.F. Symphony: W/ guest conductor 
Paul Goodwin & featured soprano Lydia 
Teuscher, 8 p.m., $15-$158. Davies Sym- 
phony Hall, 201 Van Ness, San Francisco. 

Ty Segall: W/ CCR Headcleaner, Scraper, 
9 p.m., sold out. Great American Music 


SFWEEKLY.COM 


Lesley Benefit Show with Mariee Sioux, 
Future Twin, T.V. Mike & The Scarecrowes, 
Michael Musika, 7:30 p.m., $10-$100 
Sliding scale donation. 

Bottom of the Hill: 1233 17th St., San 
Francisco. Crash Kings, My Goodness, 
Gradations, 9:30 p.m., $13-$15. 

Brick & Mortar Music Hall: 1710 Mission, 
San Francisco. Roem Baur, Kingsborough, 
Hero's Last Mission, Madi Sykes, 9 p.m., 
$6-$10. 

DNA Lounge: 375 1lth St., San Francisco. 
Mayhem, Watain, Revenge, 8 p.m., $25- 
$30. 

EI Rio: 3158 Mission, San Francisco. Friday 
Live: THITH, 10 p.m., free-$5. 


Hall, 859 O'Farrell, San Francisco. 
Voyager: Featuring Eric Harland, Walter 
Smith Ill, Julian Lage, Nir Felder, Taylor 
Eigsti, Harish Raghavan, and Chris 
Turner, 7:30 p.m., $25-$45. SFJAZZ 
Center, 201 Franklin, San Francisco. 


SATURDAY 1/31 


The Cavatina Duo: 7:30 p.m., $36. St. 
Mark’s Lutheran Church, 1111 O'Farrell, 
San Francisco. 

Chuck Prophet & The Mission Express: 
W/ Kevn Kinney, 9 p.m., $20. Great 
American Music Hall, 859 O'Farrell, 
San Francisco. 

The Devil Makes Three: W/ Joe Pug, 8 
p.m., $25. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Elements of Rhythm: Drums of Asia: 
4p.m., $8-$30. Oakland Asian Cultural 
Center, 388 Ninth St. Ste. 290, Oakland. 

Kodo: Mystery: 8 p.m., $22-$58. UC 
Berkeley, Zellerbach Hall, 2430 Ban- 
croft, Berkeley. 

Lamplighters Music Theatre: Candide: 
2 p.m. and 8 p.m., $20-$59. Yerba 
Buena Center for the Arts Theater, 
700 Howard, San Francisco. 

The Music of Bali: W/ Gamelan Kembang 
Girang, Gamelan Kori Mas, Gamelan 
Sekar Jaya, 7:30 p.m., $7-$15 (free for 
School of the Arts students). School of 
the Arts, 555 Portola, San Francisco. 

Rainbow Girls: W/ The Hot Toddies, 
The She's, Kendra McKinley, 8 p.m., 
$19.50-$28.50 advance. The Fillmore, 
1805 Geary, San Francisco. 

Sam Smith: W/ George Ezra, 8 p.m., sold 
out. Bill Graham Civic Auditorium, 99 
Grove, San Francisco. 

San Francisco Contemporary Music 
Players: Performing Steve Reich's 
Drumming, 8 p.m., $10-$35. San Francisco 
Conservatory of Music, 50 Oak, San 
Francisco. 

S.F. Symphony: Music for Families: 2 
p.m., $15-$64. Davies Symphony Hall, 
201 Van Ness, San Francisco. 


Neck of the Woods: 406 Clement, San 
Francisco. Vintage Suns, Mark Nelsen 
& The Mutiny, Foreign Sons, At Our Ex- 
pense, 9:30 p.m., $8-$10. 

Slim's: 333 Tith St., San Francisco. Jukebox 


the Ghost, Twin Forks, Secret Someones, 


8 p.m., S17. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. 
“Bass Cabaret: Bonnie & Clyde,” w/ Laura 
Low, Jillian Ann, Sub-Docta, Balance, 
Richard Xavier, more, 10 p.m., $25+ 


advance. 


S.F. Symphony: W/ guest conductor 
Paul Goodwin & featured soprano Lydia 
Teuscher, 8 p.m., $15-$158. Davies 
Symphony Hall, 201 Van Ness, San 
Francisco. 

Snarky Puppy featuring Eric Harland: 
7:30 p.m., $25-$45. SFJAZZ Center, 201 
Franklin, San Francisco. 

Super Diamond: W/ Notorious, 9 p.m., 
$22. Bimbo's 365 Club, 1025 Columbus, 
San Francisco. 

X: 7 p.m., $30-$50 advance. RockBar 
Theater, 360 Saratoga, San Jose. 


SUNDAY 2/1 


Kodo: Mystery: 7 p.m., $22-$58. UC 
Berkeley, Zellerbach Hall, 2430 Ban- 
croft, Berkeley. 

Lamplighters Music Theatre: Candide: 
2 p.m., $20-$59. Yerba Buena Center 
for the Arts Theater, 700 Howard, San 
Francisco. 

Voyager: Featuring Eric Harland, Chris 
Turner, Walter Smith III, Julian Lage, 
Nir Felder, Taylor Eigsti, and Harish 
Raghavan, plus members of Snarky 
Puppy and live videogamers, 7:30 p.m., 
$25-$45. SFJAZZ Center, 201 Franklin, 
San Francisco. 


MONDAY 2/2 
Left Coast Chamber Ensemble: Circa 
1945: 8 p.m., $15-$30. San Francisco 
Conservatory of Music, 50 Oak, San 
Francisco. 


TUESDAY 2/3 


PartyNextDoor: 8 p.m., $29.50-$41.50 
advance. The Fillmore, 1805 Geary, 
San Francisco. 

SD Percussion: 7:30 p.m., $25-$50. 
SFJAZZ Center, 201 Franklin, San 
Francisco. 


WEDNESDAY 2/4 


Lucinda Williams: W/ The Kenneth Brian 
Band, 8 p.m., $40-$53 advance. The 
Fillmore, 1805 Geary, San Francisco. 
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40 OZ TO FREEDOM TOUR 


BADEISH: A TRIBUTE TO'SUBLIME 
WITH SPECIAL GUESTS PHIL AND THE BLANX 
FEATURING BUD. GAUGHM@RSUBLIME & SHRUB 


THU, FEB 5 


: JMBLEWEED A 


CITY TRIBE 


SAT, FEB 7 
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MANIC FOCUS 
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ZINCFENCE REDEMPTION 










FRITZ MONTANA 
FRI, FEB 13 
KALX PRESENTS 


DENGUE FEVER 
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Audio Discotech: 316 11th St., San Fran- 
cisco. Anjunadeep North American Tour, 
w/ 16 Bit Lolitas, Jody Wisternoff, Beck- 
with, 9:30 p.m., $25 advance. 

BeatBox: 314 ith St., San Francisco. 
“Trade,” w/ DJ Hawthorne & Ruben 
Mancias, 10 p.m., $10. 

Beaux: 2344 Market, San Francisco. ““Man- 
imal,” 9 p.m., free before 10 p.m. 

Cat Club: 1190 Folsom, San Francisco. 
“Hell's Half Acre: Reloaded,” w/ DJs 
Mr. Washington, Netik, and Noivad, 9:30 
p.m., $5-S10. 

F8: 1192 Folsom, San Francisco. ‘““Mystopia: 
Misfit Toys,” w/ DJs Lisa Frank, Brian, 
Bradley P, Lord Price, and Ed Aten, 9:30 


o, 


p.m., $10-$15 advance. 

The Grand Nightclub: 520 Fourth St., 
San Francisco. ‘We Rock Fridays,” 9:30 
p.m. 

Harlot: 46 Minna, San Francisco. Jessie 
Andrews (DJ set), Justin Milla, The 
Captain Hat, 9 p.m., $10-$20. 

Infusion Lounge: 124 Ellis, San Francisco. 
“Flight Fridays,” 10 p.m. 

Lone Star Saloon: 1354 Harrison, San Fran- 
cisco. “Obsession,” w/ DJs ChakaQuan 
& BRD, 9 p.m., free. 

Lookout: 3600 16th St., San Francisco. 
“Cubscout S.F.,"" w/ DJs Chris Bowen & 
Victor Rodriguez, 9 p.m., $6. 

Madrone Art Bar: 500 Divisadero, San 


*, PUBLICWORKS 


MAIN ROOM 


JACKHAMMER DISCO PRESENTS 


PUMPKIN © LUXXURY 


MAIN ROOM 


Ss) ee | 


ROLLINGTUFF & PUBLIC WORKS PRESENT 


BLOND:ISH 


AFTER DARK PRESENTS 


PAUL VAN DYK 
AoC 


AS YOU LIKE IT PRESENTS 


ROBAG WRUHME 


DANIEL BELL ° THE BLACK MADONNA 


FRIDAY 1.30 - LOFT 
ROBOT EARS: TRUNCATE 


SATURDAY 1.31 - LOFT 
ZERO F*CKS: HOUSE OF BASS 
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THURSDAY 2.5 - LOFT 
EDNAPOLOOZA 


FRIDAY 2.13 - MAIN ROOM 
ACID PAULI - EDUARDO CASTILLO 





Francisco. ‘‘Gold Dust Disco,” 10 p.m., 
$5. 

Make-Out Room: 3225 22nd St., San 
Francisco. ‘‘Pretty Gritty,” w/ DJs 0z & 
Tom Thump, 10 p.m., $5 before 11 p.m. 

Milk Bar: 1840 Haight, San Francisco. 
Bangus Tron, Eitch, Tropo, DJ Julia Lewis, 
9 p.m., $7. 

Monarch: 101 Sixth St., San Francisco. 
Tanner Ross, Sharon Buck, Davi A, Victor 
Vega, 9:30 p.m., $10-$15. 

Pop's Bar: 2800 24th St., San Francisco. 
‘Mission Diasopora,’ w/ DJs Benezra & 
Indio Cruize, 9:30 p.m., free. 

Public Works: 161 Erie, San Francisco. 
‘Jackhammer Disco,” w/ Pumpkin, Luxx- 


ury, Motion Potion (in the main room), 9 
p.m., $12-$20; “Robot Ears,” w/ Truncate, 
John Kaberna, Patrick Gil, Max Gardner, 
Loui Vanhard (in the OddJob Loft), 9:30 
p.m., $10-$15 advance. 

Raven: 1151 Folsom, San Francisco. “Club 
Raven,” w/ DJ Mark Andrus, 9 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. 
“Popscene,” w/ French Horn Rebellion 
(DJ set), Peking Duk (DJ set), The Golden 
Pony, Popscene DJs, 9 p.m., $12-$14. 

Ruby Skye: 420 Mason, San Francisco. 
Cedric Gervais, California Casual, Ping 
Pong, 9 p.m., $20 advance. 

S.F. Eagle: 398 12th St., San Francisco. 
“tiBeard,” w/ DJ Bill Dupp, 9 p.m. 


Temple: 540 Howard, San Francisco. “Fu- 
ture Factory,” 10 p.m., $10-$15. 

Underground SF: 424 Haight, San Fran- 
cisco. “Outpost,” w/ The Gurus, Moss- 
moss, Mozaic, Woo, 10 p.m., $5 (free 
before 11 p.m.). 

Vessel: 85 Campton, San Francisco. Syn 
Cole, 10 p.m., $10 advance. 


HIP-HOP 


Elbo Room: 647 Valencia, San Francisco. 
“Swagger Like Us,” w/ Eli Marrs, plus DJs 
Essex, Motive, and davoO, 9:30 p.m., $10. 

The Honey Hive: 4117 Judah, San Francisco. 
“The Sunny Days & Vibes,” w/ The Zap 
Tap, OneWerd, Swift Dixshun, Epyk >> 





Primordial Roar 


TY SEGALL 


Renee Petracek 


With Wand, Cold Beat, and Once and Future Band or CCR Headcleaner and Scraper. 8 p.m. Thursday 
and Friday, Jan. 28 and 29, at Great American Music hall. $20, sold out; slimspresents.com 


Garage-rock wunderkind Ty Segall left San Francisco for Southern California a couple of years ago — the Laguna Beach na- 
tive relocated Los Angeles in 2013 — but he embraced a far bigger change with the deliberate approach he took while making 
his universally acclaimed double LP Manipulator that came out on Drag City late last summer. Dialing back the prolific output 
that produced a torrent of albums, 7-inch singles and collaborative releases since his 2008 solo debut, Segall wrote songs for 
a full year before practically living in engineer Chris Woodhouse’s Sacramento studio for a full month of recording. The effort 
resulted in the songwriter’s most fully realized and intricately arranged collection yet without taming the primordial roar of 
his fuzzed-out guitar. Segall may be returning to his profligate ways; in the first month of 2015, he’s already issued a new EP 
Mr. Face and the latest edition of Castle Face’s Live In San Francisco series that documents a blistering performance by his 
band at the Rickshaw Stop from last year. Fans lucky enough to score tickets to these two sold-out shows may one day be 
wistfully remembering when they could see Segall perform at such an intimate venue. David Pehling 
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LIVE MUSIC 7 NIGHTS A WEEK 


(open DAILY ‘til 2:00 am+) 


“HAPPY HOUR” TUESDAY THRU SUNDAY 
4PM ‘til 8PM: 
$4 WELLS /S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 





THURSDAY JANUARY 29 $5 ADV 


‘ai 
(EL Metate side project) 
feat BRAL 
(guitarist of the Hibbity Dibbity) 
FRIDAY JANUARY 30 $12 AD 
[of ‘P Funk Allstars’] 
+ *I } of the Roots 
SATURDAY JANUARY 31 $10 ADV 
FUNK I 


(plus: i S*) 
(Going from 9:30pm ‘til 3am) 


SUNDAY FEBRUARY 1 FREE 
) | 
: 


MONDAY FEBRUARY 2 FREE 
I I } | 7 
* (*DJ chica spinning Psycho-Soul- 
OldSchool*) **”freee Show!”** 
TUESDAY FEBRUARY 3 FREE 


FREE SHOW!! 
WEDNESDAY FEBRUARY 4 $5 ADV 
Boom Boom Room Presents 


THURSDAY FEB 5 & FRIDAY FEB 6 $15/$20 


(Soulive), 
(Stanton Moore Trio), 
with *E 


THURSDAY MARCH 5 $12 ADV 
@ The Chapel 
** BELLYMAN’S BALL ** 
“A Double Feature Album Release” 





BooM BooM RooM Presents 
in New Orleans: 


@ JAZZ FEST 2015 
10 shows at night! 
April 23-30 
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FLBO ROOM IS LOGATED AT 647 VALENCIA NEAR 17TH 
ADVANCE TICKETS WWW.BROWNPAPERTICKETS.COM 
WEDNESDAY, JANUARY:26 9PM:=SB-ADV/ S10 DOOR 
SMOKED OUT SOUL 
FEAT. AFROQBEN; ZEBUEL, 


WILL MAGID. PAUL OLIPHANT 
THURSDAY, JANUARY-29-9PM - $7 
KOKOMO HUM, 
BRASIL, VAN. WAVE 
AND DJ DANNY GLOVERR 


FRIDAY, JANUARY 30:10PM -- $10 


SWAGCER 
LIKE US 


GUEST. Du’ 


ESSEX MOTIVE 


PERFORMANGE BY 
ELI-MARRS 
SATURDAY, JANUARY 31 6:90: PM-OPM - $7-$10 
LITERARY._DEATH MATCH 
HOSTED BY 


ADRIAN TODD ZUNIGA 


LATE SHOW 10PM $9 ADV/S10 DOOR: 
ELBO ROOM PRESENTS 


SWEATER FUNK 


SATURDAY NIGHT. DANCE PARTY! 
WITH THE ENTIRE SWEATER FUNK DJ CREW 


SUNDAY; FEBRUARY 1 9PM 
FREE BEFORE.9:30 /S6 AFTER 


DUB MISSION 
PRESENTS THE BEST N-DUB, ROOTS REGGAE & 
DANCEHALL 


DJ. SEP 


MANEESH tre TWISTER 
(SURYA DUB/KPFA) 


TUESDAY, FEBRUARY: 3.9PH - $6 
BUTCH NASTY 
& THE BLACKOUT KIDS 

DINOSAURS 
BAD BREATH 


THURSDAY, FEBRUARY 5.9:30PM 
50 BEFORE 11 PM/.S7 AFTER 


THE RETURN OF 


AFROLICIOUS 


FEATURING 


PLEASUREMAKER, 
DURU, FRESHISTHELIFE 


UP COMINGS 3 HO WS 
FRI 2/6:BASSTOWN 


SAT 2/7 SATURDAY. NIGHT SOUL PARTY 


SUN 2/8 DUB MISSION: 
BOB MARLEY BIRTHDAY BASH 
MON 2/9 GE-STELL LABEL NIGHT 
TUE 2/10. BOMBSHELL BETTY 





9 Ovah, Kserious, King Dice, Wonders 
Trillions, DBL, Notiz Yong, Slick C, Heks, 
Wooden City Blocks, 7 p.m., $10. 

John Colins: 138 Minna, San Francisco. 
Modern Hieroglyphics #2 Magazine 
Release Party, w/ AbJo, Andre Power, 
The Whooligan, BigWave, 8 p.m., $10 
(free before 10 p.m.). 

Mezzanine: 444 Jessie, San Francisco. 
Sage Francis, Metermaids, Jel, 9 p.m., 
$20-$32. 

Mighty: 119 Utah, San Francisco. Rich Me- 
dina, King Most, Proof, Wonway Posibul, 
9 p.m., $15-$18 advance. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Fran- 
cisco. Copeland Bernstein & Scott Mick- 
elson, 7 p.m. 

Dolores Park Cafe: 501 Dolores, San Fran- 
cisco. Andra Taylor & Nate Dodge, 7 p.m. 

Hotel Utah: 500 Fourth St., San Fran- 
cisco. Rocco DeLuca, Johnathan Thomas 
Wright, Old Man, 9 p.m. continues 
through, $10. 

Plough & Stars: 116 Clement, San Fran- 
cisco. Walshey & Westy, 9 p.m. 

Viracocha: 998 Valencia, San Francisco. 
Becca Richardson, The Creak, 8 p.m. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco. 
Hardly Strictly Jazz, 7:30 p.m., free. 
Bird & Beckett: 653 Chenery, San Fran- 

cisco. Howard Alden Trio, 5:30 p.m. 

Cafe Claude: 7 Claude, San Francisco. Jinx 
Jones Jazz Trio, 7:30 p.m., free. 

Cliff House: 1090 Point Lobos, San Fran- 
cisco. Mark Sowlakis, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco. Charles Unger Experience, 
7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San 
Francisco. Mean to Me, 8:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Fran- 
cisco. Jules Broussard & Chris Siebert, 
7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San 
Francisco. Sharman Duran, 7:30 p.m. 
Sheba Piano Lounge: 1419 Fillmore, San 
Francisco. David Jeffrey Jazz Fourtet, 

9 p.m. 

Zingari: 501 Post, San Francisco. Joyce 

Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Fran- 
cisco. ‘‘Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Cigar Bar & Grill: 850 Montgomery, San 
Francisco. Candela, 10 p.m. 

Il Pirata: 2007 16th St., San Francisco. “La 
Tropi-Cal,” w/ resident DJs WaltDigz & 
Dark Rum, Last Friday of every month, 
10 p.m., $10. 

Pier 23 Cafe: Pier 23, San Francisco. Blue 
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Flamingo Quartet, 8 p.m., free. 

Slate Bar: 2925 16th St., San Francisco. 
“The Retirement,” w/ DJs Frisko Eddy 
& Erick Dembow, 9 p.m., $5 before 10 
p.m. with RSVP. 


REGGAE 
The Independent: 628 Divisadero, San 


Francisco. The Wailers (performing Leg- 


end), Collector Selector, 9 p.m., sold out. 


BLUES 


Biscuits & Blues: 401 Mason, San Fran- 
cisco. Debbie Davies, 7:30 & 10 p.m., 
$22. 

Lou’s Fish Shack: 300 Jefferson, San 
Francisco. Robert ‘‘Hollywood” Jenkins, 
6 p.m. 

The Royale: 800 Post, San Francisco. 
Allister Peera Blues Band, Last Friday 
of every month, 9 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Jan 
Fanucchi, Last Friday of every month, 4 
p.m.; Charles Wheal, 9:30 p.m. 


EXPERIMENTAL 
Second Act Marketplace & Events: 1727 


The Wailers perform > | | 
» Friday, Jan. 30 at 9 
TheIndependent. =" 


Haight, San Francisco. San Francisco Fog 
Music Festival, Through Jan. 31, 7:30 
p.m., $5-$10. 


FUNK 


Boom Boom Room: 1601 Fillmore, San 
Francisco. Katdelic, Martin Luther, DJ 
Kevvy Kev, 9:30 p.m., $12-$15. 

The Chapel: 777 Valencia, San Francisco. 
“Worship Thy Funk,” w/ Albino!, The 
Humidors, Sun Hop Fat, 9 p.m., $15- 
$20. 


SATURDAY 1/31 


ROCK 


Amnesia: 853 Valencia, San Francisco. 
Magic & Naked, Pruno Truman, Muscle 
Drum, 9 p.m. 

Amoeba Music: 1855 Haight, San Francisco. 
Cocktails, free in-store performance + 


free giveaway of the Cocktails/Windham 
Flat split 7"’ single, 2 p.m., free. 

Bender's: 806 S. Van Ness, San Francisco. 
The Boars, The Krypters, Dirty Denim, 
10 p.m., $5. 

Bottom of the Hill: 1233 17th St., San 
Francisco. Karma to Burn, Sierra, Egg 
Shen, DJ Rob Metal, 9:30 p.m., $10- 
$12. 

Hemlock Tavern: 1131 Polk, San Francisco. 
The Gold Medalists, Together We Can Rule 
the Galaxy, Matt & Paul Magic, Largesse, 
9 p.m., $7. 

The Knockout: 3223 Mission, San Fran- 
cisco. Psychos in Love, Dick & Jane, 
The Next, Screaming Bloody Marys, 4 
p.m., $5. 

Milk Bar: 1840 Haight, San Francisco. 
Huntinanny, Inferno of Joy, New Sun 
Company, The Swamees, 8 p.m., $7. 

Neck of the Woods: 406 Clement, San 
Francisco. Punk Funk Mob, The Fixed 
Signs, Waves of Silver, Apollo Tweed, 
Fang Rabbit, 8 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. 
Happy Fangs, The Trims, Survival Guide, 
9 p.m., $10. 





The Riptide: 3639 Taraval, San Francisco. 
The Honey Wilders, 9:30 p.m.., free. 

Sub-Mission Art Space (Balazo 18 
Gallery): 2183 Mission, San Francisco. 
Bum City Saints, United Defiance, The 
Lonely Revolts, The Rinds, The Evicted, 
8 p.m., $6. 

Thee Parkside: 1600 17th St., San Fran- 
cisco. Ancient Mariner, The Swillerz, The 
Ghost Next Door, 9 p.m., $10. 

Viracocha: 998 Valencia, San Francisco. 
Hidden in the Sun, Lee Bob & The Truth, 
8 p.m., $10-$20 sliding scale donation. 


DANCE 


Audio Discotech: 316 1th St., San Fran- 
cisco. “Modular,” w/ Eelke Kleijn, Pedro 
Arbulu, 9 p.m., $10 advance (free before 
11 p.m. with RSVP). 

Beaux: 2344 Market, San Francisco. 
“Bleaux,” w/ Haute Toddy & Lindsay 
Slowhands, 9 p.m. 


SFWEEKLY.COM 


Cat Club: 1190 Folsom, San Francisco. 
“Planet Earth: ‘70s vs. ‘80s,” w/ DJs 
Granny, Tree-Fitty, Girl Panic, Smokey, 
Mr. Washington, Formica, and Porter, 
9:30 p.m., $8. 

DNA Lounge: 375 1ith St., San Francisco. 
“Bootie S.F.," w/ Rhythm Scholar, A+D, 
DJ Tripp, David X, DJ MC2, Steve Fabus, 
Matt Hite, Jay-R, The Monster Show, 
more, 9 p.m., $10-$20. 

Elbo Room: 647 Valencia, San Francisco. 
“Sweater Funk,’ 10 p.m., $10. 

The Knockout: 3223 Mission, San Fran- 
cisco. “‘Woman,"’ dance & drag with Myles 
Cooper, DJ Primo, Qween, Ra Punzel, 
Boy Young, and Lazy Susan, $6 before 
10 p.m. 

Lexington Club: 3464 19th St., San Fran- 
cisco. ‘When the Beat Drops,” 9 p.m., 
free. 

Madrone Art Bar: 500 Divisadero, San 
Francisco. ‘The No Theme Super Dance 
Jam,” w/ DJs Sonny Phono & Bessed 
Drest, 9 p.m., $5 after 10 p.m. 

Manor West: 750 Harrison, San Fran- 
cisco. “5th Saturday,’ w/ DJs Crooked 
& Thrawn, 10 p.m. 

Mezzanine: 444 Jessie, San Francisco. 
Alvin Risk, Kodak to Graph, Cavalier, 9 
p.m., $15-$17. 

Mighty: 119 Utah, San Francisco. “Pink 
Mammoth: 11-Year Anniversary,” w/ 
Jimmy B, Zach Walker, Jonathan Will, 
Gravity, Derek Hena, more, 10 p.m. 

Monarch: 101 Sixth St., San Francisco. 
Justin Jay, Sepehr, Pablo Picasso, 9:30 
p.m., $10-$15. 

Public Works: 161 Erie, San Francisco. 
“Rollingtuff,” w/ Blond:ish, Deep Jesus, 
Matt Hubert, 9 p.m. 

Raven: 1151 Folsom, San Francisco. “Club 
Raven,” w/ DJ Mark Andrus, 9 p.m., $10. 

Ruby Skye: 420 Mason, San Francisco. 
Goshfather & Jinco, Nick G, Vice Verza, 
9 p.m., $10 advance. 

San Francisco Belle: Pier 3, San Francisco. 
“Pink Mammoth: 11-Year Anniversary 
Boat Party,” w/ Andy Caldwell, Marques 
Wyatt, Jason Kendig, Rachel Torro, Lis- 
bona, Flavio Navarro, Clarkie, many more 
(followed by an after-party at Mighty), 
3:30 p.m., $65-$80 advance. 

S.F. Eagle: 398 12th St., San Francisco. 
“Dickslap,” w/ DJs Riff-Raff & Doc Sleep, 
9 p.m. 

Slide: 430 Mason, San Francisco. Loczi, DJ 
Momentum, 9 p.m. 

The Stud: 399 Ninth St., San Francisco. 
“Dark Room: 4-Year Anniversary,” w/ 
Detox, Lady Bear, The Lady Hyde, DJs 
Le Perv & Omar, more, 9:30 p.m. 

Temple: 540 Howard, San Francisco. 
Giuseppe Ottaviani, 10 p.m., $15-$20 
advance. 

Underground SF: 424 Haight, San Fran- 
cisco. “Sure Thing,” w/ K-Hand, Jack 
Murphy, Aaron J, 10 p.m., $5 before 11 
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p.m. with RSVP. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Fran- 
cisco. Joshua Coffy & Doug Tiemann, 
(p.m. 

EI Rio: 3158 Mission, San Francisco. “Amer- 
icana Melody Matinee,” w/ Maurice Tani 
& 77 El Deora, Little Lonely, Heartache 
Sisters, 4 p.m., $5-$10. 

Jewish Community Center of San Fran- 
cisco: 3200 California, San Francisco. 
Saturdays Unplugged with Jonathan 
Bayer & Emily Bonn, 3 p.m., free. 

Plough & Stars: 116 Clement, San Fran- 
cisco. The New Bluegrass Disciples, 
9 p.m. 

St. Cyprian’s Episcopal Church: 2097 
Turk, San Francisco. Patchy Sanders, 
Misner & Smith, 8 p.m., $15-$20. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco. Bill “Doc” Webster & Jazz 
Nostalgia, 7:30 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, San 
Francisco. Mr. Lucky & The Cocktail Party, 
9 p.m., free. 

The Royal Cuckoo: 3202 Mission, San 
Francisco. Steve Lucky & Carmen Getit 
in the Hammond Cheese 1/2 Sandwich, 
7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San 
Francisco. Pascal Bokar Group, 7:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San 
Francisco. Nora Maki, 6 p.m.; The Robert 
Stewart Experience, 9 p.m. 

Zingari: 501 Post, San Francisco. Anne 
O'Brien, Last Saturday of every month, 
8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. 
“Pura,” 9 p.m., $20. 

Balancoire: 2565 Mission, San Francisco. 
Zanzibar, 10 p.m., $5. 

Bissap Baobab: 3372 19th St., San Fran- 
cisco. ‘‘Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Cafe Claude: 7 Claude, San Francisco. Trio 
Garufa, 7:30 p.m.., free. 

Cigar Bar & Grill: 850 Montgomery, San 
Francisco. Danilo y Universal, 10 p.m. 
Make-Out Room: 3225 22nd St., San 
Francisco. “El SuperRitmo,” w/ DJs 
Roger Mas & El Kool Kyle, 10 p.m., $5 

before 11 p.m. 

Revolution Cafe: 3248 22nd St., San 
Francisco. Ajayu, 8:30 p.m. 

Space 550: 550 Barneveld, San Francisco. 
“Club Fuego,” 9:30 p.m. 


REGGAE 
The Independent: 628 Divisadero, San 


Francisco. The Wailers (performing Sur- 


vival), Jah Yzer, 9 p.m., $29.50. 
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Pier 23 Cafe: Pier 23, San Francisco. Native 
Elements, Last Saturday of every month, 
10 p.m., $10-$15. 


BLUES 


Biscuits & Blues: 401 Mason, San Fran- 
cisco. Earl Thomas & The Blues Ambas- 
sadors, Last Saturday of every month, 
7:30 & 10 p.m., $24. 

Lou's Fish Shack: 300 Jefferson, San 
Francisco. Willie G, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. 
Cathy Lemons, 4 p.m.; Ron Hacker, Last 
Saturday of every month, 9:30 p.m. 
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Afrolicious performs 
Saturday, Jan. 31 at 
The Chapel. 


_— 


” = 
‘y 
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UeLINS Maj 


COUNTRY 

Make-Out Room: 3225 22nd St., San 

Francisco. Red Meat with Deke Dickerson, 

Rich McCulley & Anna Maria Rosales, 7 
p.m., $15. 


EXPERIMENTAL 
Second Act Marketplace & Events: 1727 


Haight, San Francisco. San Francisco Fog 
Music Festival, Through 7:30 p.m., $5-S10. 


FUNK 
Boom Boom Room: 1601 Fillmore, San 
Francisco. Funk Revival Orchestra, DJ 
K-Os, 9:30 p.m., $10-$15. 
The Chapel: 777 Valencia, San Francisco. 
Afrolicious, Black Nature Band, 9 p.m., 
$18-$20. 


SUNDAY 2/1 


ROCK 


Hotel Utah: 500 Fourth St., San Francisco. 
Ghost Parade, The Body Rampant, The 
Soonest, Our Fathers, 8 p.m., $10. 


DANCE 
Beaux: 2344 Market, San Francisco. “Big 
Top,” 9 p.m. 
The Cellar: 685 Sutter, San Francisco. 
“Replay Sundays,” 9 p.m., free. 


TRAILE 


Elbo Room: 647 Valencia, San Francisco. 
“Dub Mission,’ w/ DJ Sep & Maneesh 
the Twister, 9 p.m., $6 (free before 
9:30 p.m.). 

F8: 1192 Folsom, San Francisco. “Stamina,” 
w/ DJs Lukeino, Jamal, and guests, 10 
p.m., free. 

The Knockout: 3223 Mission, San Fran- 
cisco. ‘Sweater Funk,” 10 p.m., free. 
Lookout: 3600 16th St., San Francisco. 

“Jock,” Sundays, 3-8 p.m., $2. 

Monarch: 101 Sixth St., San Francisco. 
“Werd," w/ guest DJ Steve Huerta, 9 
p.m., $5 advance. 

The Stud: 399 Ninth St., San Francisco. 
‘Monkey Business,” w/ DJ Shatmonkey, 
7-11 p.m., $5. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. 
The Hot Baked Goods, First Sunday of 
every month, 6 p.m., free; Kally Price 
Old Blues & Jazz Band, First Sunday of 
every month, 9 p.m., $7-$10. 

Bird & Beckett: 653 Chenery, San Fran- 
cisco. Rent Romus'’ Life’s Blood Quartet, 
4:30 p.m. 

Doc's Lab: 124 Columbus, San Francisco. 
Bay Area Composer's Big Band, 6:30 
p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco. Bill “Doc” Webster & Jazz 


K BOYS 
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BRICK & MORTAR 





1710 MISSION ST. 
SAN FRANCISCO, CA 94103 
BRICKANDMORTARMUSIC.COM 





FRI 1/30 


ROYAL SOUTHERN 
BROTHERHOOD 


ZIGABOO MODELISTE AND THE NEW AAHKESSTRA 





SATURDAY 1/31 


WED 1/ 
SUGAR CANDY MOUNTAIN 


FINE POINTS, LI XI, OJ ROYAL OAKIE 


THURS 1/29 


BUTCH NASTY AND 
THE BLACKOUT KIDS 


LITTLE SISTER, MOUTH 
SAT 1/31 
LAS CAFETERAS 
MON 2/2 
BASS DRUM OF DEATH 


WAR CLOUD 
WED 2/4 


THE STRAIGHT UPS, THE EXHAUSTED PIPES 


THURSDAY 1/29 
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FRI 2/6 
FUNKTION FAMILY PRESENTS 


ANOTHER SKATEROGK SHOWCASE 


FUKM, INSTANT GRATIFICATION, CHEAPSKATE, BLOWN TO BITS 


SAT 2/7 
THE GREASE TRAPS 
KUCKAW 
SAT 2/21 
LA GENTE 
AFROLICIOUS 


THURS 2/26 
SEAN HEALY PRESENTS: LOST CAUSE TOUR 2 


SUN 3/1 
SEAN HEALY PRESENTS 


JOE BUDOEN 


TUESDAY 2/17 FREE! 


= | NEW 
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TUESDAY 3/10 
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Nostalgia, 7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission, San 
Francisco. Lavay Smith & Chris Siebert, 
7:30 p.m., free. 

Zingari: 501 Post, San Francisco. Barbara 
Ochoa, 7:30 p.m., free. 


BLUES 


The Saloon: 1232 Grant, San Francisco. 
Blues Power, 4 p.m. 

Swig: 571 Geary, San Francisco. Sunday 
Blues Jam with Ed Ivey, 9 p.m.., free. 


COUNTRY 
The Riptide: 3639 Taraval, San Francisco. 





SPECIAL GUEST DJ: 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 





Hillbilly Hootenanny West Side Revue, 
First Sunday of every month, 7:30 p.m., 
free. 


MONDAY 2/2 


ROCK 


Hemlock Tavern: 1131 Polk, San Francisco. 
S (Jenn Ghetto from Carissa’s Wierd), 
Slothrust, 8:30 p.m., $8. 


DANCE 


Beaux: 2344 Market, San Francisco. ‘‘Op- 
ulence,"’ 9 p.m., free. 
DNA Lounge: 375 ith St., San Francisco. 





ABOVE: 


RHYTHM SCHOLAR MOnSteR ELeCtrO 






(CHICAGO) 


11PM: COOKIE DOUGH 
PRESENTS THE 


MOnSteR 
DrAG SHoW 






ALSO IN THE MAIN ROOM: 


Be 






NON-STOP MASHUP DRAG SHOW 


SATURDAY JANUARY 31 


FOUR ROOMS - ONE PRICE! 


HoUseE PArtY 
with DJ MC2 & STEVE FABUS 


LOUNGE: 


RETRO REMIX 


DJs: DJ TRIPP 
& DAVID X 


DAZZLE ROOM: 


VLD SCHOOL BOOTIE 


DJs: MATT HITE & JAY-R 















375 ELEVENTH STREET @ MARAISON, SF - Z1e wy 


SPM -AFTERNOURS - S$! 


SAP IM 
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> BEFORE 10° - BOOTIESECOM 
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“Death Guild,” 18+ dance party with DJs 
Decay, Joe Radio, Melting Girl, & guests, 
9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero, San 
Francisco. ‘“M.0.M. (Motown on Mon- 
days), w/ DJ Gordo Cabeza & Timoteo 
Gigante, 8 p.m., free. 

Q Bar: 456 Castro, San Francisco. 
“Wanted,” w/ DJs Key&Kite and Richie 
Panic, 9 p.m., free. 

Underground SF: 424 Haight, San Fran- 
cisco. “Sissy Bar," w/ DJs Bubbles, Solar, 
Mozhgan, and Jason Greer, 9 p.m., free. 


HIP-HOP 
Brick & Mortar Music Hall: 1710 Mission, 


ALL SHOWS ALL AGES 
THUR JAN 29 
VEIL OF MAYA & UPON A BURNING BODY 
W/ VOLUM 
FRI JAN 30 
UN de Soe 
W/ REVENGE 
FRI JAN 31 


ROSE QUARTZ 
W/ ENSO, THE FRAIL (DJ SET) 


WED FEB 4 

SKETCHFEST SF PRESENTS: 
POINT BREAK LIVE! 
asim - mp) 

POINT BREAK LIVE! 
(EARLY AND LATE SHOWS) 

FRI FEB G 

FELIX MARTIN 

W/ BARISHI 

one) eo -me[e) 

JOHN 5 & THE CREATURES 
W/ WITH OUR ARMS TO THE SUN, 
STATE LINE EMPIRE 

aa eo — - ee} 

UNWRITTEN LAW (ACOUSTIC) 
W/ LINDSAY PERRY, THE SHELL CORPORATION, 
GHOST PARADE 

SUN FEB 15 

134 

W/ ORIGIN, ABYSMAL DAWN, 
WOLVHAMMER, SERPENT CROWN 
TUE FEB 17 

10 YEARS 

W/ OTHERWISE, THE GLORIOUS SONS, 
LUMINOTH 

asi | - we) 

THE DEVIL IN CALIFORNIA 
W/ ZED, THADDEUS GONZALEZ, RUBBLE 
SUN FEB 22 


I THE BREATHER 
W/ EXOTYPE, FOREVERMORE, 
COME THE DAWN 


atin 3-4 
EYE HEART SF PRESENTS: 


KAP SLAP 
W/ SPECIAL GUESTS 


THU MAR 5 


THE DREAMING 
W/ DIE SO FLUID 


FRI MAR G 


THE TRAGIC THRILLS 
W/ TRAPPER SCHOEPP, AND SPECIAL GUESTS 


WED MAR 11 


SINGLE MOTHERS 
W/ THE DIRTY NIL, LOVE MOON 


PIG DESTROYER 
_ W/ GHOUL, ACXDC, DESPISE YOU 
375 ELEVENTH ST. 
415-626-1409 
ADVANCE TIX @ 
WWW.DNALOUNGE.COM 


San Francisco. Reverie, Hopie, Vel the 
Wonder, Endz, Severe, Verbal Assault, 
Inzom, Louden, 9 p.m., $10-$15. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The 
Alabama Bowties, First Monday of every 
month, 9 p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. 
Open Mic with Brendan Getzell, 8 p.m., 
free. 

Osteria: 3277 Sacramento, San Francisco. 
“Acoustic Bistro," 7 p.m., free. 


JAZZ 
Jazz Bistro at Les Joulins: 44 Ellis, San 


PRESERVING THE BLUES SINCE 1995! 


DANIEL CASTRO BAND 


BAY CITY BLUES w/ CHRIS CAIN 
FRANCESO PIU 
DREW ZINGG 


}B.B. KING TRIBUTE 


401 MASON. ST FF 


(415).292.2583 


BISCUITSAND COM J 
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Francisco. Eugene Pliner Quartet with 
Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le 
Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San 
Francisco. City Jazz Instrumental Jam 
Session, 8 p.m. 


INTERNATIONAL 

Neck of the Woods: 406 Clement, San 
Francisco. SalsaCrazy Dance Night, w/ 
lessons by Evan Margolin, 7 p.m., $60/ 
four weeks. 

The Parlor: 2801 Leavenworth, San Fran- 
cisco. ““Kizomba by the Bay," 8 p.m., $5 
($10 with dance lessons), playasf.com. 


REGGAE 
Skylark Bar: 3089 16th St., San Francisco. 
“Skylarking,” w/ I& Vibration, 10 p.m., 
free. 
BLUES 


Elite Cafe: 2049 Fillmore, San Francisco. 
“Fried Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco. 
The Bachelors, 9:30 p.m. 


TUESDAY 2/3 


ROCK 
Amnesia: 853 Valencia, San Francisco. Be 
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Calm Honcho, Brother Grand, 9:15 p.m. 
Starts . continues through Feb. 24, $7. 
Bottom of the Hill: 1233 17th St., San 
Francisco. Nothing, Whirr, The Videos, 

9 p.m., $10-$12. 

Brick & Mortar Music Hall: 1710 Mission, 
San Francisco. “Wood Shoppe,” w/ As- 
tronauts, etc.; Caroline Smith; Harriet 
Brown, 9 p.m., free. 

The Chapel: 777 Valencia, San Francisco. 
The Blow, 8 p.m., $15-$20. 

DNA Lounge: 375 ith St., San Francisco. 
Phenagen, Six Gun Saints, Flanelhed, 
Lucabrazzi, 8:30 p.m., $10-$12. 

EI Rio: 3158 Mission, San Francisco. Terry 
Gross, Rex Goliath, Marrow, 8 p.m., $5. 

Sub-Mission Art Space (Balazo 18 Gal- 
lery): 2183 Mission, San Francisco. Raw 
Fabrics, Requiem, One Armed Joey, 
Nothing Planned, 7 p.m., $8. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San 
Francisco. “High Fantasy,” w/ DJ Viv, 
Myles Cooper, & guests, 10 p.m., $2. 

Infusion Lounge: 124 Ellis, San Francisco. 
“Startup Tuesdays,"’ 10 p.m. 

Monarch: 101 Sixth St., San Francisco. 
“Soundpieces,” 10 p.m. 

Q Bar: 456 Castro, San Francisco. “Switch,” 
w/ DJs Jenna Riot & Andre, 9 p.m., $3. 
Underground SF: 424 Haight, San Fran- 

cisco. “Shelter,” 10 p.m., free. 


COCKTAILS ~ BEER 
PATIO — POOL 
SHUFFLE BOARD 
CF od 
OPEN NOON © 2 &M 
7 DAYS & WEEK 


CF o 


510 LARKIN 


between turk & eddy 
the tenderloin 


CF o 
UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 


SFWEEKLY.COM 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Fran- 
cisco. Songwriter in Residence: Josh 
Beemish, 7 p.m. Starts . continues 
through Feb. 24. 

Doc's Lab: 124 Columbus, San Francisco. 
Migrant Pickers, 8 p.m., free. 

The Knockout: 3223 Mission, San Fran- 
cisco. Urban Pioneers, Tell River, Lone- 
some Lester & His Acquantances, DJ 
Astral Maps, 8:30 p.m., $7. 


JAZZ 


Burritt Room: 417 Stockton, San Fran- 
cisco. Terry Disley's Rocking Jazz Trio, 
6 p.m., free. 

Cafe Divine: 1600 Stockton, San Francisco. 
Chris Amberger, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco. Clifford Lamb, Mel Butts, and 
Friends, 7:30 p.m.., free. 

Le Colonial: 20 Cosmo, San Francisco. 
Lavay Smith & Her Red Hot Skillet Lick- 
ers, / p.m. 

Verdi Club: 2424 Mariposa, San Francisco. 
“Tuesday Night Jump,” w/ Stompy Jones, 
9 p.m., $10-$12. 

Zingari: 501 Post, San Francisco. Emily 
Hayes, 7:30 p.m., free. 


epir * te 
KITCHEN OPEN MON-SAT AT 6PM 


1/30 PUNK/SCHLOCK KARAOKE 
W/THE LOVELY EILEEN 
9PM FREE 


SUBLIMINALSF PRESENTS 

THE BOARS 

THE KRYPTERS ¢ DIRTY DENIM 
10PM ONLY $5 

IT’S A FRAT PARTY AT THE ANIMAL HOUSE! 


2/1 SCHLITZ INDUSTRY NIGHT 
$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURBON, 
$3 STOLI SHAKEY SHOTS 


2/2 MOJITO MONDAYS 
$5 MOJITOS ALL DAY AND 
ASS-END HAPPY HOUR 11 P.M. 
TO 2 A.M. $1 OFF DRAFT/WELL 


TEQUILA TWO- 


WHEELED TUESDAYS 
$6 SHOT OF TEQUILA 
WITH A CAN OF TECATE 


2/4 WHISKEY WEDNESDAYS 
$5 PBR AND WHISKEY 
SHOT ALL NIGHT LONG 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 
%& MON-THU 4PM-2AM * FRI-SUN 2PM-2AM * 
*& WWW.BENDERSBAR.COM * 


WATCH IT HERE 
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INTERNATIONAL 


F8: 1192 Folsom, San Francisco. “Under- 
ground Nomads,” w/ rotating resident 
DJs Amar, Sep, and Dulce Vita, plus 
guests, 9 p.m., $5 (free before 9:30 
p.m.). 

The Parlor: 2801 Leavenworth, San 
Francisco. “‘Echale Mas Salsa," 9 p.m., 
free. 

Pop's Bar: 2800 24th St., San Francisco. 
“Tropicana Tuesdays,” w/ rotating DJs 
The Whooligan, El Kool Kyle, Mr. Lucky, 
J-Boogie, Ras Rican, and Stepwise, 9 
p.m. 


FRI JANUARY 30 - SPM 
SAGE FRANCIS 


i 


SAT JANUARY 31- 9PM 


ALVIN RISK 
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REGGAE 


Milk Bar: 1840 Haight, San Francisco. 
“Bless Up," w/ Jah Warrior Shelter Hi-Fi, 
10 p.m., $5. 


BLUES 


50 Mason Social House: 50 Mason, San 
Francisco. Sweaty Blues & Funk Rock 
Jam, 8 p.m., free. 

Biscuits & Blues: 401 Mason, San Fran- 
cisco. “Bay City Blues,” w/ Chris Cain, 
7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant, San Francisco. 
Lisa Kindred, First Tuesday of every 


MONARCH 
hol Srl SiR SET 


MONARCH & YOUR WELCOME PRESENT: 
LET’S SPEND THE 
NIGHT TOGETHER : 

DJ ONIONZ / JP SOUL / CJ LARSEN 


MONARCH PRESENTS: 
TANNER ROSS / 
SHARON BUCK : DAVI A / VICTOR VEGA 


TANNER ROSS 


WOLF + LAME / SORRLE STRNOAAD (7 
ae en ee ee 





MONARCH PRESENTS: 
JUSTIN JAY (DIRTYBIRD / CULPRIT) 
/ SEPEHR / PABLO PICASSO 
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WERD. & MONARCH PRESENT: 
WERD. STEVE HUERTA 


al CREW / pets 


AMAZING HOUR 


MONDAY - FRIDAY 5:30P - &:30P 


LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARCHSF.COM 


month, 9:30 p.m. 


WEDNESDAY 2/4 


ROCK 


Bottom of the Hill: 1233 17th St., San 
Francisco. Cerf Volant, Bias Tape, Raven 
Marcus, 9 p.m., $8. 

Brick & Mortar Music Hall: 1710 Mission, 
San Francisco. Claire on a Dare, Wild 
Decade, The Quart of Blood Technique, 
9 p.m., $5-$10. 

The Chapel: 777 Valencia, San Francisco. 
Morgan Delt, Fine Points, Color War, 9 


p.m., $12. 
NJ - | } |e EWN 
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Hotel Utah: 500 Fourth St., San Francisco. 
Mosaics, The Nurseries, Dirty Pillows, 8 
p.m., $10. 

The Independent: 628 Divisadero, San 
Francisco. Badfish: A Tribute to Sublime, 
Phil & The Blanx, 8 p.m., $20. 

Rickshaw Stop: 155 Fell, San Francisco. The 
Union Trade, Sunrunners, One Hundred 
Percent, DJ Pegasister, 8 p.m., $10. 


DANCE 


Beaux: 2344 Market, San Francisco. “‘Pussy 
Party,” w/ Sasha, Ms. Jackson, guests, 
9 p.m., free. 


Shee Sartkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, 1/29 - 9PM - $7 
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SATURDAY, 1/31 - 9PM - $10 


SATURDAY, 2/07 - 9PM - $8/$10 


UPCOMING EVENTS 


theeparkside.com 





1600 17th Street + 415-252-1330 


The Cafe: 2369 Market, San Francisco. 
"Sticky Wednesdays,” w/ DJ Mark An- 
drus, 8 p.m., free. 

Cat Club: 1190 Folsom, San Francisco. 
“Bondage-A-Go-Go,” w/ DJ Damon, 
Tomas Diablo, guests, 9:30 p.m., $7-$10. 

City Nights: 715 Harrison, San Francisco. 
“Electro Pop Rocks,” 18+ dance party 
with Lets Be Friends, 9 p.m. 

F8: 1192 Folsom, San Francisco. ‘“‘Housepi- 
tality,” 9 p.m., $5-$10. 

Infusion Lounge: 124 Ellis, San Francisco. 
“Boombox Wednesdays,” 10 p.m. 

Q Bar: 456 Castro, San Francisco. “Booty 
Call,"’ w/ Juanita More & guests, 9 p.m., 
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$3. 

Raven: 1151 Folsom, San Francisco. ““Way- 
back Wednesday,” w/ DJ Mark Andrus, 
8 p.m., free. 

Underground SF: 424 Haight, San Fran- 
cisco. “Bump,” w/ resident DJ Marky 
Ray, 10 p.m., free. 

Wish: 1539 Folsom, San Francisco. ‘EQ 
Wednesdays,” 10 p.m., free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. 
‘Mixtape Wednesdays," 10 p.m., $5. 

Pop's Bar: 2800 24th St., San Francisco. 
“Wu-Tang Wednesdays,” w/ DJ Kevvy 
Kev, 9 p.m., free. 


ACOUSTIC 


Cafe Divine: 1600 Stockton, San Francisco. 
Craig Ventresco & Meredith Axelrod, 7 
p.m., free. 


Plough & Stars: 116 Clement, San Fran- 
cisco. Jeanie & Chuck's Bluegrass 
Country Jam, First Wednesday of every 
month, 9 p.m., free. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. 
Gaucho, Eric Garland's Jazz Session, The 
Amnesiacs, 7 p.m., free; free. 

Balancoire: 2565 Mission, San Francisco. 
“Cat's Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton, San Fran- 
cisco. Terry Disley’s Rocking Jazz Trio, 
6 p.m., free. 

Doc's Lab: 124 Columbus, San Francisco. 


SFWEEKLY.COM 





The Hogan Brothers, 9 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco. Charles Unger Experience, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The 
Cosmo Alleycats featuring Ms. Emily 
Wade Adams, 7 p.m., free. 

Top of the Mark: One Nob Hill, 999 Cal- 
ifornia, San Francisco. Ricardo Scales, 
Wednesdays, 6:30-11:30 p.m., $5. 

Zingari: 501 Post, San Francisco. Anne 
O'Brien, First Wednesday of every month, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Fran- 
cisco. ‘‘Baobab!,” timba dance party with 
DJ WaltDigz, 10 p.m., $5. 

Make-Out Room: 3225 22nd St., San Fran- 
cisco. ‘Frigo-International Discotheque,” 
First Wednesday of every month, 9:30 
p.m., free. 


.: 
New 


The Union Trade performs 
Wednesday, Feb. 4 at the 
Rickshaw Stop. 


The Parlor: 2801 Leavenworth, San Fran- 
cisco. “Bachatalicious,” 7 p.m., $5- 
$10. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. 
Francesco Piu, 7:30 & 9:30 p.m., $15. 

Pier 23 Cafe: Pier 23, San Francisco. Wendy 
DeWitt, 6 p.m., free. 


SKA 
Slim's: 333 Tith St., San Francisco. Mustard 
Plug, The Toasters, Dan P & The Bricks, 

8 p.m., $16. 
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COMING CLEAN 


By Dan Savage 


[have a dildo that I loooooove, and I was wondering if it’s 
safe for me to use it in both my ass and my cunt. I would 
clean it in between uses/orifices, of course, and it has a 
flared base, so it's safe for anal play. Can I do this or do I 
need to get separate toys for ass and cunt? 

Ass/Cunt Timeshare 


“First off, never use a toy in the butt and then go 
straight into vaginal play, because that could result in 
a nasty bacterial infection,” said Jeneen Doumitt, co- 
owner of She Bop (sheboptheshop.com), an awe- 
some sex-toy shop in Portland, Oregon. But there is 
an option for multiple-hole-havin’ people who aren’t 
coordinated or organized enough to use two toys — 
one in the ass and another in the cunt — duringa 
single masturbatory session. “ACT could stack multi- 
ple condoms on that beloved dildo,” said Doumitt, 
“and then peel off a used condom before switching 
orifices.” 

If you don’t have a lot of money to spend on 
condoms, ACT, or if you're allergic to latex, your 
dildo will have to be cleaned — and cleaned prop- 
erly — before you move from one hole to the oth- 
er. That, of course, was your plan all along: Clean 
the dildo you loooooove between uses/orifices. 
But can your dildo be cleaned? That depends on 
what it’s made of. 

“Best-case scenario, ACT’s beloved dildo is 
medical-grade silicone, which is nonporous and 
can be completely disinfected,” said Doumitt. “To 
clean a 100-percent silicone toy, ACT can use an- 
tibacterial soap, or a light bleach solution, or pop 
it on the top rack of the dishwasher. ACT can even 
boil it — up to 10 minutes. Worst-case scenario, 
the dildo is made of jelly rubber. Jelly toys not 
only contain toxic phthalates, they’re also porous, 
which means they can never be fully disinfected. 
There are other materials, such as elastomer, that 
don’t contain phthalates, but are still bacteria 
breeding zones, so it’s generally a good idea to 
use a condom with any toy if you're unsure of the 
material.” 

Don't know if your dildo is made from a porous 
or nonporous material? Take a good whiff. “If it 
has an odor, especially one that lingers, that indi- 
cates a porous toy,’ said Doumitt. And if the dildo 
you loooooove is porous, ACT, or if you’re not sure 
what it’s made of, your best course of action is 
to fall in loooooove with a brand-new dildo, i.e., 
throw away the one you've got, replace it with a 
100 percent silicone dildo (also with a flared base, 
of course), and get to work on those holes. Follow 
She Bop on Twitter @SheBopTheShop. 


I’m a 32-year-old woman with two young kids, married 
five years. My husband and I never had an overly excit- 
ing sex life, but after the last baby, sex became very, very 
infrequent. I'm a pretty sexual person, I masturbate reg- 
ularly, and I have a good sexual imagination. I tried to 
spice things up by suggesting toys and a bit of light kink, 
but he wasn't interested. He seems pretty asexual to me 
these days, and now I just fantasize about other men. 
Last week, a mutual friend came over to have a drink. 
When we stepped outside to smoke a cig — just me and 
the other guy — he kissed me and said, “I'm going to ask 
your husband if I can fuck you.” He did, and surprisingly 
enough, my husband said go for it! What a night! I got 
permission to fuck someone else. Now I'm not sure if I 
want to swing or just fuck other people. Advice please. 
Horny Married Chick 


Solicited advice first: Swinging would theoretically in- 
volve you and your husband fucking other people, 


HEALTH & WELLNESS EMPLOYMENT SERVICES 


HMC, and if your husband isn’t interested in sex, if 
he’s low-to-no-libido or actually asexual, he won't be 
any more interested in swinging than he is in having 
sex with you. As for fucking other people: That “go 
for it” may have been a one-time thing, or it may have 
been a whenever-you-want thing, but you'll have to 
check in with your husband to find out which. It’s 
possible that your husband is interested in cuckolding 
and knowing you're messing around with other men 
will awaken his libido, and it’s possible that he’s nei- 
ther interested in sex nor threatened by the prospect 
of his spouse getting it elsewhere. Have a conversa- 
tion with your husband about what is and isn’t al- 
lowed going forward — talk about what you want, 
talk about what he wants, talk about safety and re- 
spect and primacy — but have that conversation 
when (1) you haven't been drinking and (2) there’s 
not a gentleman caller with a boner waiting outside 
the front door. 

Unsolicited advice second: Stop smoking. It’s 
bad for you and it’s bad for your kids — even if 
you re careful not to smoke around them, HMC, 
carcinogens and other noxious chemicals cling to 
your skin, hair, and clothes after you’ve smoked. 
You're exposing your kids to those harmful sub- 
stances whenever you hug, hold, or breastfeed 
them. Keep fucking other people (with your hus- 
band’s okay), but quit fucking cigs. 


What would you say to a woman who was forcing you to 
choose between her and the photos of your late first wife? 
A Youngish Widower 


“Good-bye and good riddance, you cruel and psy- 
chotic piece of shit.” 


I'ma straight man with a bisexual wife, married a little 
over two years. She got me started listening to your pod- 
cast and opened up my mind to alternative relation- 
ships. Our arrangement at present is a semi-open kind 
of thing. She gets some female action on the side, and I, 
in theory, get a happier, lustier wife who will, if her 
“friend” is game, include me in threesomes. Our first 
threesome is happening soon. An old friend/sex buddy 
and my wife are mutually attracted, and plans are being 
made. There are some red flags: My wife, who had pre- 
viously gotten off on the idea of seeing me with another 
woman, has decreed penetration off-limits. She really 
doesn't seem all that thrilled about my having any con- 
tact with the other woman at all. Meanwhile, the friend 
has told my wife that she can include me if she wants, 
but it’s my wife that the friend wants. What do I do? I 
seem to be the only one who wants me to even be in- 
volved in this threesome. Do I just keep all my attention 
on my wife? Do Ijust watch or even stay out completely? 
I love my wife and don’t want to create conflict, but I feel 
like I'm getting the short end of the stick here. 
Uncertain In Canada 


I would skip this particular threesome, UIC, if I were 
you — there's no bigger boner killer than knowing 
you re not wanted. 

And, like HMC above, you need to have a talk 
with your spouse. You signed off on her being with 
other women on the condition that you, in the 
context of the occasional threesome, would get to 
be with other women, too. If your wife isn’t into 
that — if she’s too threatened by the prospect of 
seeing you with/inside another woman to keep up 
her end of the bargain — you need to renegotiate 
your agreement about openness, and reverting to 
a closed relationship should be on the table. 

That said, forgoing penetration the first time 
you have a three-way isn’t that monumental a sac- 
rifice — if oral and mutual masturbation are still 
on the menu. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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EXCELLENT MASSAGE SWEET & PETITE 
o have fun, relax, and enjoy myself. or a Great Massage, 
Maybe you would too? Available days & Call Ally at 650-756-6114 


evenings. 12 Noon-12 Midnight. 
INCALL/OUTCALL: 415-435-7526 
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FREE DRY SAUNA 
W/BODY MASSAGE 
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Oakland 510.343.1111 
Santa Rosa 707.583.1111 


Ei ~— questchat.com 


*18+ RESTREIONS 


QUEENS 


HEALTH CENTER 


_. MASSAGE 


beautiful, friendly Asian 
CS Latina to choose from 
e PRIVATE ROOM 
e PRIVATE SHOWER 
e TABLE SHOWER AVAIL. 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 
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San Jose 408.514.0099 
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1[0lolaann he) o)pamm@) o\- aman Diels 


415.359.9959 


Ne @4 (=1o 1) Oxo | co l-w.\exer=] ©) (=\e| 


ORIENTAL NATURAL 
HEALING CENTER 


Enjoy yourself! 
Full Body MassagesNot45,0r,55) | 
ny massage, Rots or The finest CMTs 


& soothing technique 
in our private rooms. | ° 





spd oY-Yal-laret-WolelamOlal(olek-Mmlelirem Colare| Body Massage 
Style Hot Oil Shiatsu Massage Body Scrub 
Free Sauna 
(VIP Room W/Shower) Free Table Shower ) 
' NEW! FREE BACK WALK w/ Body Massage Only $45 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 


415-759-8577 
2450 Taraval St (SF) 


’ 
Free Parking x) 





* Pain Relief ® Relaxation 

° Friendly © Certified 
Professional Masseuses 

°*Quiet Place with 
Private Room 

°Free Steam & Shower 

° Foot Massage 

* Body Massage $39 





















4720 Geary Blvd (at 11th ave) 


San Francisco = 


(415) 379-9888 


=o 








MT- Quality Asian Meisane 


Under New 
Management 
Tables, Showers 
& Private Rooms: 
Asian Massage 


pats Body Scrub & Shampoo 








Meet Shirley, CMT 
| 6 Years Experience | 


940 Bush Street, < CA 94109 415-567-8825 


ves vs 


_ Private Garage Parking 





a 











2068 Mission St. 2nd fidor . 
A15-552-6800 9am: 9pm 
b/t 16th/ 17th nea 16th St. Bart 




















EMPLOYMENT SERVICES 
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Full Body Massage 


$45/hr 
$30/half hr 
saiale mere) eV, 
of ad. 














st of the 
Orest DOcto, 


@ r. 


& AFFORDABLE 


Pay 
—s 
S= 







Hanya Barth 


www.GREEN215.com 


WEEKLY 


YOUR 4P 


< »W v S| 


VW A Vv 5 - VW E Ee K a ‘vy 


LOR DOETAILS 





SFWEEKLY.COM 








Development & Operations Engineer: 


Responsible for design, testing & support HOUSE CLEANERS 

of comp systems software that distributes Great opportunity for exp. 
streaming video & other interactive media your own hours and schedule. Up to 

on behalf of internet media company in $17/hr base 1 on % + tips. 


degree in Comp Sci or Comp Engineering (415) 239-1111 
&5 yrs exp in the following as a Software 
Development professional: provisioning 
& configuring virtual machine instances 





using configuration management tools Program Coordinator wtd to coordinate oe 

& automation scripts w/in proprietary Korean Language programs for adults & : an G 

data centers; continuous integration & design instruction programs. Job#PCL. 

deployment automation to multi-region Respond to: HR Dir. Korean Center, Inc,, | = = 


data centers; debugging failing systems to 1362 Post St, San Francisco, CA 94109, 
find root cause for system complications 


in multi-tiered architecture; managing 
distributed version control systems, such as 
git, subversion & ability to employ complex 
branching & merging strategies; and using 
SSH, Bash, git/svn, C++/Java & Javascript 

















in development of software. Special SULLIVAN PROPERTIES, 
requirement: Must be comfortable working INC. 

w/adult content. No relocation benefits West Maui’s Affordable Condos. 

or telecommuting. Reference Job Code 1, 2, 3 Bedroom Rentals 
DEVOPSENG & send resume to Cybernet 1-800-332-1238 
Entertainment LLC, ATTN: Adam Boyd, 1800 www.MauiResorts.com 


Mission St, San Francisco, CA 94103. 





BI/DATA WAREHOUSE CONSULTANT 

- conduct JAD sessions to gather bus 
reqs; dsgn, dev & impl BI & DW apps using 
Oracle, DB2, Neteeza Cognos BI tool, 
Oracle/Discoverer/Designer/PL/SQL. C, 
Unix scripting, ERwin Modeling tool, MS 
Project, HP QC, Aix & Windows. Reqs BS/ 
MS in comp sci, info systems or eng. + 

5 YR exp. (3 YR w/MS). Job in Fremont, 

CA & various locs in the US. Relocatn 
benefits offered. No telecommuting. E-mail 
resumes to Dextersoft, Inc.-hrservices@ 
dextersoft.net 








: mae 
7 “ 





rw” 
¢<e€e8 





ae 4-28 © © 6&8 « @& 





San Francisco, CA. Sr. Analyst, eCommerce ear aae eee. ye. 4 8.2 4 2.4, 2. aie O78. oO we! 

Operations Engineer. Resp. for incident | @g=aeasegF FF, ATI EEE. Zui = 

mgt. efforts across teams & troubleshoot n° A Ae SN song) aN 

tech. probs. Req. Bachelor's (or for. VIP Wife kt{e fe [= hy’ oneUn ea » | kl | =| \ ea } Pa 

equiv. degree) in CS, IT or rltd eng. field & 5 wee see Oe « _ wo : 7 —\— 


yrs. exper. in eCommerce infrastructure 
operations or Master/s degree (or for. 
equiv degree) in stated fields & 3 yrs. of 


FullBody Massage ff  MMMBIEISHOWERSIAUAIMNENE 


stated exper. & ritd. skills. Send resume : . a a EEE HR EEE aa @& a = 

Attn: T. Hibbler, Macy's Systems and Tech- reaping Fresh & or [=To la) \Referehilole maw ti may tira itinvnaial $50/1 

ea 1-206-876-6669 a) \\ Meith atrsaa bisa 

iii ' LD. rate apply 18+ Beautiful Chinese, Japanese, & Korean Girls ~ = © | | AY 
Wa 


Sr Al Gameplay Engineer: KIXEYE, Inc. Call the VIP Club ‘er ; : _ es : 4 323 KEARNY ST. (2ND FLOOR) @ BUSH ST., SF 
Software engineering for online gaming (America’s HOTTEST talkline) pe Se 7 oe: a *) ae <a ie er ak see ee a 
products focusing on artificial intelligence. 2 2 : rs = nib ef (va 2 a . : h ~ a 46) .| L 

Resume to: John Bailey, KIXEYE, 333 Bush 1-869-662-4422 ' ee « iim » < ina | a } aw Oe IID 


St., 19th Flr San Francisco, CA 94104 Int. LD rates apply 18+ 
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Dixtattce sees, LUI Blea Uw | | witter: Orezy EH 5 
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we8ht Framcisce, Ca Seis > Bib 3a iid S:i: bere ge FA's Eb et te (2 : 
me iliiii. pe: Bh of ses Oi rs! — ~ hetn-//wwwcrazyvheorse-—sf.com 
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mente BEST FOR LESS - WHY PAY MORE? 
JA NCISOO'S HOME OF THE 





MEDICAL MARIJUANA EVALUATIONS 


1855A Haight St. SF 
INSIDE AMOEBA MUSIC 
(415) 831-1032 ‘S| 


a geckcont 
PCneWadls 


siding) . = Me ~ SPECIAL mt 
TOP SHELF 
—— alle able V9 
Fra ~~ $39 new patients 


CARD 24/7 OPEN DAILY VALIDATED 
ABLE VERIFICATION J1-/  PARKING@KEZAR 









wa wets’ ty woes ts my 
ovtép aie dade tothe tun enthed come heel Daxivers bx chrtaits Ceres peetictw caw apy 





EXCELLENT MASSAGE 

I like to have fun, seetty _ enjoy myself. Maybe you would too? 
Available days & evenin 

12noon-12midnight. tical Outcall 415-435-7526 





SUMMER SPECIALS 
Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selection * Free gift with every ID card purchase. 
* Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 

OPEN 7 DAYS/WEEK 





Mon-Sat 10:30am-6:30pm 


NOB HILL CAT CLINIC 77 McAllister St, Ste. 200, San Francisco 





Free Exam for New Clients (415) 776-6122 ’ , 
(Market/Givic Bart Station, next to Bakery) A 
800-510-6490 ; 
Retail Locations: Ss 35 * 
San Francisco—Union Square RENEWALS N 
San Francisco—Cow Hollow uu 


San Francisco—Haight Ashbury 
Berkeley—Telegraph 
Napa—Napa Premium Outlets 
Palo Alto—University Ave. 
Gilroy—Gilroy Premium Outlets 
Santa Cruz—Pacific Ave. 


Walk-ins welcomed S45 
NEW = * 


PATIENTS 
All patients are seen by a California Licensed MD * > 


COMPASSIONATE HEALTH 
| est of t 2 
seer! Doce’ s ws, 


Made in USA—Sweatshop Free 
americanapparel.net 


Cotton 


415.8%46.04465 
1932 MISSION ST «co. = 9h 5 
sae Sieamarenran da. nanan That’s American Av 


“MISSION STREE, 


se ALA AT LONG 











BicensecdiMedicaliDoctornrsranesenonicliing) 


Prigekessrevaluations 


eM ELS . New Patients 





WE MATCH ANY LOCAL 
COMPETITORS eae 


WITH PROOF OF AD 


Grovers AN IP i 
RENEWAL ~ ape HIGH QUALITY PHOTO ID Cards 
From any doctor WI N AN Walk-ins)Welcome’ 


Beware!|Some\Clinics Come\and|Go and)Your 






qq . Recommendation Will be\Worthless , 
Ey Gar Gk? @) — 3 Don’t |take’a chance. We Are\The Oldest{/and Most 
Dependable. 
_ Expense)iif/needed: 
Bee NIMJDOCTOR.COM 


[ ive Free Ot, 


41'5* 1:96 2254 Vets! wid) preneiiaten of coupon 
= —_ = 
** NOT AVAILABLE WITH OTHER PROMOTIONS. MUST PRESENT AD. TERMS AND CONDITIONS AT MMJDOCTOR.COM/ADS-TERMS/ *BY APPOINTMENT ONLY. COUNTDOWN STARTS WHEN YOU SUBMIT PAPERWORK, ENDS WHEN IT IS YOUR TURN. OTHER RESTRICTIONS APPLY. Ww Ww W,. yp ri Cc e iL e Ss Ss E Va _ Ud a ti | ro ] n Ss a Cc oO m 


